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1. IlepeueHb MIAHMPYEMBIX P€3y/IbTAaTOB 00yUeHHs M0 AUCHUIIMHE, COOTHECEHHBIX C
YCTAHOB/IEHHBIMH B 00pa30BaTe/IbHOM MPOrpaMMe HHANKATOPAMH A0CTH)XKeHHUS
KOMIIeTeHIui

ITo utoram oCBOEHUs AUCLATUTUHBI 00YUarOIINICS 10/DKEH 0CTUYD CIeAYIOIINUX Pe3y/IbTaToB

o0yueHus:

Kareropus (rpymnma)

dopmupyeMast

Kopn v HaumMeHOBaHMe

Pe3ynbraThl 00y4eHust

KOMIeTeHI[uH (Tpu KoMreTeHLust (C WH/IMKaTopa 10 JUCLIUTITMHE
Hammuuu OITK) yKa3aHueM Ko/ja) JOCTW)XeHUs
KOMITeTeHL[UU
Criocoben ucronb3oBars |[1K-1.1. 3HaTb 3HaTb coflepyKaHue,
6a30BbIe HAYUHO- cofiepKaHue, 3aKOHOMEPHOCTH,
TeopeTHUeCcKHe 3HaHUs, |3aKOHOMEPHOCTH, TIPUHLIATIBI U
TpaKTUUeCcKue YMeHUs U | IPUHLUIIBI U 0CoOeHHOCTH
HaBBIKU TI0 TIPeIMETY 0C00eHHOCTH H3yuaeMbIX SIBJIEHUM U

IJ1s IPOEKTHPOBAHUS U
peanu3anyu
obpa3oBaresIbHOTO
npoijecca B
obpa3oBaTebHbBIX
opraHu3salusx o0Iero
obpazosanwus (TTK-1);

Y3yuyaeMbIX SIBJIeHUN U
nporieccoB, 6a3oBbie
TeOpUU B MPeJMETHOU
obsactu

Mpo1ieccoB, 6a30BbIe
TEOPUH B MPeAMETHOM
obmactu

IIK-1.2. ¥YmeTh
aHa/IM3UpOBaTh
cofiepKaHue,
3aKOHOMEPHOCTH,
TIPUHLIUIIBI U
ocobeHHOCTH
M3yJaeMbIX SIBJIEHUN U
rpoiieccoB, 6a3oBkie
TeOPUU B PeJMETHOU
obnactu

YMeTb aHa/IM3upOBaTh
copiep)KaHue,
3aKOHOMEpHOCTH,
TIPUHLIUTIBI 1
ocobeHHOCTH
M3y4yaeMbIX SBI€HUN U
Mpo1ieccoB, 6a30BbIe
TEOpUH B NPeAMETHOM
obnactu

[1K-1.3. Bnagets
OTBITOM Y HaBbIKAMHU
WCI0/Ib30BaHUs1 3HAaHUM
Y YMEHUM U HaBbIKOB B
npeMeTHOU 06/1aCTH
151 IPOEKTUPOBAHUS U
peanu3aLuu
obpa3oBarebHOTO
rpotiecca B
obpa3oBarebHbIX
OpraHu3aLusx o01ero
obpa3oBaHus

BnageTts onbiToM 1
HaBbIKaMH
WCII0/Ib30BaHUs1 3HAHUM
Y yMeHUH U HaBbIKOB B
npeMeTHOM 001acTH
JJ1s1 TIPOEKTUPOBaHUS U
peanu3aLuu
obpa3oBaresIbHOTO
rporiecca B
obpa3oBarebHBIX
OpraHM3aLusx o01ero
obpa3oBaHus

Cnocobex
OpraHW30BbIBaTh
TIPOEKTHO-
UCC/Ie[IOBaTe/IbCKYIO
JesITe/TbHOCTh
oOyuarormxcs st
JOCTYDKEHUS
pe3ybTaToB 00yueHust

[TK-3.1. 3HaTb OCHOBBI

3HaTbh OCHOBBI

MIPOEKTHO- NIPOEKTHO-
HCC/Iel0BaTeTbCKOU HCCJIel0BaTeTbCKOU
JlesITe/IbHOCTH JesaTe/IbHOCTH
oOyuaroruxcs 00yyaroImuxcst
[TIK-3.2. YmeTb YMeTsb I/1aHUPOBATh,
TJIaHUPOBATH, peaiM30BbIBaTh,
peasiM30BbIBaTh, KOHTDPOJIMPOBATh




(I1K-3);

KOHTPOJTUPOBATh
TIPOEKTHO-
UCC/IeJOBATETbCKYIO
J1eSITe/TbHOCTh
o0yJaroImxcs

MPOEKTHO-
UCCIIe/J0BATeNbCKYHO
JesITeIbHOCTh
00yyaroImumxcst

I1K-3.3. BnageTb
OTbITOM U HaBbIKaMH
OpraHu3aluy MPOeKTHO-
HCClieJoBaTeTbCKOM
JlesTe/TbHOCTH
o0yyJaroIxcst

BrageTts onbiToM U
HaBbIKAMM OpraHU3aLid
TIPOEKTHO-
HCCIie/IoBaTe/TbCKOM
JesiTeTbHOCTH
o0yyJaromxcs




2. Ilenp 1 MeCTO AUCIUILIMHBI B CTPYKTYpe 00pa3oBaTe/IbHOM NPOrpaMMbl

HOucturnmHa « CTUTMCTUKA aHITIMMCKOTO si3bIKa» OTHOCHUTCS K 4acTd, opMUpyeMOoi yuaCTHUKaMU
oOpa3oBare/lbHbIX OTHOIIIEHUH.

HOucuurnivHa usyyaercasHa __ 4 Kypce B 7 cemMmecTpe.

Llenb W3yudeHus AUCLMIUIMHBL ()OPMUPOBaHME U Pa3BUTHE Y CTY[EHTOB CHUCTeMaTU3MPOBaHHBIX
3HAHWM, YMEHUM U BafZieHni, HeoOXOAUMBIX /71T (PUIOSIOTUUECKON WHTEepIIPeTal[ii TeKCTa, BIaJeHUs
BU/JAMM DeUeBOU [leATe/IlbHOCTH Ha MHOCTPAaHHOM $3bIKE C YUYETOM KOMMYHUKAaTUBHOW CHUTyaLUW [JIst
peasm3arnu 06pa3oBaTebHON MPOrpaMMbl TI0 y4eOHOMY TIpeIMETY B COOTBETCTBUM C TPeOOBaHUSIMU
oOpa3oBare/lbHbIX CTaHAApPTOB W pellieHUs 3ajiad JyXOBHO-HPAaBCTBEHHOTO pa3BUTHs O0OyYaroL[UXCsl B
yueOHOU U BHEYUeOHOU /1eTe/TbHOCTH

3. Copaepxanue padoueil mporpamMmsbl (00eM AMCIUIUIUHBI, TUNIBI H BH/{bI YUeOHBIX 3aHATHH,
y4eOHO-MeToAnYecKoe o0ecneyeHrne CaMOCTOSITe/TbHON Pad0ThI 00yJaroIIXCs)



®I'BOY BO «YOMMCKNN YHUBEPCUTET HAYKU Y TEXHOJIOTU»
BUPCKUI ®UTNAJT YYHuT
®AKYIETET ®UJIOJIOT MU Y MEXKKY/IETYPHBIX KOMMYHUKAITN

COJIEPKAHUE PABOYEW ITPOT PAMMBI

IUCIUTUIMHBI « CTUTMCTHKA aHTTIMCKOTO sI3bIKa» Ha 7 cemMecTp
_ OYHadA
topma obyueHws
Buj paboTnl O0BbeM JUCHUIIHHBI

O61ast TpygoeMkocTh aucturivHbl (3ET / yacoB) 2/72
YueOHBIX 4aCcOB Ha KOHTAKTHYIO PaboTy C MperojaBaTesieM: 36.2

JIeKIui 10

MpaKTUYeCKUX/ CeMUHAPCKUX 12

71ab0paTOpPHBIX 14

KOHTPOJTb camocTosiTe/TbHOU paboThl (KCP) 0

Japyrux (TpynroBasi, UHAWBU/yaIbHask KOHCYJ/IbTALIMS U UHbIE BUZBI
yueOHOM AessTe/TbHOCTH, TIpelyCMaTpHUBatoIIKe paboTy 00yJaromuxcs C

nipenogaBatesieM) OKP 0.2
YuyeOHBIX YaCOB Ha CaMOCTOsITe/IbHYIO paboty obyuaroruxcsi (CPC) 35.8
YueOHbIX YaCOB Ha TIOATOTOBKY K

