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1. IlepeueHb MIAHMPYEMBIX P€3y/IbTAaTOB 00yUeHHs M0 AUCHUIIMHE, COOTHECEHHBIX C
YCTAHOB/IEHHBIMH B 00pa30BaTe/IbHOM MPOrpaMMe HHANKATOPAMH A0CTH)XKeHHUS
KOMIIeTeHIui

ITo utoram oCBOEHUs AUCLATUTUHBI 00YUarOIINICS 10/DKEH 0CTUYD CIeAYIOIINUX Pe3y/IbTaToB

o0yueHus:

Kareropus (rpymnma)

dopmupyeMast

Kopn v HaumMeHOBaHMe

Pe3ynbraThl 00y4eHust

KOMIeTeHI[uH (Tpu KoMreTeHLust (C WH/IMKaTopa 10 JUCLIUTITMHE
Hammuuu OITK) yKa3aHueM Ko/ja) JOCTW)XeHUs
KOMITeTeHL[UU
Criocoben ucronb3oBars |[1K-1.1. 3HaTb 3HaTb coflepyKaHue,
6a30BbIe HAYUHO- cofiepKaHue, 3aKOHOMEPHOCTH,
TeopeTHUeCcKHe 3HaHUs, |3aKOHOMEPHOCTH, TIPUHLIATIBI U
TpaKTUUeCcKue YMeHUs U | IPUHLUIIBI U 0CoOeHHOCTH
HaBBIKU TI0 TIPeIMETY 0C00eHHOCTH H3yuaeMbIX SIBJIEHUM U

IJ1s IPOEKTHPOBAHUS U
peanu3anyu
obpa3oBaresIbHOTO
npoijecca B
obpa3oBaTebHbBIX
opraHu3salusx o0Iero
obpazosanwus (TTK-1);

Y3yuyaeMbIX SIBJIeHUN U
nporieccoB, 6a3oBbie
TeOpUU B MPeJMETHOU
obsactu

Mpo1ieccoB, 6a30BbIe
TEOPUH B MPeAMETHOM
obmactu

IIK-1.2. ¥YmeTh
aHa/IM3UpOBaTh
cofiepKaHue,
3aKOHOMEPHOCTH,
TIPUHLIUIIBI U
ocobeHHOCTH
M3yJaeMbIX SIBJIEHUN U
rpoiieccoB, 6a3oBkie
TeOPUU B PeJMETHOU
obnactu

YMeTb aHa/IM3upOBaTh
copiep)KaHue,
3aKOHOMEpHOCTH,
TIPUHLIUTIBI 1
ocobeHHOCTH
M3y4yaeMbIX SBI€HUN U
Mpo1ieccoB, 6a30BbIe
TEOpUH B NPeAMETHOM
obnactu

[1K-1.3. Bnagets
OTBITOM Y HaBbIKAMHU
WCI0/Ib30BaHUs1 3HAaHUM
Y YMEHUM U HaBbIKOB B
npeMeTHOU 06/1aCTH
151 IPOEKTUPOBAHUS U
peanu3aLuu
obpa3oBarebHOTO
rpotiecca B
obpa3oBarebHbIX
OpraHu3aLusx o01ero
obpa3oBaHus

BnageTts onbiToM 1
HaBbIKaMH
WCII0/Ib30BaHUs1 3HAHUM
Y yMeHUH U HaBbIKOB B
npeMeTHOM 001acTH
JJ1s1 TIPOEKTUPOBaHUS U
peanu3aLuu
obpa3oBaresIbHOTO
rporiecca B
obpa3oBarebHBIX
OpraHM3aLusx o01ero
obpa3oBaHus

Cnocobex
OpraHW30BbIBaTh
TIPOEKTHO-
UCC/Ie[IOBaTe/IbCKYIO
JesITe/TbHOCTh
oOyuarormxcs st
JOCTYDKEHUS
pe3ybTaToB 00yueHust

[TK-3.1. 3HaTb OCHOBBI

3HaTbh OCHOBBI

MIPOEKTHO- NIPOEKTHO-
HCC/Iel0BaTeTbCKOU HCCJIel0BaTeTbCKOU
JlesITe/IbHOCTH JesaTe/IbHOCTH
oOyuaroruxcs 00yyaroImuxcst
[TIK-3.2. YmeTb YMeTsb I/1aHUPOBATh,
TJIaHUPOBATH, peaiM30BbIBaTh,
peasiM30BbIBaTh, KOHTDPOJIMPOBATh




(I1K-3);

KOHTPOJTUPOBATh
TIPOEKTHO-
UCC/IeJOBATETbCKYIO
J1eSITe/TbHOCTh
o0yJaroImxcs

MPOEKTHO-
UCCIIe/J0BATeNbCKYHO
JesITeIbHOCTh
00yyaroImumxcst

I1K-3.3. BnageTb
OTbITOM U HaBbIKaMH
OpraHu3aluy MPOeKTHO-
HCClieJoBaTeTbCKOM
JlesTe/TbHOCTH
o0yyJaroIxcst

BrageTts onbiToM U
HaBbIKAMM OpraHU3aLid
TIPOEKTHO-
HCCIie/IoBaTe/TbCKOM
JesiTeTbHOCTH
o0yyJaromxcs




2. Ilenp 1 MeCTO AUCIUILIMHBI B CTPYKTYpe 00pa3oBaTe/IbHOM NPOrpaMMbl

HOucturnmHa « CTUTMCTUKA aHITIMMCKOTO si3bIKa» OTHOCHUTCS K 4acTd, opMUpyeMOoi yuaCTHUKaMU
oOpa3oBare/lbHbIX OTHOIIIEHUH.

ducuurnivHa usyyaercsHa 3 Kypce B S5 cemMmecTpe.

Llenb W3yudeHus AUCLMIUIMHBL ()OPMUPOBaHME U Pa3BUTHE Y CTY[EHTOB CHUCTeMaTU3MPOBaHHBIX
3HAHWM, YMEHUM U BafZieHni, HeoOXOAUMBIX /71T (PUIOSIOTUUECKON WHTEepIIPeTal[ii TeKCTa, BIaJeHUs
BU/JAMM DeUeBOU [leATe/IlbHOCTH Ha MHOCTPAaHHOM $3bIKE C YUYETOM KOMMYHUKAaTUBHOW CHUTyaLUW [JIst
peasm3arnu 06pa3oBaTebHON MPOrpaMMbl TI0 y4eOHOMY TIpeIMETY B COOTBETCTBUM C TPeOOBaHUSIMU
oOpa3oBare/lbHbIX CTaHAApPTOB W pellieHUs 3ajiad JyXOBHO-HPAaBCTBEHHOTO pa3BUTHs O0OyYaroL[UXCsl B
yueOHOU U BHEYUeOHOU /1eTe/TbHOCTH

3. Copaepxanue padoueil mporpamMmsbl (00eM AMCIUIUIUHBI, TUNIBI H BH/{bI YUeOHBIX 3aHATHH,
y4eOHO-MeToAnYecKoe o0ecneyeHrne CaMOCTOSITe/TbHON Pad0ThI 00yJaroIIXCs)



®I'BOY BO «YOMMCKNN YHUBEPCUTET HAYKU Y TEXHOJIOTU»
BUPCKUI ®UTNAJT YYHuT
®AKYIETET ®UJIOJIOT MU Y MEXKKY/IETYPHBIX KOMMYHUKAITN