3auety (KoHTpOJIB) 0

dopMa KOHTpOJIA:
3auet 7 ceMecTp




Ne /11

Tema u copeprxaHue

dopMa u3y4yeHUst
MaTepuaJsioB: JIeKLUY,

MpaKTHUeCKUe 3aHSTHS,
CeMUHApCKHe 3aHSTHS,
nabopatopHbie paboThI,
camocTosiTe/bHas pabora

Y TPYZ,0EeMKOCTD (B
yacax)

Jlexk | JIa6 |[IT | 3u

CP

OcHOBHas 1
JIOTIO/THUTE TbHAs
JIUTEepaTypa,
peKomeHlyemast
CTyZileHTaM (Homepa
13 CIMCKA)

3a/iaHus 110
CaMOCTOSITe/IbHON
paboTe CTy/eHTOB

dopma TekyI11ero
KOHTDOJISI
yCIrieBaeMoCTH
(KOM/IOKBUYMBI,
KOHTPOJTbHbIE
paboThI,
KOMITbIOTE@PHbIe
TeCTbI U T.11.)

4 Kypc

/' 7 cemecTp

CTunuctuyeckue MprueMbI

1.1

OCHOBHBIE TIOHSITHS U KaTeropyuu
JIMHTBOCTUUCTUKU. CTUMMCTUYEeCKast
nvddepeHLMaLMs CJIOBApHOTO COCTaBa

[1] OcHOBHBI€ TIOHSITHS U KaTerOpum
JIUHTBOCTUIUCTUKU[ 2] [TpeamMeT u 3aaaunt
criuctuky| 3] ITousTie o CTHU/IEBOM
pacc/ioeHUU JIEKCUKHU U ee SKCITPeCCUBHO-
CTU/eBasi XapakTepucTrkal4] Jlekcuka
KHWKHBIX cTHIel. JIekcnka
ripoeccroHabHO-TeXHUUECKast v
TepMUHOJIOTHYecKas. [5] Jlekcuka

pa3roBOpHasi, )KaproHHasi U aproTuyeckasl.

JlekcrKa raneKTHas.

OcH. yut-pa Ne 1
Horm. mur-pa NeNe 1,2

CocraBjieHue
rJI0Ccapust

['pymirioBoii orpoc

1.2

doHeTHUeCcKue U rpaduueckue

3KCIIpeCCHUBHBIE CTUJIMCTUYECKHUE CPeACTBA U

TIpUEeMBI

OcH. nmut-pa Ne 1
Homn. nir-pa NeNe 1,2

CocraBiieHue
rJI0CCapust

['pyninoBoi onpoc




[1] 3ByKOTIOZApaXkaHue[2] annurepauysi[ 3]
accoHaHc[4] napanoma3sus[5] pudmal6]
putm[7] rpadon

1.3

Jlekcuko-(hpa3eosioruyeckme
CTUTUCTUYECKHE SKCTIPeCCUBHBIE CPe/ICTBA U
TIPUEMBI

[1] npeymeHbilieHne[2] cpaBHeHue[ 3]
nepudpas[9] sBdhemrzm

OcH. mut-pa Ne 1
Hor. mut-pa NeNe 1,2

CocrasJjieHue
rioccapusi

['pynnioBoii onpoc

1.4

CuHHTaKCcHMyecKre CTUIMCTUUeCKUe CpefiCTBa
Y TIpUeMbl

CuHHTaKCHueCcKre CTU/IMCTUUeCKue CpeficTBa
Y TipueMsl: [1] mopsijoK C/I0B U UHBEPCUS,
[2] cTunucTHYecKre CpeficTBa B COCTaBe
ripe/iyiokeHusi[ 3] CTUIMcThYeCcKoe
WICTI0/Tb30BaHUe PasrOBOPHBIX,
BOIIPOCUTE/IbHBIX U OTPHULaTebHBIX
KOHCTPYKLIUM, TOBTOPOB

2

OcH. nmut-pa Ne 1
Hor. mut-pa NeNe 1,2

CocraBJjieHue
rioccapusi

KonTtponbHas pabora,
['pyninoBou orpoc

CDYHKI_[I/IOHEUII)HI)IE CTHUIA

2.1

CDYHKL[I/IOHE[]'II:HLIE CTH/IHN

[1] [TonsiTue ctums. PyHKIMOHABEHBIE
CTUMU: [2] CTUIb Xy10’Ke CTBEHHOM
uTeparypbi[3] myOMUIUCTUUECKUI CTHITb

7.8

OcH. mut-pa Ne 1
Hor. mut-pa NeNe 1,2

CocraBjieHue
rJoccapust

I'pynnoBowu ornpoc

3auet

0.2

Wtoro o 4 Kypcy 7 ceMecTpy

10

14

12

36

WToro no aucuurivHe

10

14

12

36
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4. @DOHJA OLEHOYHBIX CPeJCTB M0 JUCLUII/INHe

4.1. IlepeueHb KOMIETeHI[UI U UH/IUKATOPOB JOCTIDKeHHs KOMIIeTeHI[HI C yKa3aHHeM
COOTHECeHHBIX C HUMH 3all/IAHUPOBAHHBIX Pe3y/IbTaToB 00yueHHs 10 AucHunIaHe. OnucaHue
KpHUTEPHEB U IIKaJ/I OLleHUBAaHUA Pe3y/IbTaToB 00y4YeHUs M0 AUCIUIUIHHE.

Kog v dopmymupoBka kommereHmu: Crioco6eH UCIOb30BaTh 0a30Bbie HAyUHO-TEOPETHUEeCKHe 3HAHMUS,
NpaKTUUYeCKHe YMEHHUs] U HaBBIKU T10 TPeAMEeTy /ISl POEKTHPOBaHMS W peasri3aljii 00pa30oBaTe/IbHOrO
niporiecca B oOpa3oBaTe/ibHbIX OpraHu3anusx obiiero oobpasosanus (ITK-1);

Kog u Pesynbrathl KpuTepuu olieHUBaHUs pe3ynbTaToB 00yueHus (3aueT)
HavMeHOBaHUe | 00y4YeHHs 110 HesaureHo 3auTeHO
WH/YKaTopa JVCLIATIIHE

JIOCTWKEHUS

KOMIIeTeHLIUU

[IK-1.1. 3Hate | 3HaTb 3HaHus He c(hOPMUPOBaHbI 3HaHU I0JTHOCTBIO
cofilep>KaHue, cofiep>KaHue, cchopMUPOBaHbI
3aKOHOMEPHOCT | 3aKOHOMEpPHOCT

Y, IPUHLUIMBI U | ¥, IPUHLIUIIBL 1

0COOeHHOCTH | 0COBeHHOCTH

H3y4yaeMbIX H3y4yaeMbIX

sIB/IeHUN U SIBJIECHUU U

TMPOLIeCCOB, TMPOLIeCCOB,

6a3oBbie Teopun
B [peIMETHOU

6a3oBbie TeopUr
B MpeJIMETHOU

obnactu obnactu

[IK-1.2. Y™MeTb | YMeTb YMmeHust He C(hOPMUPOBAHBI YMeHUs1 B OCHOBHOM
aHa/IM3MpoBaTh | aHAJIM3UPOBATh chopMUpOBaHbI
coJiep>KaHue, cofiep>KaHue,

3aKOHOMEPHOCT | 3aKOHOMEPHOCT

Y, IPUHLUIBI U | ¥, IPUHLIUIIBL 1

0CO0OeHHOCTHU 0ocobeHHOCTH

H3y4yaeMbIX H3y4yaeMbIX

SIBJICHUI U SIBJICHUI U

TMPOLIeCCOB, TMPOLIeCCOB,

0a3oBbIe TeOpUU
B [peMETHOU

0a3oBble TeOpUU
B [peJIMETHOU

obsactu obmactu

IK-1.3. Bnagets Brnagenue HaBbikamu He c(hOpMUPOBaHO | BiazieHue HaBbIKaMu B
Bnagetsb OTIBITOM U OCHOBHOM
OITTBITOM U HaBbIKaMU copmMupoBaHO
HaBbIKaMU UCITI0/Tb30BaHMUs

WCIIO/Tb30BaHUsl | 3HAHUH 1

3HaHUU U YMeHU 1

YMEeHUH 1 HaBBIKOB B

HaBbIKOB B ripeiIMeTHOM

TIpeIMeTHOM obmactu fist

obsactu Jis TIPOEKTUPOBAHU

TIPOEKTUPOBAHU | U peas3arii

S ¥ pea/M3aluu | 06pa3oBaTesibHO

oOpa3oBaTesbHO | TO Mporecca B
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ro rporiecca B | oOpa3oBaresibH
obpa3oBare/lbH | bIX

BIX OpraHMU3aLUsIX
opraHusalusax | o0IIero
obr1iero obpa3oBaHus
obpa3oBaHus

Kog u dopmynrpoBka KommereHmr: CriocobeH OpraHW30BLIBaTH IPOEKTHO-MCC/Ie[0BAaTe/TbCKYHO
JesITeTbHOCTh 00yUaroIuxcs /11 JOCTKeHUs pe3y/bTaTtoB ooyuenus (I[TK-3);

Koz u Pesynbrarsl Kputepuu otieHUBaHUS pe3y/ibTaToB 00yueHus (3auet)
HauMeHOBaHHe |00yJeHusi 110 HesaureHo 3auTeHO
VH/JMKaTopa OUCLUILIVHE

JIOCTWKEHUS

KOMITeTeHL[UN

[MK-3.1. 3HaTh | 3HATh OCHOBBLI | YMeHUsI He ChOPMUPOBAHbI YmeHusi B 0OCHOBHOM
OCHOBBI TIPOEKTHO- copMHUpOBaHbI
TIPOEKTHO- WCCIefj0BaresbC

WcCIef0oBarenbC | KO

201 JleTeIbHOCTH

JesITeIbHOCTH | 00y UaroLuXCst

o0yyJaroImxcs

[IK-3.2. Y™MeTb | YMeTb YMeHusi He c)OPMUPOBAHBI YMeHus1 B OCHOBHOM
I/IaHUPOBAaTh, | IJIAHUPOBATH, c(opMHpOBaHbI
peanu30BbIBaTh, | peajn30BbIBaTh,

KOHTPOJIMPOBAT | KOHTPOJIMPOBAaT

b TIPOEKTHO- b IIPOEKTHO-

WCC/Ief0BaTe/bC | UCC/ej0BaTe/IbC

14%10) KYIO

JlesITe/IbHOCTb | IeATe/IbHOCTh

oOyuaroruxcst | 00yJarommxcst

[TK-3.3. Bnagets 3HaHUs He c()OPMUPOBaHbI 3HaHUA [OJTHOCTBIO
Bnapets OIBITOM U c(hopMHUPOBaHbI
OIBITOM U HaBbIKaMU

HaBbIKaMK OpraHusanuu

OpraHu3aly | [POEKTHO-

TIPOEKTHO- VICCIIe0BaresbC

HCCiie/IoBaTesbC | KOu

KOU JesiTe/IbHOCTH

JIesITeIbHOCTH | 00y UYaroLuXCs

o0yuaroImxcs

KpurepusiMi OlIeHUBAHUsS SIBJISIFOTCS Oaslibl, KOTOpbIE BBICTAB/ISIOTCS 3a BHU/bBI [1€STETbHOCTH
(oLileHOYHBIE Cpe/iCTBA) IO WTOraM U3yueHWs: Mofyreid (pasfiesioB AUCLMIUIMHBI), MEPeuMC/IeHHBbIX B
pPeUTHHT-TI/IaHe JUCLUTUIUHLI. Basljibl, BEICTaB/IsieMble 3a KOHKPETHbIE BU/IbI IeTeTbHOCTU TIpe/|CTaB/IeHbI
HIDKe.

4.2. TunoBble KOHTPOJ/IbHBbIE 33/JaHUA WIM HHbIE MaTepHasibl, He0OXoAUMbIe //isi OLleHHBAHHA

pe3y/bTaToB 00yYeHHUsl MO AUCIUIUIMHE, COOTHECEHHBIX C YCTAHOB/IEHHBIMH B 00pa3oBaTe/IbHOWM
nporpaMMe  HMHAMKaTopaMHM  JOCTH)KeHMsA  KommeTeHnui. Meroguyeckne  Marepuasibl,
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ompezie/ISIIOIMEe MPOLeAYPHI OLleHHBAHNS Pe3y/IbTaToB 00yJeHHs 10 AUCLUIIIHHE.

Kog n HaumMeHOBaHHe
WH/JUKATOpa [OCTUKEeHUs
KOMITeTeHL[UU

Pe3synbrarel 00yueHus 110
JNVCLIATITHE

OLieHOYHBIE CpefiCTBa

[1K-1.1. 3HaTh cozmeprkaHue,
3aKOHOMEPHOCTH, TPUHLAITEI U
0COOEeHHOCTH U3y4YaeMbIX
SIBJIEHHH ¥ TIPOIieCCcoB, 6a30BbIe
TEOpHH B MPeAMETHOU 00/1acTh

3HaTh coziep>KaHue,
3aKOHOMEPHOCTH, MPUHLIUIIBI U
0COOeHHOCTH U3ydyaeMbIX
sIBJIEHUH | TIPOL[eCCOB, 6a30BbIe
TEOpUH B MPeAMETHOM 00/1acTh

CocraBneHnue rjnoccapus,
['pyninoBou onpoc, KoHTponbHas
pabora

[IK-1.2. YMeTb aHa/IM3UpOBATh
coJiep>kaHue, 3aKOHOMEePHOCTH,
MIPUHLIUIIBL 1 0COOEHHOCTH
Y3yJaeMbIX SIBJIEHUN U
npotieccoB, 0a30BbIe TeOPUH B
npeMeTHOM 06/1aCTH

YMeTb aHa/IM3upOBaTh
cofep’kaHue, 3aKOHOMEepPHOCTH,
TIPUHLIMIIBL 1 0COOEHHOCTH
V3ydaeMbIX SIBJIeHUW U
npotieccoB, 6a30BbIe TEOPUU B
ripegMeTHOM obmacTu

CocrasiieHue 1occapus,
I'pynnosoit onpoc, KoHTponbHas
pabora

[1K-1.3. Bsiagets OnbITOM U
HaBbIKaMM MCTIO/Tb30BaHUS
3HaHUUW U YMEHHI 1 HaBbIKOB B
rpeIMeTHOM 061acTh Ayist
TPOEKTUPOBAHUS U Pean3aliin
obpa3oBarenbHOTO TIpoIiecca B
oOpa3oBaTe/IbHbIX OpraHU3alUsIX
ob1riero obpa3oBaHHsI

Braziets ONbITOM M HaBBIKaMH
VICTI0/Tb30BaHUsI 3HAaHUM U YMEHUU
Y HaBBIKOB B TIPeIMETHOMN
o6siacTu fiJ1si IPOEKTUPOBaHUS U
peanm3anuu 06pa3oBaTebHOTO
niporiecca B 06pa3oBaTe/ibHbIX
OpraHu3aIusx 00I1ero
obpa3zoBaHus

CocrassnieHue 1occapus,
['pynimioBoit oripoc, KoHTposibHast
pabora

[1K-3.1. 3HaTh OCHOBBI
MPOEKTHO-UCC/IeJ0BaTe/IbCKOM
JesITeIbHOCTH 00yJaroIyxcst

3HaTb OCHOBBI [IPOEKTHO-
1CClleloBaTe/IbCKOM
JiesITeIbHOCTH 00yJaroImxcst

Cocrasnenue yioccapus,
['pynirioBoii oripoc, KoHTposibHast
pabora

[1IK-3.2. YMeTb [1/1aHUpOBaTh,
peasin30BbIBaTh, KOHTPOJUPOBATh
MIPOEKTHO-UCCTIe[;0BaTeTbCKYH0
JlesiTe/TbHOCTh 00yUaroInxCs

YMeTb I/1aHUpOBaTh,
peasiM30BbIBaThb, KOHTPOJUPOBATh
NIPOEKTHO-UCCIIe[,0BaTeTbCKYI0
JiesiTeNTbHOCTh 00yUaroIuxcst

KonTposbHas pabota,
Cocrap/eHHe T710CCapys,
['pynnoBoi1 onpoc

[1K-3.3. Briagets onbITOM U
HaBbIKaMM OpraHv3alyy
MPOEKTHO-UCC/Ie0BaTe/IbCKOM
JlesiTeTbHOCTH 00yuaroIyxcst

BrnazieTs onbITOM U HaBbIKAMHU
OpraHu3aliu MpoeKTHO-
HCCJIeJ0OBaTeTbCKOM
JiesiTe/TIbHOCTH 00yuaroIyxcst

KonTposnbHas pabota,
Cocras/eHHe 1yoccapust

KpurepusiMy oLleHMBaHUS

IIIkasibl OLleHUBAHUS:
014 3auema:

NP MOJY/IbHO-PEMTHHTOBOM CHUCTEMe SIBJISTFOTCS Oansbl, KOTOpbIe
BBICTaB/IAIOTCS TperofiaBaresieM 3a BHU[bl [eITe/IbHOCTH (OLieHOUHble CpPeZCTBA) [0 MTOraM HU3yuyeHMUs
Mozy7eit (pa3fesioB JUCLUILIMHBI), TIepPeurCc/IeHHbIX B PEUTHUHT-TI/IaHe JUCLIUTIIHEI

0/ 3auema: TeKyLUd KOHTPO/b — MakcuMyM 50 6asnsoB; pyOexHbI KOHTPOIb — MakcuMyM 50
6as1oB, MooIIpUTeTbHBIE OaTbl — MakcuMyMm 10).