COJIEPKAHUE PABOYEW ITPOT PAMMBI

IUCIUTUIMHBI « CTUTMCTHKA aHTTIMCKOTO sI3bIKa» Ha 5 cemMecTp
_ OYHadA
topma obyueHws
Bup padoTsI O0BeM JUCHUILIMHBI

O61ast TpygoeMkocTh aucturivHbl (3ET / yacoB) 3/108
YueOHBIX 4aCcOB Ha KOHTAKTHYIO PaboTy C MperojaBaTesieM: 54.2

JIeKIui 18

MpaKTUYeCKUX/ CeMUHAPCKUX 36

71ab0paTOpPHBIX 0

KOHTPOJTb camocTosiTe/TbHOU paboThl (KCP) 0

Japyrux (TpynroBasi, UHAWBU/yaIbHask KOHCYJ/IbTALIMS U UHbIE BUZBI
yueOHOM AessTe/TbHOCTH, TIpelyCMaTpHUBatoIIKe paboTy 00yJaromuxcs C

nipenogaBatesieM) OKP 0.2
YuyeOHBIX YaCOB Ha CaMOCTOsITe/IbHYIO paboty obyuaroruxcsi (CPC) 53.8
YueOHbIX YaCOB Ha TIOATOTOBKY K

fud3auery (KoHTposb) 0

dopMa KOHTpOJIA:
HOud3zauet 5 cemecTp




Ne /11

Tema v comeprkaHue

dopMa U3y4yeHUs
MaTepuasioB:
JIeKLUY,
MpaKTUyeCcKue
3aHATHS,
CeMHUHapCKHe
3aHSATHS,
naboparopHbie
paboTsl,
CaMOCTOsITe/IbHast
pabora u
TPYA0EMKOCTb (B
yacax)

Jex |IT |13 |CP

OcHoBHas 1
JIOTIOJTHUTE TbHAst
JUTeparypa,
peKoMeHiyemast
CTyZeHTaM (Homepa 13
CITMCKA)

3aJiaHus 110
CaMOCTOSITe/IbHOM
pabore CTyneHTOB

®dopma TeKy1ero
KOHTDOJISI
yCIieBaeMOCTH
(KON/I0KBUYMBI,
KOHTPOJIbHBIE PabOTHI,
KOMITbIOTePHbIE TeCThl
Y T.IL.)

C
3 Kypc / 5 cemecTp
1 CTtunucTuyeckre rpyueMsbl
1.1 OCHOBHBIe IOHATHSA U KaTeropuu 2 4 12 | OcH. nmut-pa Ne 1 CocrasieHue ['pynmoBoit orpoc
JIMHTBOCTU/IMCTUKU. CTUTMUCTUYECKAst Hor. mut-pa NeNe 1,2 | rnoccapus

muddepeHIMalvs CTIOBApHOTO COCTaBa

[1] OcHOBHbIe TIOHSATHUS U KaTeropuu
JIUHTBOCTUMUCTUKU[ 2] [TpeameT u 3afiauun
ctunuctuki| 3] IToHATHE O CTHIEBOM
Pacc/IoeHNH JIEKCUKHU U ee SKCTIPeCCUBHO-
cTuieBasi xapakrepuctrkal4] Jlekcuka
KHIDKHBIX CTHIeH. JIekcrka
ripodeccroHabHO-TeXHUUeCKas U
TepMUHOJIOThYecKas. [5] JIekcuka

pasroBOpHasi, >KaproHHasi U aproTuyecKast.




Jlekcuka guraneKTHasl.

1.2

doHeTHUECKHE U Fpa(bI/I‘-IECKI/Ie
JKCIIpeCCHUBHbIE CTU/IMCTUUECKHWE CPeACTBa U
MpreMbI

[1] 3ByKOMIOZIpaXkaHue[2] aniurepanusi[ 3]
accoHaHc[4] napanomasusi[5] pudmal6]
putM[ 7] rpacdoH

OcH. mat-pa Ne 1
Homn. mat-pa NeNe 1,2

CocraBJjieHue
rioccapusi

['pynnoBoii onpoc

1.3

Jlekcrko-(¢pa3seonornyeckrie CTUIMCTAYECKHE
5KCIPeCCHBHBIE CPe/ICTBA U [IPHUEMBI

[1] [TonsiTue Tpoma u Gurypsl peun. JIeKcuko-
¢dpaseosnornueckre CTUIMCTUYECKUE
5KCIPeCCHBHBIE CPe/ICTBa U MpHeMsl: [2]
MeTacdopal 3] metonumusi[ 3] uponusi[4]
capkasm[5] onvieTBopeHre[6] pa3pyleHHbIHI
¢dpazeonorusm

2

10.8

OcH. aTt-pa Ne 1
Homn. mur-pa NeNe 1,2

CocraBiieHue
rJ10Cccapust

['pynmoBoi orpoc

1.4

CHHTaKcUuyecKre CTU/IMCTHUECKUe cpeacTBa U
MMprUeMbI

CHHTaKCcHUeCcKre CTUIMCTUUeCKHe CpeficTBa 1
ripueMsl: [1] mopsijok c/oB U UHBepcus, [2]
CTUIMCTUUECKHE CPe/ICTBA B COCTaBe
ripe/iyio’keHus1[ 3] CTUIMCTHYeCKoe
WCTIO/Tb30BaHWe Pa3rOBOPHBIX,
BOTIPOCUTE/IbHBIX U OTPHUIIATeTbHBIX
KOHCTPYKILIU, TIOBTOPOB

10

OcH. nut-pa Ne 1
[Homn. mar-pa NeNe 1,2

CocraBiieHue
rJ10Cccapus

KoHTponkHas paboTa,
I'pynnoBoit onpoc

CDYHKL[I/IOHEIIII:HIJIE CTHUIA

2.1

@dyHKLMOHanbHbIe cTuau (Hacts 1)

[1] TTonsTHe cTUSE. PYHKI[MOHATbHBIE CTH/H:

18

15

OcH. mmt-pa Ne 1
Homn. mar-pa NeNe 1,2

CocraBJjieHue
rioccapusi

['pynnoBoii onpoc




[2] cTunb Xy0)keCTBeHHOU JuTepaTyphi[ 3]
MyOJTUITMCTHYE CKUH CTHITh

3 OuddepeHLIMPOBaHHbIM 3aueT 0.2
Wtoro no 3 Kypcy 5 ceMecTpy 18 |36 54
Wroro no gucuuruinHe 18 36 54

10



4. @DOHJA OLEHOYHBIX CPeJCTB M0 JUCLUII/INHe

4.1. IlepeueHb KOMIETeHI[UI U UH/IUKATOPOB JOCTIDKeHHs KOMIIeTeHI[HI C yKa3aHHeM
COOTHECeHHBIX C HUMH 3all/IAHUPOBAHHBIX Pe3y/IbTaToB 00yueHHs 10 AucHunIaHe. OnucaHue
KpHUTEPHEB U IIKaJ/I OLleHUBAaHUA Pe3y/IbTaToB 00y4YeHUs M0 AUCIUIUIHHE.