3auTeHO — oT 60 10 110 pelTHHTOBBIX 6asI0B (BK/IHOUast 10 MOOIIPUTEBHBIX Oa/ioB),
He 3auTeHO — oT 0 10 59 PeTHHIOBbLIX OAJIIOB.
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KoHnTtposibHas padora

KoHnTtposibHas padora
1. Complete the definition and name the term:

1. a system of coordinated, interrelated and interconditioned language means intended to fulfill a
special function (or functions) of communication and aiming at a definite effect =

2. aphonetic SD based on repeating similar sounds (in particular consonant ones) in close succession
and aiming at imparting a melodic effect to the utterance =

3. the repetition of identical or similar terminal sound combinations of words =

an SD based on the interplay of emotive and logical meaning in an attributive word, phrase or

sentence that actually conveys the subjective attitude of the writer =

a lexical SD based on some kind of association connecting the two concepts =

an SD based on the disparity between what is said and what is meant =

an indirect reference to a historical, literary, mythological, biblical fact, character or event =

a deliberate overstatement or exaggeration used to intensify one of the features of an object

(sometimes, to absurdity) =
9. a type of ironical understatement made for emphasis, where an affirmation is expressed by

denying its contrary =

10. the realization of two meanings with the help of a verb to refer to different subjects or objects =

11. the juxtaposition of two non-combinative words =

12. the renaming of an object by a phrase by disclosing some of its quality =

13. a variety of periphrasis used to replace an unpleasant word =

14. an SD akin to a proverb but with a known authorship (coined by some well-known individual) =

15. a peculiar interrogative construction which semantically remains a statement =

16. constructions formed by the same syntactical pattern closely following one another =

17. reversed parallel construction =

18. stylistic opposition generally molded in parallel construction / a structure presenting two contrasting

ideas in a close neighborhood (with the two parts semantically opposite to each other) =

19. the device of suddenly breaking off in the middle of a sentence as if unwilling to continue =

20. counterpart to climax, the sudden reversal of roused expectations =

b

N,

1. Identify the phonographic stylistic devices used in the given examples (if you find more than
one phonetic EM in the given examples, name them all):
1. Doubting, dreaming dreams no mortals ever dared to dream before.
2. Jingle, bells, jingle bells
Jingle all the way.
1. T know those Eyetalians!
2. Tiger! Tiger! Burning bright,
In the forests of the night.
1. ... Tell this soul, with sorrow laden, if within the distant Aiden,
I shall clasp a sainted maiden, whom the angels named Lenore —
Clasp a rare and radiant maiden, whom the angels name
Lenore?

1. Identify the lexico-phraseological stylistic devices used in the given examples (if you find
more than one lexical SD in the given examples, name them all)

1. “Ask moustaches,” said Dr. Stillingfleet, nodding towards Poirot.

2. Slingby’s Superb Soups was a Roman Emperor-looking sort of bird, with keen, penetrating eyes

and one of those jutting chins.

All Nature seemed to whisper of hope and happiness.

4. Treat me right, and I’m fairness itself.

w
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5. He is famous for his humble ambition and his proud humility.

1. Identify the syntactical stylistic devices used in the given examples

1. It was the best of times — it was the worst of times.

2. ... after all, it was well, it was no worse; the least said the soonest mended, and upon her word she

did not know that it was so very bad after all; that what was over couldn’t be begun and what

couldn’t be cured must be endured.

In the days of old men made manners. Manners now make men.

4. When utter disaster seems imminent, my whole being is simultaneously braced to avoid it. I size
up the situation in a flash, set my teeth, contract my muscles, take a firm grip of myself, and
without a tremor, always do the wrong thing.

5. On the following afternoon in he blew, looking bronzed and fit.

w

1. Answer the questions on functional styles:
1. What substyle of the belle-lettre style is based mainly on rhythm, rhyme and fresh imagery?
2. What style is characterized by the purpose of informing and instructing the reader?
3. What style is characterized by the purpose of reaching agreement between two contracting parties, of
stating the conditions binding two parties in an undertaking?
4. in what style do we find the use of the verbs like suppose, assume, presume, conclude, infer, point out,
etc.?

1. In what style do we find the use of the terms and phrases like to ratify an agreement,

memorandum, pact, plenipotentiary?

MeTtozrueckrie MaTepyasbl, OTIpeZestoliye TIPoLelypy OLieHHBaHKS BBITIOIHEHNS] KOHTPOJIbHOM paboThl

OmyvcaHve MeTOVMKM OLIeHHMBAHUS: TIPU OLIEHKe BBITIOJTHEHUS] CTY[AEHTOM KOHTDPOJIBHOM paboThI
MaKCHMMa/lbHOe BHHUMaHUe CJleflyeT y[elsTh CAelyIOLIUM aclleKTaM: HaCKO/bKO IMOJTHO B TeOPeTUYeCKOM
BOMPOCE DACKPBITO COJep)KaHWe MaTepuasna, YeTKO U TPaBUIbHO [laHbl OIpeZiesieHUs], PacKpbITO
cofiepkaHue TOHSITHM; BEPHO MUCII0/Ib30BaHbl HayUHble TEPMUHbI; 1€MOHCTPHPYIOTCSI BbICOKUM yPOBEHb
YMEeHUsl ONepupoBaTh HAay4YHbIMM KaTeropusiMM, aHa/lv3upoBaTb MH(OPMALMIO, BraJeHWe HaBbIKaMU
MIPaKTUUeCKOU [leATe/IbHOCTH; KelC-3a/laHre pelleHO Ha BbICOKOM YDOBHE, COJEP)KUT apryMeHTalyi0 U
TIOSICHEHUSI.

Kpurepuu oueHkwu (B 6a/1ax):

- 5 0annoB BBICTABISAETCS CTYAEHTY, eCJM B TeOPeTHUeCKOM BOIPOCE TIOJIHO PacKpBITO COieprKaHHe
MaTepuasa; 4YeTKO M TIPaBWIbHO [aHbl OIpefesieHusi, PaCKpbITO COJep)KaHue T[IOHSITUM; BepHO
VCTO0/Ib30BaHbl HayuHble TEPMHHbBI; [IeMOHCTPUDYIOTCS BBICOKMM YPOBEHb YMEHHsl OIepUpoBaTh
Hay4YHbIMM KaTeropusiM{, aHa/JM3UpOBaTh WH(OpPMALMIO, B/aJleHue HaBblKaMH IpaKTUYeCKOH
JlesTe/IbHOCTH; KeliC-3a/laHue pelleHO Ha BBICOKOM YDOBHE, COJEepPXUT IMOsSICHEHMS; TeCTOBble 3a/laHusl
pelleHs! cBbille, yeM Ha 80%; ypoBeHb 3HaHUM, YMEHUM, B/laIeHUH — BBICOKHI;

- 4 Ganna BBICTABMSAETCS CTYAEHTY, eC/iM B TeopeTHueckoM BOMPOCe PacKphITO OCHOBHOE COZep’KaHue
MaTepuasa; B OCHOBHOM MpaBW/IbHO [jaHbl OMNpeZiesieHusl IOHSITUI U HCII0/Ib30BaHbl HayuHble TePMUHBI;
OTBET CaMOCTOSATe/IbHBIN; ONpe/iesleHus TOHATUM Hello/Hble, [J0MyIllieHbl He3HAaYUTe/IbHble HapylleH!Us B
TI0C/Ie/IOBAaTe/IbHOCTA M37I0’KeHUs]; HeOOosblire HeJO0CTaTKA TIPY MCIO0J/Ib30BaHUM HAyUHbIX TEePMHUHOB;
Kelc-3a/jaHye pelleHo BepPHO, HO pellieHHe He I0Be/leHO /0 3aBepllarolllero 3Tara; TecThl pelleHbl Ha 60-
80%. YpoBeHb 3HaHUM, yMeHUH, BlaIeHU — CpeIHUM;

- 3 Oamta BBICTAaBISAETCS CTY[EHTY, eCIM B TeOPETUYeCKOM BOIPOCE YCBOEHO OCHOBHOe, HO
HeToC/ie[loBaTe/IbHO; OIpeZie/ieHus] TOHATUM HeJOCTaTOUHO YeTKHe; He MCIOMb30BaHbl B KauyecTBe
JIOKa3aTenbCTBa BBIBOZBI W 0000ImIeHnss W3 HaOMOeHrH, MPAKTUUYeCKHUX 3aHSATHH; YPOBEHb yMeHMUs
OMepupoBaTb HAyYHbIMM  KaTeropysiMM, aHaau3MpoBaThb HWH(OpMaLMIO, BaZeHUus HaBbIKaMU
NPaKTUYeCKOW [IesiTeTbHOCTH HEBBICOKHMM, HabmofaroTcsi mpobesibl M HETOYHOCTH; B pellleHre Kekc-
3a/laHusl BEpDHO BBITNOJHEHbI HEKOTOpBIe 3Taribl; TeCThl pelleHbl Ha 40-60%; ypoBeHb 3HaHUM, YMEHWH,
B/IaZIeHUM — yJOB/IETBOPUTE/bHBIN;
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- MeHee 3 0a/UIOB BBICTAB/ISIETCS CTYAEHTY, eC/IM B TEOPEeTHUECKOM BOIIPOCE He H3/I0KEHO OCHOBHOE
coziep)kaHue y4yeOHOro marepuarna, M3jokeHHe (parMeHTapHOe, He IOC/e[oBaTe/IbHOe; OIpeje/eHus
TOHSATUN He UeTKHe; He WCIO/Ib30BaHbl B KayeCTBe [l0Ka3aTelbCTBA BBIBOAbI M 0000IIeHWs U3
HabmofieHrl, ypoBeHb YMeHHsI OTlepUpOBaTh HayUHBIMM KaTeropusiMU, aHaJIW3UpoBaTh HMH(OPMALHIO,
B/Ia/IeHVS] HaBbIKaMU NIPAKTUUeCKOU [iesiTe/IbHOCTH OUYeHb HU3KWUW; TeCThl pelleHbl MeHee, yeM Ha 40 %;
YPOBeHb 3HaHUM, YMEHWUH, B/la/leHHU — HeZJl0CTaTOYHBbIH.

Cocras/ieHue riioccapvs

I'noccapwii iuHrBucTUYecKux TepMuHoOB (Glossary of Terms)

Alliteration =

Allusion =

Anadiplosis (or catch repetition) =
Anaphora =

Anticlimax (or bathos) =
Antithesis =
Antonomasia =

Archaic word =
Assonance =

Asyndeton =

Barbarism =

Break in the narrative (aposiopesis) =
Chiasmus =

Cliché =

Climax (gradation) =
Decomposition of phraseological unit (or violation of phraseological unit) =
Description =
Detachment =

Dialectal word =
Ellipsis =

Enumeration =
Epigram =

Epiphora =

Epithet =

Euphemism =
Expressive means =
Foreignism =
Fragmentation =
Framing =

Functional style =
Gap-sentence link =
Graphon =

Hyperbole =

Idiolect =

Individual style =
Inversion =

Irony =

Jargonism =

Linking (anadiplesis, catch repetition) =
Litotes =

Meditation =

Metaphor =
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Metonymy =

Narration =

Nonce-word =
Onomatopoeia (or sound imitation) =
Oxymoron =

Parallelism =

Periphrasis =
Personification =

Poetic word =
Polysyndeton =
Professionalism =

Proverb =

Pun (play upon words, paronomasia) =
Question-in-the-narrative =
Quotation =

Repetition (= reiteration) =
Represented speech =
Rhetorical question =
Rhyme =

Rhythm =

Simile =

Slang word =

Style =

Stylistics =

Stylistic device =
Sublanguage =
Supraphrasal unit =
Suspense =

Synecdoche =

Term =

Text =

Understatement =
Vulgarism =

Zeugma =

MeTozuueckye MaTepyasbl, ONpe/iesIioLye PoLie[ypPy OLleHUBAHKS BBITIOIHEHHUS COCTABIIEHUsI
710CCapus

I'noccapuii — 3TO C/IOBaph ONpeJe/IeHHbIX TOHATUM WM TEPMUHOB, OOBEeJVHEHHBIX O0O0Iei
crieLiurueckoi TeMaTUKoM. [laHHBIN TePMUH MPOMCXOJUT OT TPeuecKoro cjaoBa "mocca', uTo 03HauaeT
s3bIK, peub. B JIpeBHelt I'peljun riioccaMy Ha3bIBa/Id HETIOHSTHBIE CJIOBA B TEKCTaX, TOJIKOBaHUE KOTOPBIX
JiaBasock psifioM Ha nonsix. CobpaHue T710CCOB B TIOCIEACTBUM CTa/IM HA3bIBaTh I7I0CCAPUEM.

['Moccapuii - 3T0 CBOeoOpa3HbIN TOJIKOBBIH CJIOBaPb, KXK/IBIN IMyHKT JaeT OMMCaHue OJHOTO TePMUHA.
370 He 00s3aTeNbHO [JO/DKHO OBITH OJHO CJIOBO, B TIOSICHEHMSIX 3a4acTyH HYXKAAroTCsi abOpeBHATypHl,
CJIOBOCOYETAHUS, CJIOTaHbl, L{eJible TPe/JI0yKeHHsl.

[TepBast yaCTh Ka)K/IOTO IMyHKTA I7IOCCApHs — 9TO TOYHasi (hOPMYIMPOBKA MHTepeCyoLero TepMuHa. Tak,
c/ioBa U ab0peBUaTyphl MPUBOZASATCS B UMEHUTETLHOM Tiafie)Ke M eMHCTBEHHOM YHCJIe, I71arojibl — B
Heorpe/ie/leHHOU (hopMe, a C/IOBOCOUETAHHS — B TTOJTHOM BU/IE.

Bropasi yacTe TyHKTa — TOsicHeHWe W omnucaHue. OHU [JO/DKHBI Hanbosiee TIOJIHO PacKpbIBaTh CYTh
TepmuHa. [To BO3MOXXHOCTH, pefikre coBa U (pa3bl HY’KHO PaCKPhITh Ha KOHKPETHBIX ITPUMepax.
MeToa1Ka ¥ peKOMeH/Ial[|iK 110 COCTaBJIEHUIO I7I0CCapUsL:
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BHauasie He0OX0IMMO COCTaBUThH CITMCOK TePMUHOB. C/I0Ba B 3TOM CITUCKE [JO/DKHBI OBITb PacIioyioKeHbl
B CTpPOro aja(aBUTHOM MOpsifiKe, TaK KakK IVIoccapuil mpejcTaBriseT cob0il He UTO MHOe, KaK CJ0Bapb
CreLyaau3UupoOBaHHbIX TePMUHOB.

[Tocne storo HauvHaeTcs:i paboTa MO cocTaB/leHWIO craTedl mioccapus. CraTesi I7I0CCapusi - 3TO
orpezie/ieHUe TepMHUHA WK peaid. OHa COCTOUT U3 JBYX YacTeu:

1. TouHasi GopMyMpPOBKa TepMHUHA B UMEHUTEIbHOM Ma/lexe;

2. cofeprKaTesbHas UacTh, 00beMHO pacKphIBaroIlasi CMBIC/ JAHHOTO TePMUHA.

+ I'/1aBHOe mpaBW/IO I/IOCCApUSl — MaKCUMa/bHasA TOYHOCTb U JAOCTOBEPHOCTb. [losicHeHue
JO/DKHO HauboJsiee TOUHO OTpPa)kaTh CyTh TEPMUHA WX (pa3bl.