Kog v dopmymupoBka kommereHmu: Crioco6eH UCIOb30BaTh 0a30Bbie HAyUHO-TEOPETHUEeCKHe 3HAHMUS,
NpaKTUUYeCKHe YMEHHUs] U HaBBIKU T10 TPeAMEeTy /ISl POEKTHPOBaHMS W peasri3aljii 00pa30oBaTe/IbHOrO
niporiecca B oOpa3oBaTe/ibHbIX OpraHu3anusx obiiero oobpasosanus (ITK-1);

Kopg u Pe3ynbTaThl KpuTepuu orieHMBaHus pe3ynbraToB 00yuenus (Jud3auer)
HavMeHOBaHHe | O0yueHHUs 10 7 3 4 (Xoporio) 5 (OmHuHO)
MH/MKATOpa AACLUTITHE (HeynoBnetBop |(¥YnoBneTBOpUT
AOCTIDKEHII WTe/TbHO) e/bHO)
KOMITeTeHL[UU
[IK-1.1. 3HaTe | 3HaTh HeynosnetBopu | YnosnerBopute | Xopowlo 3HaTb | OTVIMUHO 3HAaTh
cofiepKaHue, cofiepKaHue, Te/IbHO 3HaTh | JIbHO 3HaTh cofiepkaHue, cofiepkaHue,
3aKOHOMEDHOCT |3aKOHOMEDHOCT | COZlep>KaHue, cofiepkaHue, 3aKOHOMEDHOCT | 3aKOHOMEPHOCT
Y, IPUHLUIIBL U | ¥, IPUHLUIBI U | 3aKOHOMEPHOCT |3aKOHOMEPHOCT |1, IPUHLUIIBL U | ¥, IPUHLUIBI U
0COOeHHOCTH  |0COOEHHOCTU  |U, IPUHLIUIBI U | ¥, IPUHLUIIBI U | 0COOEHHOCTH | 0COOEHHOCTH
M3y4aeMbIX M3y4aeMbIX 0COOEHHOCTH  |0CODEHHOCTU | U3yYaeMbIX M3ydaeMbIX
sIB/IeHUN U sIBJIEHUU U M3yuyaeMbIX H3yyaeMbIX SIBJIEHUU U SIBJIEeHUU U
TpOLIeCCOB, TIPOLIeCCOB, SIBJIEHUM U SIBIEHUN U TIPOLIeCCOB, TIPOL{eCCOB,
6a3oBbie 6a3oBbie TIPOLIeCCOB, TIPOLIeCCOB, 6a3oBble 6a3oBbie
TEOPHHU B TEOPHH B 6a3oBbIe 0a3oBbIe TEOPHUH B TEOpHHU B
rpeMeTHOU npeJMeTHOM TeOpUH B TeOpUH B rpeIMeTHOU rpeMeTHOU
obsactu obactu TIpeZIMeTHOU MpeMeTHOM obsactu obnactu
obnactu obsactu
[IK-1.2. YmMeTb | YMeTb Heynosnersopu | Ynosnersopure | Xopowo ymeTb | OTVIMYHO yMeTb
aHa/IM3MPOBATh |aHA/M3UPOBaTh |TelbHO YMeTb |JIbHO YMeTh aHa/IM3MpOBaTh | aHa/IW3UPOBaTh
cofiepKaHue, cofiepKaHue, aHa/M3UpPOBaTh |aHA/JIM3UPOBATh | COZepXKaHUe, cofiepkaHue,
3aKOHOMEPHOCT |3aKOHOMEDHOCT | COZlep>KaHue, cofiepkaHue, 3aKOHOMEPHOCT | 3aKOHOMEPHOCT
Y, IPUHLUIIBI U | ¥, IPUHLUIBI U | 3aKOHOMEPHOCT |3aKOHOMEPHOCT | U, IPUHLUIIBL U | ¥, IPUHLUIbBI U
0CcOOEHHOCTH | 0COOEHHOCTH  |M, IPUHLIUTIBI U | ¥, IPUHLIATIBI U | 0COOEHHOCTH | 0COOEHHOCTH
H3y4aeMbIX M3y4aeMbIX 0COOEHHOCTH  |0COOEHHOCTU | U3yYaeMbIX M3ydaeMbIX
sIBJIEHUN U SIBJIEHUU U M3yuyaeMbIX H3yyaeMbIX SIBJIEHUU U SIBJIEeHUU U
TPOLIeCCOB, TPOLIeCCOB, SIBJIEHUM U SIBIEHUN U TPOLIeCCOB, TIPOL{eCCOB,
6a3oBble 6a3oBble TIpPOL{eCCOB, TMpOL{eCCOB, 6a3oBble 6a3oBbie
TEOPHHU B TEOPHHU B 6a3oBbIe 0a3oBbIe TEOPHUH B TEOpHHU B
rpeMeTHOU rpeMeTHOU TeOpUH B TeOpUH B rpeMeTHOU rpeMeTHOM
obsactu obactu TIpeZIMeTHOU MpeMeTHOU obsactu obsactu
obnactu obsactu
[TK-1.3. Bnanets Heynosnetsopu | Ynossiersopute | XOpoOLLIO Ot1yHO
Bnapnetsb OTBITOM U TebHO BaJleTh |JIbHO BaJleTh | BIaJieTh B/1a/leTh
OTIBITOM 1 HaBbIKaMu OTIBITOM U OTIBITOM 1 OTIBITOM U OTIBITOM U
HaBbIKaMU WCII0/Tb30BaHus | HABbIKaMU HaBbIKaMU HaBbIKaMU HaBbIKaMU
WCMO/Ib30BaHUs | 3HAHUH U WCTI0/Ib30BaHMs | UCTIONb30BaHUsI | UCII0/Ib30BAHUS | MUCTIO/Ib30BaHMUS
3HaHUU U YMeHU 1 3HaHUU U 3HaHUU U 3HaHUU U 3HaHUU U
YMeHU! 1 HaBbIKOB B YMeHU! U yYMeHU! U YMeHU! 1 yMeHUH 1
HaBbIKOB B rpeIMeTHOU HaBBIKOB B HaBbIKOB B HaBbIKOB B HaBbIKOB B
rpeAMeTHOU obnacTtu ayist rpeIMeTHOM rpeAMeTHOU npeAMeTHOU rpeIMeTHOM
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obnactu asst
MPOEKTUPOBAaHU
S ¥ peayin3aLuu
obpa3oBaresibHO
ro rporiecca B
obpa3oBaresibH
BIX
OpraHu3aL|saX
obr1iero
obpa3oBaHus

MPOEKTUPOBAHU
S ¥ peanu3alyn
obpa3oBaresbHO
ro rporiecca B
obpa3oBaresbH
BIX
OpraHMU3aLUsIX
o0r111ero
obpa3oBaHus

obnacTy asst
TIPOEKTHPOBAHU
S ¥ pean3alyu
obpa3oBareibHO
ro Tporiecca B
obpa3oBare/ibH
BIX
OpraHM3aIUsIx
ob111ero
oOpa3oBaHuUs

obnactu ast
MPOEKTHPOBAHU
S ¥ peayim3aLuu
obpa3oBaresibHO
ro rpoiiecca B
obpa3oBaresibH
BIX
OpraHM3aL|saxX
obr1iero
obpa3oBaHus

obnacTu ast
MPOEKTUPOBAHU
S ¥ peajin3aluu
obpa3oBaTesibHO
ro rporiecca B
obpa3oBare/bH
BIX
OpraHM3aLUsIX
obi11iero
obpa3oBaHuUs

obnactu a5t
MIPOEKTHPOBAHU
S ¥ peain3aLu
obpa3oBareibHO
ro Tporiecca B
obpa3oBare/ibH
BIX
OpraHM3aL|sx
ob1iero
obpa3oBaHuUs

Kog u dopmynrpoBka KommereHImy: CriocobeH OpraHW30BLIBaTH IPOEKTHO-MCC/Ie[0BATe/TbCKYHO
JesITeTbHOCTh 00yUaroIuxcs /11 JOCTWKeHUs pe3y/ibTaTtoB ooyuenus (ITK-3);