» IlosicHeHHMe [JO/DKHO ObITh KOPPeKTHBIM M MOHATHBIM. Hesb3si MCII0O/Ib30BaTh OTKPOBEHHbBIE
»KaproHusMmebl. B ciiyuae yriorpebieHust TakoBOro, fjaiiTe eMy KpPaTKOe U TIOHATHOE TIOsICHeHNe.

* YuureIBaTh BCe BapuaHThl. EC/iM OfVH U TOT K€ TepMUH WM peajivsi UMEEeT HeCKOJIbKO
3HaUeHW!, HY)KHO YUYMTHIBaTb BCe BaPUAHTBI, U Ha KOHKPETHBIX MpHUMepax MPUBOJUTH 3HaueHue
TepMHHA WIH peajuy B TOM UM UHOM KOHTEKCTe.

* u3/1aras HeCKOJIbKO TOYeK 3peHMs I10 MOBOJY CIIOPHOIO BOIIPOCA, He NMPHWHMMauTe HU OJHY W3
yKa3aHHbIX MO3ULUN. [710ccapuii - 3TO BCero JMILb KOHCTaTalusi UMerLUXCs (PaKToB.

Kpurepum onjeHku:

«5» - [JI0CcCcapyUi pacKpbLI BCIO TeMy U O(OPMJIEH COIVIACHO MeTOZMKe HalliCaHUs

«4» - TIIoCccapuii pacKphbiT BCIO TeMy ¥ 0popmiieH ¢ HeOOJIbIIMMH 3aMeyaHrs MU

«3» - IoCccapyuil pacKpbll He BCIO TeMY U O()OPMJIEH C 3aMeuaHusIMU B 0)OpPMJIEHUN
«2» - [7I0CCapyUid He pacKphll BCIO TeMy M He O()OpPMJIEH COIIaCHO MeTOZMKe HaliCaHUsI

I'pynnoBoii onpoc

Group oral test (questioning)

Task I. Answer the questions:
1. What is the collective term for the tropes simile, metaphor, metonymy, and epithet?
2. What phonetic SD is based on repeating similar sounds (in particular consonant ones) in close

succession and aiming at imparting a melodic effect to the utterance?

What do we call the repetition of identical or similar terminal sound combinations of words?

What lexical SD is based on some kind of association connecting the two concepts?

What SD is based on the disparity between what is said and what is meant?

What do we call the realization of two meanings with the help of a verb to refer to different

subjects or objects?

7. What SD is based on the interplay of emotive and logical meaning in an attributive word, phrase

or sentence that actually conveys the subjective attitude of the writer?

What device is created by the juxtaposition of two non-combinative words?

9. What do we call the renaming of an object by a phrase by disclosing some of its quality?

10. What name is given to a variety of periphrasis used to replace an unpleasant word?

11. What is the name of a peculiar interrogative construction which semantically remains a statement?

12. What do we call a question asked and answered by one and the same person (usu. the author)?

13. What do we call an SD akin to a proverb but with a known authorship (coined by some well-
known individual)?

14. What name is given to an indirect reference to a historical, literary, mythological, biblical fact,
character or event?

15. What do we call a deliberate overstatement or exaggeration used to intensify one of the features of
an object (sometimes, to absurdity)?

16. What is a type of ironical understatement made for emphasis, where an affirmation is expressed
by denying its contrary?

17. What do we call constructions formed by the same syntactical pattern closely following one
another?

18. What do we call reversed parallel construction?

oA wW
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19. What name is given to the stylistic opposition generally molded in parallel construction / a structure
presenting two contrasting ideas in a close neighborhood (with the two parts semantically opposite to
each other)?

20. What name is given to the device of suddenly breaking off in the middle of a sentence as if unwilling
to continue?

21. What is the counterpart to climax, the sudden reversal of roused expectations?

22. What do we call a system of coordinated, interrelated and
interconditioned language means intended to fulfill a special
function (or functions) of communication and aiming at a
definite effect?

23. what style is characterized by the extensive use of special
terminology and convincing arguments?

24. What is the main function of the scientific style of prose as
defined by I.R. Galperin?

25. Which of the 5 styles (belle-lettres, publicistic, newspaper,
scientific, and the style of official documents) is the last to be
recognized as a specific form of writing?

26. what style branched off from the publicistic style?

27. What style is described as individual in essence, with a strong
imprint of the person of the writer?

28. What is the general term for three substyles: the language of
poetry, the language of emotive prose, and the language of
drama?

29. What are the two functions (often viewed as blended into one) of the belle-lettres style?

30. What function secures the gradual unfolding of the idea to the reader to suggest a possible
interpretation?

31. What function calls forth the feeling of pleasure?

32. What substyle of the belle-lettre style is based mainly on rhythm, rhyme and fresh imagery?

33. What is verse rhythm based on?

34. What are the five metrical patterns in English verse?

35. What style is characterized by the purpose of informing and instructing the reader?

36. What style is characterized by the purpose of reaching agreement between two contracting parties, of
stating the conditions binding two parties in an undertaking?

37. in what style do we find the use of the verbs like suppose, assume, presume, conclude, infer, point out,
etc.?

38. In what style do we find the use of the terms and phrases like to ratify an agreement, memorandum,
pact, plenipotentiary?
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Task Il.

match the items (assignments on styles):

Poetry

is characterized by the
extensive use of special
terminology and convincing
arguments

emotive prose

the last to be recognized as a
specific form of writing

the language of plays (of the the headline
drama)
verse rhythm imagery

the purpose of informing and
instructing the reader is
characteristic of

excludes direct speech and
dialogue

the collective term for the tropes
simile, metaphor, metonymy,
and epithet

is a combination of monologue
(the author’s speech) and
dialogue (the speech of the
characters)

the most concise form of
newspaper information

newspaper style

Newspaper style

is based on alternation of
stressed and unstressed
syllables

the style of scientific prose

is based on dialogue, is always
stylized, trying to retain the
modus of literary English (3)
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lll. Choose the constituents of:
Scientific style (5 elements):
a) the use of terms and symbols

b) a combination of monologue (the author’s speech) and
dialogue (the speech of the characters)

c) the syntax governed by logical reasoning
d) a lot of emotional elements

e) quotations and references

f) foot-notes

g) the use of words with contextual meaning
h) impersonality

2). the style of official documents (5 elements)
words with emotive meaning

special nomenclature

the use of words with contextual meaning

the use of graphical abbreviations

the use of quotations and references

the use of words in their logical dictionary meaning

a combination of monologue (the author’s speech) and dialogue
(the speech of the characters)

conventionality of expression

a general syntactical mode of combining several pronouncements
into one sentence

Name and comment on the SDs and EMs in the given contexts:

soames, with his lips and his squared chin was not unlike a bull
dog (Galsworthy) [litotes]

Her manner was as soft as the summer rain [genuine simile]
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His hand was bony and dry and his gaze stung like nettles.
[metaphor + simile]

Then a pause, as the bonnet and dress neared the top of the
square. [metonymy]

| wolfed the breakfast and went to shave and shower. [metaphor]

Scrooge knew he was dead? Of course he did. (Dickens) [question
in the narrative]

He took a sheet of House of Commons paper from the letter rack
in front of him and began to write. Dear Prime Minister, It is
with great regret ... (Archer) [break in the narrative =
aposiopesis]

It must be delightful to find oneself in a foreign country without a
penny in one ’s pocket. [irony]

Cakes and Bitter Ale (the headline in the Sunday Times) [breaking-
up of a set expression]

MeToauueckrie MaTepyrabl, Orpeenstoliye MMpoLeiypy OLleHMBaHUS BbITIO/IHEHUS OTBeTa CTyZeHTa Mpu
rpyNIioBOM Ompoce

OrmnuicaHye MeTOJUKH OLIeHWUBAHUS: MPU OL[eHKe OTBeTa CTYJeHTa IPU TPYIIIOBOM OMPOCe YUHUTHIBAIOTCS
npodeccrHoHa/bHbIe 3HAaHWs, YMEHHUS W HaBBIKKM CTYAeHTa 10 JucHuruidHe. OIleHMBAIOTCA 3HAHMS
OCHOBHBIX KaTeropuii M TIOHSITHH B paMKax TeMbl, YMEHHS W HaBBIKM BbICKa3bIBaThb COOCTBEHHbIE
B3IVIbl, APTyMEHTHPOBAHO OTBeYaTb Ha BOMPOC. IIpM yCTHOM OIpoCe B OTBeTe CTy[eHTa Ha
MPAaKTUUECKOM 3aHSATHUU [O/DKHBI OBITh OTPaXKeHbl CJIEAYIOIIMe MOMEHTBbI: aHa/lu3 B3IVISZOB I10
paccMmarprBaeMoii IpobjieMe; H3/I0KeHHe CYTH BOIPOCA; BBIBOJ, BBITEKAIOIIMN W3 PacCMOTPEHHMS
Borpoca (rpo6siembi).