Koz u Pesynbrarhl Kpurtepuu onieHuBaHUs pe3ysibTaTtoB 00ydenus ([Iud3auer)
HauMeHOBaHHe |00yueHus 10 7 3 4 (Xopouo) 5 (OmHYHO)
MH/AMKATOpa AMCLATITAHE (HeynoBnetBop |(¥YnoBneTBOPUT
AOCTIKEHNA WTEeJIbHO) €/TbHO)
KOMTIETEeHI[UH
[IK-3.1. 3Hate |3Hatb OCHOBBLI | HeyzmosnietBopu | Ynosnersopute | Xopomio 3HaTh | OTVIMYHO 3HATh
OCHOBBI MPOEKTHO- TeJIbHO 3HaTh | JIbHO 3HATb OCHOBBI OCHOBBI
TIPOEKTHO- HCCJIe/IOBaTeNIbC | OCHOBBI OCHOBBI TIPOEKTHO- TIPOEKTHO-
HCCIIe/loBaTesbC | KoM TIPOEKTHO- MIPOEKTHO- HCCIIeloBaTeNbC | UCCIe[0BaTe hbC
201 JeITebHOCTA | ICCJIe/IOBATe/IbC | UCC/Ie0BaTeIbC | KOM Kol
JesITeIbHOCTH | 00y4Jaromuxcsi | Koi KoM JlesITeJTbHOCTH | 1esITe/IbHOCTH
o0yyJaroIuxcs JesITeNTbHOCTH | IeITeJTbHOCTH | 00yJaroluxcst | 00yJarouuxcst
o0yuaroIuxcst | 00yUaroIuXCs
[IK-3.2. ¥Y™MeTb | YMeTb Heynosnetsopu | Ynosnersopute | Xopolio yMeTs | OTIMUHO yMeThb
M7IaHUPOBaTh,  |MJIAHWPOBaTb, | TeIbHO YMETb  |JIbHO YMeTb M7IaHUPOBaTh, | MJIAHUPOBATh,
peasiM30BbIBaTh, | peasi30BbIBaTh, | TVIAHUPOBATh, | TJIAHUPOBATh, | pea30BbIBaTh, | PeaTM30BbLIBATH,
KOHTPOJIMPOBAT |KOHTPOJMPOBAT | pean30BbIBATh, | peajM30BbIBaTh, | KOHTPOIUPOBAT | KOHTPOJIUPOBAT
b TIPOEKTHO- b TIPOEKTHO- KOHTDPOJIUPOBAT |KOHTPOMPOBAT |b MPOEKTHO- b TIPOEKTHO-
HCCIle/loBaTeNbC | UCC/Ie0BaTeNbC | b IPOEKTHO- b TIPOEKTHO- WCCIIe/loBaTeNbC | UCCIe[j0BaTe bC
4% KYO WCCJIe/IOBaTeNbC | UCCIe0BaTeNbC |KYHO KyI0
JlesITeNIbHOCTh | IeSITeJIbHOCTh | KYHO Ky JlesITeJIbHOCTb | 1esATe/IbHOCTh
oOyyaroluxcsi | 00y4arIuXcsi | 1esiTeJIbHOCTh | IeATe/IbHOCTh | 00yYaromuxcsi | 00yuaromumxcst
oOyuaromuxcst | 00yUaroIuXcs
[1K-3.3. Bnanets Heynosnetsopu | YnossierBopute | XOpOLLIO Ot1nnyHO
BnageTsb OTIBITOM U TeJIbHO B/Ia/IeTh |JIbHO BaJieTb | B/afieTh B/aJieTh
OTIBITOM U HaBbIKaMU OTILITOM U OTBITOM U OTIBITOM U OTIBITOM U
HaBbIKaMU OpraHu3aliiM | HaBbIKaMHU HaBbIKaMU HaBbIKaMHU HaBbIKaMU
opraHusalii | MIPOEeKTHO- OpraHu3alid |OpraHu3alMi |OpraHM3alyy | OpraHu3aluu
TIPOEKTHO- MCCJIe/IOBATEJbC | TPOEKTHO- TIPOEKTHO- TIPOEKTHO- TIPOEKTHO-
WCCIIe/loBaTesbC | KOU MCCIIe/loBaTesbC | UCC/Ie0BaTeNbC | UCCIe[0BaTe bC | UCCIe[0BaTe/IbC
Kol JleATe/IbHOCTH | KO Kol 2001 20) 1
JesITeIbHOCTH | 00yJarouxcsi | eaTe/IbHOCTH | IeATeIbHOCTH | IeATe/IbHOCTH | ZIeITe/TbHOCTH
oOyuaroImxcs oOyyaroImxcss | 00yJaromuxcst | 00ydJaroluxcs | 00yuaroIuxcs

KpurtepusiMi OlIeHUBAHUsSI SIBJISIFOTCS Oaslibl, KOTOpbIE BBICTAB/ISIOTCS 3a BHU/bBI [1€STEbHOCTH
(oLleHOYHBIE CpefiCTBa) IO MTOraM U3yueHWs: Mofyreid (pasfiesioB AUCLUIUIMHBI), MEPeuMC/IeHHBbIX B
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pEﬁTHHF-HHaHe AUCHUIIMHBL. Ba]'IJ'II)I, BBICTAB/IA€EMbI€ 3a KOHKPeTHbIe BU/bI AeATE€/IbHOCTH IMMPpeACTaB/I€HbI

HWXe.

4.2. Tunossbie KOHTPOJIbHbIC€ 3ddHHUA W/IM HHbBIE€ MdadTe€pHAJIbI, H806X0,Z[I/IMLIE AJIA OIléHMBAHUA
pe3y/ibTaToB OGYHEHPIH mo AUCIMIIVIMHE, COOTHECEHHbIX C YCTAHOB/ICHHBIMH B 06pa3OBﬂTEJIbH0ﬁ

nporpamme HHAUKATOPpAMH

AOCTHOKeHHUsA KOMHETEHHHﬁ.

Metoguueckue

ompezie/ISIIOIMe MPOLeAYPHI OLleHHBAHNSA Pe3y/IbTaToB 00yJeHHs 10 AUCLUIIIHHE.

MaTepHuaJibl,

Kog n HaumeHOBaHHe
WH/JUKATOpa [OCTUKeHUs
KOMITeTeHL[UU

Pe3synbrarel 00yueHus 110
JVCLIATITUHE

OLieHOYHBIEe Cpe/iCTBa

[1K-1.1. 3HaTh cozmeprkaHue,
3aKOHOMEPHOCTH, TPUHLAITBI U
0COOEeHHOCTH U3y4YaeMbIX
SIBJIEHHH U TIPOIieCCcoB, 6a30BbIe
TEOpHH B MPeAMETHOM 00/1acTh

3HaTh coziep)KaHue,
3aKOHOMEPHOCTH, MPUHLIUIILI U
0COOeHHOCTH U3ydyaeMbIX
SIBJIEHUH U TIPOL[eCCOB, 6a30BbIe
TEOpUH B MPeAMETHOM 00/1acTh

Cocras/eHHe T710CCaps,
KonTposbHas pabota

[TIK-1.2. YMeTb aHa/IM3upOBAaTh
coJiep>kaHue, 3aKOHOMEePHOCTH,
MIPUHLIUITBL 1 0COOEHHOCTH
V3y4aeMbIX SIBJIEHUN U
npotieccoB, 0a30BbIe TEOPUH B
npeMeTHOM 06/1aCTH