Kpurepuu onenku (B 0as1ax) (JO/DKHBI CTPOTO COOTBETCTBOBATh PEUTHHT TUIAHY IO MAakC. ¥ MUH.
KOMUY. 0a/yIoB U TOJIBKO [I/IS TeX, KTO YUUTCS C MCIIO/b30BaHHeM MO[Y/IbHO-PeUTHHTOBON CHUCTEMBI
00yueHHs ¥ OLIEHKH yCIIeBaeMOCTH CTY/I€HTOB):

— Ha 5 0a/UIOB OLIEHMBAIOTCS OTBETHI CTY[EHTOB, COj/lep)KaHhe KOTOPbIX OCHOBaHO Ha IIyOOKOM U
BCECTOPOHHEM 3HAaHWUU TeMbl, U3yYeHHOM JIUTepaTyphbl, OTBET ITOCTPOEH JIOTUYHO, apI'YMeHTHUPOBAHO U B
NomHOM obbeme. UeTKo M TIpaBU/IBHO [JlaHbI OMpefiesieHrsl, PACKpBITO CoJepkKaHWe TIOHSTHM, BepHO
WCIIO/Ib30BaHbl Hay4yHble TepMUHBL. OCHOBHBIE TIOHSITHS, BBIBOJBI C(OPMYIHMPOBAHBI yOEIUTENbHO U
JokazaTtenbHO. CTyJeHT [eMOHCTPUPYeT BBICOKWI YDOBEHb YMEHWM OINepupoBaTh HayYHbIMU
KaTeropyusiMH, aHa/TM3UPOBaTh U 0000111aTh HHPOPMALIUIO.

— Ha 4 6a/1a OL[eHUBAIOTCSI OTBETHI CTY/IeHTOB, OCHOBaHHbIe Ha TBEP/IOM 3HaHWU UCC/ielyeMoU TeMbl. B
OCHOBHOM TNPaBW/IBHO JlaHbI OIpe/ie/ieHUs] TIOHATUMA U UCIIO0/Ib30BaHbl HayuHble TepMUHBL. B0O3MOXXHBI
He/J0CTaTKK B CHCTeMaTu3alud Uiu B 0000IeHHH Marepuasna, HeTOUHOCTU B BbIBOJaX. CTy/leHT 3HaeT
OCHOBHbIE KaTeropyMy, HO [OMyCKaeT HETOUHOCTH B OIepupoBaHuM HMHU. OrmnpepesieHUst MOHATHU
HeTI0/IHbIe, I0MYLeHbl He3HaUUTe IbHble HapyllIeHus B TI0C/Ie[j0BaTe/IbHOCTH U3/I0’KEeHUs1 OTBeTa.

— Ha 3 0asu1a OL|eHMBAIOTCSl OTBETHI CTY[EHTOB, KOTOphle 0Aa3WpPYyIOTCS HAa 3HAHWM OCHOB IpeJMeTa, HO
UMeIOTCsl 3HauuTesbHble Tpo0esibl B U3/I0KEHWM Marepuasa, 3aTpyJHeHHsT B ero U3JIOKeHUM WU
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CHCTeMaTH3al[uy, BBIBOALI C€1ab0 aprymMeHTHUpOBaHbI. HerocienoBaTeslbHO H3/1araeTcsi Cofiep)KaHue
Marepuasna. YpPOBeHb YMeHHI OrepupoBaTh HAayUHbIMK KaTeropusiMu, aHaJu3UpoBaTh WH(OPMALHIO,
B/IaJieHUsT HaBbIKaMH TPaKTHUeCKOM /IesiTe/IbHOCTA HeBBICOKHM, HaO/TI0/1at0TCst MPOOesTbl U HETOUHOCTH

— Ha 1-2 0a/u1a OLIEHMBAKOTCS OTBETHI CTY[EHTOB, B KOTOPhIX OOHapy)keHO HeBepHOe W3JI0XKeHHe
OCHOBHBIX BOTPOCOB TeMbl, 0000I[eHWi W BBIBOJOB HeT. He W3/I0)KEHO OCHOBHOe COjiepKaHue
Marepuasna, u3/iokeHre (parMeHTapHoe, He TrociefoBatenbHoe. OrpeseneHusi TOHATUN He UeTKUe.
YpoBeHb yMeHHUI OMNepupoBaTh HAYUHBIMU KaTeropusiMd, aHaau3upoBaTh WHGOPMALWIO, BIaJeHUs
HaBbIKaMU MPaKTUUeCKOM /IesiTeIbHOCTA OUeHb HU3KHUH.

3auer

3ayeT SIB/ISIETCS OLIEHOYHBIM CPeJICTBOM [JIs1 BCEX 3TallOB OCBOEHUST KOMITeTEHLUM.
[IprmMmepHbIe BONPOCHI K 3a4eTy, 4 Kypc / 7 ceMeCTp

1. General notes on style and stylistics. The subject matter and the purposes of the course of

stylistics.

The general concept of style. The concept of style in language. Style in imaginative literature.

3. The structure of stylistics. Stylistics and other linguistic disciplines. Branches of stylistics.
Stylistics and non-linguistic sciences.

4. Information theory. C. Shannon, W. Weaver. Information theory in stylistics. M. Riffaterre.
Stylistics of decoding. I. V. Arnold. Theory of foregrounding. The Prague linguistic school.

5. Style, redundancy and information theory. Diagrams of communication acts.

6. Individual style of a writer. Literary norm.

7. The differentiation of the literary language: the spoken variety and the written variety.

8

9

N

Stylistic colouring and stylistic neutrality. Neutrality and norm.
. Stylistic choice in language. Synonymous replacement. Specifying or clarifying synonyms.

10. Word and its semantic structure. Meaning from a stylistic point of view.

11. Text as an object of linguistic study.

12. Expressive means and stylistic devices. Tropes and figures of speech. Principles and mechanisms.
Convergence.

13. Lexical stylistic devices.

14. Peculiar use of set expressions: quotations, allusion.

15. General notes on syntactical stylistic devices. Main characteristics of the sentence. The subject
matter of rhetoric. Word order in oral and written speech.

16. Syntactical stylistic devices.

17. General notes on phonetic stylistic devices. Euphony. Theory of sound symbolism.

18. Phonetic stylistic devices: alliteration, assonance, onomatopoeia (sound imitation), rhyme,
rhythm.

19. Literature as the medium for transmitting aesthetic information. The author — the literary work —
the reader relationship. The funnel principle.

20. Verbal and supraverbal layers of the literary text. The poetic structure of the text. Macro- and
micro- components of the poetic structure.

21. The supraverbal layer of the text, its main components: plot, theme, message (idea), literary
image, genre, character, conflict, etc.

22. General notes on functional styles.

MeToauueckre MaTepuyasbl, ONpe/essitolye NpoLefypy OLleHUBaHUs BbINOJIHEHUS 3a4eTa

3ayeT BBLICTAB/SETCS T0 PEUTHHTY, B 3aBUCUMOCTU OT 3((deKTUBHOCTH PabOTHI B MpoIjecce W3yueHUs
JUCLIATUTAHBI, UYTO OTpeZesisieTCsl KOJTMUeCTBOM HabpaHHBIX 0asyIoB 3a BCe BU/BI 3a/laHUM TEKYII|ero u
pyOe>KHOTO KOHTPOJIS

3auTeHo — ot 60 10 110 6amioB

He 3auteHo — ot 0 10 59 GasnoB.
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1.3. PeMTHHI-TVIaH JUCIUII/IHHBI
Tabsuria epeBosia 6asyIOB TEKYIET0 KOHTPOJIS B OA/UTbI pEUTHHTA

5| 5| 5|5 5| 5[ 5| 5| 5] 5
0 0 0] 0]0O] 0] O] O] 0] O] O
1 503 22 1] 1] 1] 1] 1] 1
2 5| 413 2] 21 2] 2] 2]1
3 S|4 3| 3| 3| 2| 2] 2
4 5| 4] 4] 3| 3] 3] 2
5 5| 5| 4] 4| 3] 3
6 5/ 5] 4] 4] 3
7 5| 5] 4| 4
8 5| 5] 4
9 5| 5
10 5

PelTUHT-IIIaH JUCHUIIIWHLL IpeacTaBaeH B IIpunokenuu 1.