YMeTb aHa/IM3upOoBaTh
cojiep’kaHue, 3aKOHOMEepPHOCTH,
TIPUHLIIIBL 1 0COOEHHOCTH
V3ydaeMbIX SIBJIeHUW 1
npotieccoB, 6a30BbIe TEOPUU B
nipegMeTHOM ob6macTu

KonTposnbHas pabota,
Cocras/eHHe 1yoccapust

[1K-1.3. BsiageTs OnbITOM U
HaBbIKaMM MCTIO/Tb30BaHUS
3HaHUW U YMEHHI 1 HaBbIKOB B
rpeMeTHOM 061acTy yist
TPOEKTUPOBAHUS 1 Pean3aliin
obpa3oBarebHOTO TIpoIiecca B
oOpa3oBaTe/IbHbIX OpraHU3alUsIX
ob1riero obpa3oBaHHsI

Braziets OnbITOM M HaBBIKaMH
VICTI0/Tb30BaHUsI 3HAHUM U YMEeHUU
Y HaBBIKOB B TIPeIMETHOMN
obsiacTu i1l IPOEKTUPOBaHUS U
peanu3anu 06pa3oBaTeIbHOTO
niporiecca B 06pa3oBaTe/bHbIX
OpraHu3aIysIx 00IIero
obpa3zoBaHus

KoHTponbHast pabora,
CocragseHue rioccapus

[1K-3.1. 3HaTh OCHOBBI
MPOEKTHO-UCC/IeJ0BaTe/IbCKOM
JesITeIbHOCTH 00yJaroIyxcst

3HaTb OCHOBBI [IPOEKTHO-
1CClle/loBaTe/IbCKOM
JiesITeIbHOCTH 00yJaroImxcst

I'pynmosoit onpoc

[1K-3.2. ¥YMeTb [1/1aHUpOBaTh,
peasiM30BbIBaTh, KOHTPOJIUPOBATh
MIPOEKTHO-UCCTIe[;0BaTeTbCKYH0
JlesiTe/TbHOCTh 00yUaroInxCs

YMeTb I/1aHUpOBaTh,
peasiM30BbIBaThb, KOHTPOJUPOBATh
NIPOEKTHO-UCCIe[,0BaTeTbCKYI0
JiesiTeNTbHOCTh 00yUaroIuxcst

['pyninoBoi1 orpoc

[1K-3.3. Bsiagets onbIiTOM U
HaBbIKaMM OpraHv3alyy
MPOEKTHO-UCCJIe0BaTe/IbCKOM
JlesiTeNTbHOCTH 00yuaromyxcst

BrnazieTs 0nbITOM U HaBbIKAMHU
OpraHu3aliu MpoeKTHO-
HCCJIeJOBaTeTbCKOM
JiesiTe/TbHOCTH 00yuaroIyxcst

['pynrioBoit orpoc

Kpurepusimu oOljeHVMBaHUSI TIPH MOAY/IHHO-PEUTHHIOBON CHCTeMe SIBISIOTCS Oaslibl, KOTOpbIe
BBICTABJISIIOTCS TIperojaBaTesieM 3a BHU/bI JedaTe/bHOCTA (OL|leHOYHbIE CPeJCTBA) M0 WUTOram M3yueHusi
Mozy/nen (paszenos JUCLUIUIVHEI), IepevrC/IeHHbIX B peMTUHT-TUIaHe AUCLIUTIIMHBI

IIIkasibl OLleHUBAHUS:
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KoHnTtposibHas padora

KoHnTtposibHas padora
1. Complete the definition and name the term:

1. a system of coordinated, interrelated and interconditioned language means intended to fulfill a
special function (or functions) of communication and aiming at a definite effect =

2. aphonetic SD based on repeating similar sounds (in particular consonant ones) in close succession
and aiming at imparting a melodic effect to the utterance =

3. the repetition of identical or similar terminal sound combinations of words =

an SD based on the interplay of emotive and logical meaning in an attributive word, phrase or

sentence that actually conveys the subjective attitude of the writer =

a lexical SD based on some kind of association connecting the two concepts =

an SD based on the disparity between what is said and what is meant =

an indirect reference to a historical, literary, mythological, biblical fact, character or event =

a deliberate overstatement or exaggeration used to intensify one of the features of an object

(sometimes, to absurdity) =
9. a type of ironical understatement made for emphasis, where an affirmation is expressed by

denying its contrary =

10. the realization of two meanings with the help of a verb to refer to different subjects or objects =

11. the juxtaposition of two non-combinative words =

12. the renaming of an object by a phrase by disclosing some of its quality =

13. a variety of periphrasis used to replace an unpleasant word =

14. an SD akin to a proverb but with a known authorship (coined by some well-known individual) =

15. a peculiar interrogative construction which semantically remains a statement =

16. constructions formed by the same syntactical pattern closely following one another =

17. reversed parallel construction =

18. stylistic opposition generally molded in parallel construction / a structure presenting two contrasting

ideas in a close neighborhood (with the two parts semantically opposite to each other) =

19. the device of suddenly breaking off in the middle of a sentence as if unwilling to continue =

20. counterpart to climax, the sudden reversal of roused expectations =

b

N,

1. Identify the phonographic stylistic devices used in the given examples (if you find more than
one phonetic EM in the given examples, name them all):
1. Doubting, dreaming dreams no mortals ever dared to dream before.
2. Jingle, bells, jingle bells
Jingle all the way.
1. T know those Eyetalians!
2. Tiger! Tiger! Burning bright,
In the forests of the night.
1. ... Tell this soul, with sorrow laden, if within the distant Aiden,
I shall clasp a sainted maiden, whom the angels named Lenore —
Clasp a rare and radiant maiden, whom the angels name
Lenore?

1. Identify the lexico-phraseological stylistic devices used in the given examples (if you find
more than one lexical SD in the given examples, name them all)

1. “Ask moustaches,” said Dr. Stillingfleet, nodding towards Poirot.

2. Slingby’s Superb Soups was a Roman Emperor-looking sort of bird, with keen, penetrating eyes

and one of those jutting chins.

All Nature seemed to whisper of hope and happiness.

4. Treat me right, and I’m fairness itself.

w
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5. He is famous for his humble ambition and his proud humility.

1. Identify the syntactical stylistic devices used in the given examples

1. It was the best of times — it was the worst of times.

2. ... after all, it was well, it was no worse; the least said the soonest mended, and upon her word she

did not know that it was so very bad after all; that what was over couldn’t be begun and what

couldn’t be cured must be endured.

In the days of old men made manners. Manners now make men.

4. When utter disaster seems imminent, my whole being is simultaneously braced to avoid it. I size
up the situation in a flash, set my teeth, contract my muscles, take a firm grip of myself, and
without a tremor, always do the wrong thing.

5. On the following afternoon in he blew, looking bronzed and fit.

w

1. Answer the questions on functional styles:
1. What substyle of the belle-lettre style is based mainly on rhythm, rhyme and fresh imagery?
2. What style is characterized by the purpose of informing and instructing the reader?
3. What style is characterized by the purpose of reaching agreement between two contracting parties, of
stating the conditions binding two parties in an undertaking?
4. in what style do we find the use of the verbs like suppose, assume, presume, conclude, infer, point out,
etc.?

1. In what style do we find the use of the terms and phrases like to ratify an agreement,

memorandum, pact, plenipotentiary?

MeTtozrueckrie MaTepyasbl, OTIpeZestoliye TIPoLelypy OLieHHBaHKS BBITIOIHEHNS] KOHTPOJIbHOM paboThl

OmyvcaHve MeTOVMKM OLIeHHMBAHUS: TIPU OLIEHKe BBITIOJTHEHUS] CTY[AEHTOM KOHTDPOJIBHOM paboThI
MaKCHMMa/lbHOe BHHUMaHUe CJleflyeT y[elsTh CAelyIOLIUM aclleKTaM: HaCKO/bKO IMOJTHO B TeOPeTUYeCKOM
BOMPOCE DACKPBITO COJep)KaHWe MaTepuasna, YeTKO U TPaBUIbHO [laHbl OIpeZiesieHUs], PacKpbITO
cofiepkaHue TOHSITHM; BEPHO MUCII0/Ib30BaHbl HayUHble TEPMUHbI; 1€MOHCTPHPYIOTCSI BbICOKUM yPOBEHb
YMEeHUsl ONepupoBaTh HAay4YHbIMM KaTeropusiMM, aHa/lv3upoBaTb MH(OPMALMIO, BraJeHWe HaBbIKaMU
MIPaKTUUeCKOU [leATe/IbHOCTH; KelC-3a/laHre pelleHO Ha BbICOKOM YDOBHE, COJEP)KUT apryMeHTalyi0 U
TIOSICHEHUSI.

Kpurepuu oueHkwu (B 6a/1ax):

- 5 0annoB BBICTABISAETCS CTYAEHTY, eCJM B TeOPeTHUeCKOM BOIPOCE TIOJIHO PacKpBITO COieprKaHHe
MaTepuasa; 4YeTKO M TIPaBWIbHO [aHbl OIpefesieHusi, PaCKpbITO COJep)KaHue T[IOHSITUM; BepHO
VCTO0/Ib30BaHbl HayuHble TEPMHHbBI; [IeMOHCTPUDYIOTCS BBICOKMM YPOBEHb YMEHHsl OIepUpoBaTh
Hay4YHbIMM KaTeropusiM{, aHa/JM3UpOBaTh WH(OpPMALMIO, B/aJleHue HaBblKaMH IpaKTUYeCKOH
JlesTe/IbHOCTH; KeliC-3a/laHue pelleHO Ha BBICOKOM YDOBHE, COJEepPXUT IMOsSICHEHMS; TeCTOBble 3a/laHusl
pelleHs! cBbille, yeM Ha 80%; ypoBeHb 3HaHUM, YMEHUM, B/laIeHUH — BBICOKHI;

- 4 Ganna BBICTABMSAETCS CTYAEHTY, eC/iM B TeopeTHueckoM BOMPOCe PacKphITO OCHOBHOE COZep’KaHue
MaTepuasa; B OCHOBHOM MpaBW/IbHO [jaHbl OMNpeZiesieHusl IOHSITUI U HCII0/Ib30BaHbl HayuHble TePMUHBI;
OTBET CaMOCTOSATe/IbHBIN; ONpe/iesleHus TOHATUM Hello/Hble, [J0MyIllieHbl He3HAaYUTe/IbHble HapylleH!Us B
TI0C/Ie/IOBAaTe/IbHOCTA M37I0’KeHUs]; HeOOosblire HeJO0CTaTKA TIPY MCIO0J/Ib30BaHUM HAyUHbIX TEePMHUHOB;
Kelc-3a/jaHye pelleHo BepPHO, HO pellieHHe He I0Be/leHO /0 3aBepllarolllero 3Tara; TecThl pelleHbl Ha 60-
80%. YpoBeHb 3HaHUM, yMeHUH, BlaIeHU — CpeIHUM;

- 3 Oamta BBICTAaBISAETCS CTY[EHTY, eCIM B TeOPETUYeCKOM BOIPOCE YCBOEHO OCHOBHOe, HO
HeToC/ie[loBaTe/IbHO; OIpeZie/ieHus] TOHATUM HeJOCTaTOUHO YeTKHe; He MCIOMb30BaHbl B KauyecTBe
JIOKa3aTenbCTBa BBIBOZBI W 0000ImIeHnss W3 HaOMOeHrH, MPAKTUUYeCKHUX 3aHSATHH; YPOBEHb yMeHMUs
OMepupoBaTb HAyYHbIMM  KaTeropysiMM, aHaau3MpoBaThb HWH(OpMaLMIO, BaZeHUus HaBbIKaMU
NPaKTUYeCKOW [IesiTeTbHOCTH HEBBICOKHMM, HabmofaroTcsi mpobesibl M HETOYHOCTH; B pellleHre Kekc-
3a/laHusl BEpDHO BBITNOJHEHbI HEKOTOpBIe 3Taribl; TeCThl pelleHbl Ha 40-60%; ypoBeHb 3HaHUM, YMEHWH,
B/IaZIeHUM — yJOB/IETBOPUTE/bHBIN;
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- MeHee 3 0a/UIOB BBICTAB/ISIETCS CTYAEHTY, eC/IM B TEOPEeTHUECKOM BOIIPOCE He H3/I0KEHO OCHOBHOE
coziep)kaHue y4yeOHOro marepuarna, M3jokeHHe (parMeHTapHOe, He IOC/e[oBaTe/IbHOe; OIpeje/eHus
TOHSATUN He UeTKHe; He WCIO/Ib30BaHbl B KayeCTBe [l0Ka3aTelbCTBA BBIBOAbI M 0000IIeHWs U3
HabmofieHrl, ypoBeHb YMeHHsI OTlepUpOBaTh HayUHBIMM KaTeropusiMU, aHaJIW3UpoBaTh HMH(OPMALHIO,
B/Ia/IeHVS] HaBbIKaMU NIPAKTUUeCKOU [iesiTe/IbHOCTH OUYeHb HU3KWUW; TeCThl pelleHbl MeHee, yeM Ha 40 %;
YPOBeHb 3HaHUM, YMEHWUH, B/la/leHHU — HeZJl0CTaTOYHBbIH.

Cocras/ieHue riioccapvs

I'noccapwii iuHrBucTUYecKux TepMuHoOB (Glossary of Terms)

Alliteration =

Allusion =

Anadiplosis (or catch repetition) =
Anaphora =

Anticlimax (or bathos) =
Antithesis =
Antonomasia =

Archaic word =
Assonance =

Asyndeton =

Barbarism =

Break in the narrative (aposiopesis) =
Chiasmus =

Cliché =

Climax (gradation) =
Decomposition of phraseological unit (or violation of phraseological unit) =
Description =
Detachment =

Dialectal word =
Ellipsis =

Enumeration =
Epigram =

Epiphora =

Epithet =

Euphemism =
Expressive means =
Foreignism =
Fragmentation =
Framing =

Functional style =
Gap-sentence link =
Graphon =

Hyperbole =

Idiolect =

Individual style =
Inversion =

Irony =

Jargonism =

Linking (anadiplesis, catch repetition) =
Litotes =

Meditation =

Metaphor =
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Metonymy =

Narration =

Nonce-word =
Onomatopoeia (or sound imitation) =
Oxymoron =

Parallelism =

Periphrasis =
Personification =

Poetic word =
Polysyndeton =
Professionalism =

Proverb =

Pun (play upon words, paronomasia) =
Question-in-the-narrative =
Quotation =

Repetition (= reiteration) =
Represented speech =
Rhetorical question =
Rhyme =

Rhythm =

Simile =

Slang word =

Style =

Stylistics =

Stylistic device =
Sublanguage =
Supraphrasal unit =
Suspense =

Synecdoche =

Term =

Text =

Understatement =
Vulgarism =

Zeugma =

MeTopuuecKre MaTepyasbl, OTpe/ieIsiolye TIPOoLelypPy OLieHUBaHHS BBITIOJIHEHUST COCTAB/IEHHUS
r70CCapys

I'moccapuéi — 3TO C/OBaph OMpefe/ieHHbIX TOHATUM WM TEePMUHOB, OOBeJMHEHHBIX O00Iei
cneLuuecKoi TeMaTUKoM. [laHHBINM TePMUH MPOMCXOAUT OT IPeYecKoro cjaoBa "miocca', UTo 03HayaeT
A3bIK, peusb. B /IpeBHel I'perjun mioccamu HasblBa/ld HEIIOHATHBIE CJI0BA B TEKCTAaX, TOJTKOBaHUE KOTOPBIX
[laBasiock psiZioM Ha rossix. CobpaHue I7I0CCOB B MOC/TeACTBUM CTa/IM Ha3bIBaThb IJI0CCAPHEM.