2. YuyebOHO-MeToANYecKoe H HHGOpPMaILIOHHOE 00ecneyeHHe JHCIUIUITHHBI
5.1. IlepeueHb OCHOBHOM U /JONO/THUTE/IGHOM yUeOHOU JIMTepaTyphl, He00X0UMO¥ /ISl 0CBOEHHSA
AV CIUILINHBI
OcHoBHas 1uTeparypa
1. CrunmcTrKa aHIJIMHACKOTO SI3bIKa : yuel. [is CTy/l. MHCTUTYTOB U (DaKy/IbTeTOB MHOCTP. SI3bIKOB Ha
ar. s13. / WI. P. Tanbnepu .— 4-e u3g. — Mocksa : URSS: KuwkHbii gom "JIubpokom", 2012 .—
332 c.

Jlono/IHUTe/IbHAA IUTeparypa
1. Hosuk , 1. H. [IpakTHKyM I0 CTUJIMCTUUECKOMY aHa/IM3y TeKCTa : yuel. mocob. s cTyg. dhak-
TOB MHOCTP. 513b1K0B / U. H. HoBuK ; MuH. 06pas. u Hayku P®, bupI'CITIA .— 2-e u3z., ucnp. —
bupck : bupI'CIIA, 2010 .— 102 c.
2. CTUnMCTHKA aHITIMHACKOTO s13bIKa : yueb. mocobue / B. U. llaxoBckuii .— M. : URSS: JIKI,
2008 .— 229 c.

5.2. [TepeueHnb pecypcoB HH(GOPMAI[HOHHO-TeIeKOMMYHHKAI[UOHHOM ceTU «/IHTepHeT» U
MPOrpaMMHOr0 o0ecneyeHHsi, He00X0UMBIX A/IsI OCBOEHHUS JUCIUITHHBI

1. HayuHnas 3nekrpoHHas 6ub6muoreka eLIBRARY.RU [OnekTpoHHbI# pecypc]. — Pexxum goctyma:
https://elibrary.ru/.

2. DnekTpoHHasi bubMoTeuHas cucteMa «JIaHb» [DeKTpoHHbIN pecypc]. — Pexxum poctyma: https://
e.lanbook.com/.

3. YHuBepcuTeTcKasi bubmoTeka oHmaiH biblioclub.ru [OnekTponHbIi pecypc]. — Pexkum goctymna:
http://biblioclub.ru/.

4. DnexktpoHHas oubnoreka YYHUT [DnekTpoHHBIH pecypc]. — Pexxum goctymna:
https://elib.bashedu.ru/.

5. Poccutiickas rocynapctBeHHasi Oubmoreka [OneKTpoHHbIN pecypc]. — Pexxum foctymna:
https://www.rsl.ru/.

6. HarmoHanbHas snekTpoHHasi bubaroTeka [OnekTpoHHbIN pecypc]. — Pexxum gocTyna: https:/xn--
90ax2c.xn--plai/viewers/.

7. HatmonasnbHas rardopma OTKpeIToro oopa3oBaHust npoed.ru [Dy1eKTpOHHBIHM pecypc]. — Pexxum
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pocryna: http:/npoed.ru/.

8. DnekTpoHHOe obpa3oBaHue Pecriybsvku BamikopTrocTaH [DneKTpoHHbIN pecypc]. — Pexxum

pocrymna: https://edu.bashkortostan.ru/.
9. WHdopmaimoHHO-TIpaBOBOM nopTan ['apaHT.py [D/1eKTpoHHbIN pecypc]. — Pexxum goctymna: http://

www.garant.ru/.

IIporpaMmMHoe obecrieueHue

1. Office Professional Plus - JoroBop Ne0301100003620000022 ot 29.06.2020, JoroBop Ne 2159-
[10/2021 ot 15.06.2021, Joroeop Ne32110448500 ot 30.07.2021

2. Windows - [JoroBop Ne0301100003620000022 ot 29.06.2020, Joroop Ne 2159- [10/2021 ot
15.06.2021, Jorosop Ne32110448500 ot 30.07.2021

3. bBpaysep Google Chrome - BecriiatHas nuiieH3us
https://www.google.com/intl/ru_ALL/chrome/privacy/eula_text.html

4. Bbpaysep fAngekc - becninatHas nuuensus https://yandex.ru/legal/browser_agreement/index.html

5. Google ITepeBoguuk - becriatHasi nuieH3us https://translate.google.com/?hl=ru

6. MaTepI/laJ'leO-TEXHI/I‘-lECKaﬂ 6838, HEOGXOJI[I/IMHH AJIA OCyIeCTB/IEHUSA 06pa30BaTeJ'le0I‘0

npouecca 1o JUCIUNIHHe

HanmeHoBanue
CrielMaIM3upPOBaHHBIX
ayIUTOPU, KAOMHETOB,
naboparopwuii

Bup 3ansTuii

HaumeHoBaHue 060pymoBaHus,
MIPOrpaMMHOTO 0becTieueHust

Aynutopus 12(b®P)

i1 XxpaHeHus1 060py0BaHUs

Yye6Hasi Mebe/Tb, KOMITbIOTEPHI B
cbope, Kcepokc canon pc860,
M@y nazepHoe xerox phraser
3100 mfp/s, mdy canon i-sensys
mf4410, ipuHTEp J1a3epHBIMA
samsung 1210, npuHTep
na3epHbiit canon lbp-810, HeTOYK
lenovo idea pads10-3c, HOyTOyK
asus k401j, HoyTOyK asus x501a
intel b970, creHp,
"BHyTpHKadeapaabHbIi",
yueOHO-MeToAMYeCKast
nUTeparypa.
[TporpammHoe obecrieueHve

1. Office Professional Plus

2. Windows

Aynutopusi 13(B®)

CemuHapckas, [ns
KOHCY/IbTalMH, JI11 KOHTpO/S U
arrecralyu

KommyTarop d-link-16 port,
yueOHast Mebesib, KOMIbIOTEPHI B
cbope.
[TporpamMMHOe obecrieueHue

1. Office Professional Plus

Aynutopus 14(b®)

JlexunoHHast, CemuHapckas, s
KOHCY/IbTallMK, [1/11 KOHTposisi U
arrecraluu

OKpaH 151 TIPOeKTOopa,
MYIBTUMEIUMHBIN POEKTOP
vivitek, yueGHasi Mmebesb, JoCKa.

Aynutopus 18(b®P)

JlexunoHHast, CemuHapckas, s
KOHCY/IbTalH, [1/19 KOHTposis 1

YuebOHast Mebernb, T0CKa,
UHTepaKTHBHas JOCKa smart
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aTTecTalyu

board 680 v, MynbTHMeJUHHBIN
nipoekTop vivitek ds09.

Aynutopus 18a(b®)

JlekumonHas, CemuHapckas, s
KOHCY/IbTalMH, [I/11 KOHTPO/S U
arrecralyu

YuyebHast Mmebeb, JOCKa,
KOMITbIOTephI B cbope usn
business sl-346, HayIIHUKU
philips shp-1900, HaymHuku
creative hs 880 draco, ripoektop
acer/arm media projector-4,
5KpaH /1J1s1 MpoeKTopoB classic
scutum180x180w.
[TporpammMHOe obecrieueHue

1. Office Professional Plus

2. Google ITepeBoguuk

Aynutopus 2a(b®)

[lnst camocTosiTeNIbHOM paboThl

Iocka, yueGHasi Mmeberb,
KOMIIbIOTEPHI B cOope.
[TporpammHOe obecrieueHye

1. Windows

2. bpaysep Google Chrome

3. bpaysep fAngekc

4. Office Professional Plus

Aynutopus 420(dM)

[ln1st caMoCTOSITeNTbHOM PabOTHI

HeTt0Oyk lenovo, npuHTep canon
Ibp3010b, ckanep mustek, skpan
Ha mtatuse (155x155), yueOHast
MebesTb, KOMIBIOTEpHI B cOope,
TIPOEKTOP NepPeHOCHOM.
[TporpaMmMHOe obecrieueHHe

1. Office Professional Plus

2. Windows

3. Bpay3ep Google Chrome
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