['moccapwuii - 3T0 cBoeoOpa3HbINA TOJIKOBBIH C/IOBAPb, KK/BIM IMyHKT JaeT OMyCaHWe OJHOTO TePMUHA.
OT0 He 00s3aTesIbHO [O/DKHO OBITH OJHO CJIOBO, B TIOSCHEHHSIX 3auacTyl0 HY)KZAITCsl abbpeBHaTyphl,
CJIOBOCOYETAaHNs], CJIOTaHbl, Lie/ible IIPe/I0KeHus.

[TepBas yacThb Ka)kK0ro MyHKTa [JIOCCApUsl — 3TO TOUHasi (JOPMY/IMPOBKA MHTEPeCYyIOLero TepMrHa. Tak,
csioBa U ab0peBUaTyphl MPUBOZAATCS B MMEHUTETbHOM Tafie)Ke M eMHCTBEHHOM UuCJjie, I71arojibl — B
Heorpe/ie/IeHHOM (popMe, a C/IOBOCOUeTaHHUs — B TIOJTHOM BU/E.

Bropasi yacte myHKTa — mosicHeHWe ¥ omucaHue. OHU [JO/DKHBI Hambosiee TIOIHO PacKpbIBaTh CYTh
TepMuHa. I1o BO3MOKHOCTH, pefiKue C/10Ba U ()pa3bl HY)KHO PaCKPbITh Ha KOHKPETHBIX NTPUMepax.
Metozyka ¥ peKOMeH/jal[iu 110 COCTaBJ/IeHUIO ITI0CCapUSL:
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BHauasie He0OX0IMMO COCTaBUThH CITMCOK TePMUHOB. C/I0Ba B 3TOM CITUCKE [JO/DKHBI OBITb PacIioyioKeHbl
B CTpPOro aja(aBUTHOM MOpsifiKe, TaK KakK IVIoccapuil mpejcTaBriseT cob0il He UTO MHOe, KaK CJ0Bapb
CreLyaau3UupoOBaHHbIX TePMUHOB.

[Tocne storo HauvHaeTcs:i paboTa MO cocTaB/leHWIO craTedl mioccapus. CraTesi I7I0CCapusi - 3TO
orpezie/ieHUe TepMHUHA WK peaid. OHa COCTOUT U3 JBYX YacTeu:

1. TouHasi GopMyMpPOBKa TepMHUHA B UMEHUTEIbHOM Ma/lexe;

2. cofeprKaTesbHas UacTh, 00beMHO pacKphIBaroIlasi CMBIC/ JAHHOTO TePMUHA.

+ I'/1aBHOe mpaBW/IO I/IOCCApUSl — MaKCUMa/bHasA TOYHOCTb U JAOCTOBEPHOCTb. [losicHeHue
JO/DKHO HauboJsiee TOUHO OTpPa)kaTh CyTh TEPMUHA WX (pa3bl.

» IlosicHeHHMe [JO/DKHO ObITh KOPPeKTHBIM M MOHATHBIM. Hesb3si MCII0O/Ib30BaTh OTKPOBEHHbBIE
»KaproHusMmebl. B ciiyuae yriorpebieHust TakoBOro, fjaiiTe eMy KpPaTKOe U TIOHATHOE TIOsICHeHNe.

* YuureIBaTh BCe BapuaHThl. EC/iM OfVH U TOT K€ TepMUH WM peajivsi UMEEeT HeCKOJIbKO
3HaUeHW!, HY)KHO YUYMTHIBaTb BCe BaPUAHTBI, U Ha KOHKPETHBIX MpHUMepax MPUBOJUTH 3HaueHue
TepMHHA WIH peajuy B TOM UM UHOM KOHTEKCTe.

* u3/1aras HeCKOJIbKO TOYeK 3peHMs I10 MOBOJY CIIOPHOIO BOIIPOCA, He NMPHWHMMauTe HU OJHY W3
yKa3aHHbIX MO3ULUN. [710ccapuii - 3TO BCero JMILb KOHCTaTalusi UMerLUXCs (PaKToB.

Kpurepum onjeHku:

«5» - [JI0CcCcapyUi pacKpbLI BCIO TeMy U O(OPMJIEH COIVIACHO MeTOZMKe HalliCaHUs

«4» - TIIoCccapuii pacKphbiT BCIO TeMy ¥ 0popmiieH ¢ HeOOJIbIIMMH 3aMeyaHrs MU

«3» - IoCccapyuil pacKpbll He BCIO TeMY U O()OPMJIEH C 3aMeuaHusIMU B 0)OpPMJIEHUN
«2» - [7I0CCapyUid He pacKphll BCIO TeMy M He O()OpPMJIEH COIIaCHO MeTOZMKe HaliCaHUsI

I'pynnoBoii onpoc

Group oral test (questioning)

Task I. Answer the questions:
1. What is the collective term for the tropes simile, metaphor, metonymy, and epithet?
2. What phonetic SD is based on repeating similar sounds (in particular consonant ones) in close

succession and aiming at imparting a melodic effect to the utterance?

What do we call the repetition of identical or similar terminal sound combinations of words?

What lexical SD is based on some kind of association connecting the two concepts?

What SD is based on the disparity between what is said and what is meant?

What do we call the realization of two meanings with the help of a verb to refer to different

subjects or objects?

7. What SD is based on the interplay of emotive and logical meaning in an attributive word, phrase

or sentence that actually conveys the subjective attitude of the writer?

What device is created by the juxtaposition of two non-combinative words?

9. What do we call the renaming of an object by a phrase by disclosing some of its quality?

10. What name is given to a variety of periphrasis used to replace an unpleasant word?

11. What is the name of a peculiar interrogative construction which semantically remains a statement?

12. What do we call a question asked and answered by one and the same person (usu. the author)?

13. What do we call an SD akin to a proverb but with a known authorship (coined by some well-
known individual)?

14. What name is given to an indirect reference to a historical, literary, mythological, biblical fact,
character or event?

15. What do we call a deliberate overstatement or exaggeration used to intensify one of the features of
an object (sometimes, to absurdity)?

16. What is a type of ironical understatement made for emphasis, where an affirmation is expressed
by denying its contrary?

17. What do we call constructions formed by the same syntactical pattern closely following one
another?

18. What do we call reversed parallel construction?

oA wW
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19. What name is given to the stylistic opposition generally molded in parallel construction / a structure
presenting two contrasting ideas in a close neighborhood (with the two parts semantically opposite to
each other)?

20. What name is given to the device of suddenly breaking off in the middle of a sentence as if unwilling
to continue?

21. What is the counterpart to climax, the sudden reversal of roused expectations?

22. What do we call a system of coordinated, interrelated and
interconditioned language means intended to fulfill a special
function (or functions) of communication and aiming at a
definite effect?

23. what style is characterized by the extensive use of special
terminology and convincing arguments?

24. What is the main function of the scientific style of prose as
defined by I.R. Galperin?

25. Which of the 5 styles (belle-lettres, publicistic, newspaper,
scientific, and the style of official documents) is the last to be
recognized as a specific form of writing?

26. what style branched off from the publicistic style?

27. What style is described as individual in essence, with a strong
imprint of the person of the writer?

28. What is the general term for three substyles: the language of
poetry, the language of emotive prose, and the language of
drama?

29. What are the two functions (often viewed as blended into one) of the belle-lettres style?

30. What function secures the gradual unfolding of the idea to the reader to suggest a possible
interpretation?

31. What function calls forth the feeling of pleasure?

32. What substyle of the belle-lettre style is based mainly on rhythm, rhyme and fresh imagery?

33. What is verse rhythm based on?

34. What are the five metrical patterns in English verse?

35. What style is characterized by the purpose of informing and instructing the reader?

36. What style is characterized by the purpose of reaching agreement between two contracting parties, of
stating the conditions binding two parties in an undertaking?

37. in what style do we find the use of the verbs like suppose, assume, presume, conclude, infer, point out,
etc.?

38. In what style do we find the use of the terms and phrases like to ratify an agreement, memorandum,
pact, plenipotentiary?
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Task Il.

match the items (assignments on styles):

Poetry

is characterized by the
extensive use of special
terminology and convincing
arguments

emotive prose

the last to be recognized as a
specific form of writing

the language of plays (of the the headline
drama)
verse rhythm imagery

the purpose of informing and
instructing the reader is
characteristic of

excludes direct speech and
dialogue

the collective term for the tropes
simile, metaphor, metonymy,
and epithet

is a combination of monologue
(the author’s speech) and
dialogue (the speech of the
characters)

the most concise form of
newspaper information

newspaper style

Newspaper style

is based on alternation of
stressed and unstressed
syllables

the style of scientific prose

is based on dialogue, is always
stylized, trying to retain the
modus of literary English (3)

20



lll. Choose the constituents of:
Scientific style (5 elements):
a) the use of terms and symbols

b) a combination of monologue (the author’s speech) and
dialogue (the speech of the characters)

c) the syntax governed by logical reasoning
d) a lot of emotional elements

e) quotations and references

f) foot-notes

g) the use of words with contextual meaning
h) impersonality

2). the style of official documents (5 elements)
words with emotive meaning

special nomenclature

the use of words with contextual meaning

the use of graphical abbreviations

the use of quotations and references

the use of words in their logical dictionary meaning

a combination of monologue (the author’s speech) and dialogue
(the speech of the characters)

conventionality of expression

a general syntactical mode of combining several pronouncements
into one sentence

Name and comment on the SDs and EMs in the given contexts:

soames, with his lips and his squared chin was not unlike a bull
dog (Galsworthy) [litotes]

Her manner was as soft as the summer rain [genuine simile]
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His hand was bony and dry and his gaze stung like nettles.
[metaphor + simile]

Then a pause, as the bonnet and dress neared the top of the
square. [metonymy]

| wolfed the breakfast and went to shave and shower. [metaphor]

Scrooge knew he was dead? Of course he did. (Dickens) [question
in the narrative]

He took a sheet of House of Commons paper from the letter rack
in front of him and began to write. Dear Prime Minister, It is
with great regret ... (Archer) [break in the narrative =
aposiopesis]

It must be delightful to find oneself in a foreign country without a
penny in one ’s pocket. [irony]

Cakes and Bitter Ale (the headline in the Sunday Times) [breaking-
up of a set expression]

MeTtoauueckrie MaTepuasbl, OTNpe/esitolliye MpoLeAypy OLieHHBaHKs BLITIOJTHEHUSI OTBETa CTyJeHTa MpU
IPyNIioBOM Ompoce

OnucaHve MeTOAUKY OLIEHHWBAHUS: TIPU OLleHKe OTBeTa CTyAeHTa TpU IPYNIIOBOM OIPOCe YUWUTHIBAIOTCS
npodeccroHa/bHbIE 3HAHUS, YMEHHSI W HaBBIKM CTy[eHTa Mo AuchuruiiHe. OIeHWBAIOTCS 3HAHUS
OCHOBHBIX KaTeropuii W TIOHSITUM B paMKaX TeMbl, YMEHUS W HaBbIKU BbICKa3biBaTh COOCTBEHHBIE
B3IVIAJbl, ApTyYMEHTHPOBAHO OTBeuaTb Ha BOMpOC. IIpu yCTHOM oOmpoce B OTBeTe CTyAeHTa Ha
MPAaKTUYECKOM 3aHATUU JIO/DKHBI OBITh OTPaXeHbI CJ/IeAyIOIIMe MOMEHTBI: aHa/lu3 B3IVISIOB T10
paccMarpuBaeMoii mpobrieMe; W3/I0)KeHWe CyTH BOMPOCA; BBIBO/, BBITEKAIOIIWNA W3 PacCMOTPEHUS
Borpoca (pobsiembi).

Kputepuu ouenku (B 0as1ax) (JO/DKHBI CTPOrO COOTBETCTBOBATh PEUTHHT TUIaHY MO MakC. ¥ MUH.
KoY. 0a/yIoB W TOJIBKO [/Isi TeX, KTO YUWUTCS C MCIIO/b30BaHWEM MO[Y/IbHO-PEUTHHTOBON CHUCTEMBI
00y4eHUs ¥ OLIEHKU yCIIeBaeMOCTH CTY/I€HTOB):

— Ha 5 0a/UIOB OLIEHWBAKOTCS OTBETHI CTYEHTOB, CO/lep)KaHWe KOTOPBIX OCHOBaHO Ha IyOOKOM U
BCECTOPOHHEM 3HaHUHW TeMbl, U3yUeHHOW JIMTepaTypbl, OTBET MOCTPOEH JIOTUUYHO, apT'YMEHTUPOBAHO U B
NomHOM oObeme. UeTKo M TIpaBU/IBHO JlaHBI OTpeZiesieHrs], PACKPBITO COJepkKaHWe TIOHSTHM, BEepHO
WCTIO/Ib30BaHbl HayuHble TepMUHBbI. OCHOBHBbIE TIOHATHS, BBIBOJAbI C(HOPMYIMPOBAHBbI YOEAUTENLHO H
JokazaTenbHO. CTyJeHT [eMOHCTPUPYeT BBICOKWI YDPOBEHb YMEHWM OrepupoBaTh HayuyHbIMU
KaTeropusiMu, aHaJIM3upoBaTh U 0000111aTh UHGMOPMALIHIO.

— Ha 4 6a/u1a OL[eHUBAIOTCSI OTBETHI CTY/I€HTOB, OCHOBaHHbIE Ha TBEP/IOM 3HAHWU UCC/IelyeMOU TeMbl. B
OCHOBHOM TMPAaBW/IbHO [laHbl OTpe/ie/ieHus TIOHATUM U WCIO0/b30BaHbl HayyHble TEPMHHBI. BO3MOXHBI
He/J0CTaTKK B CHCTeMaTH3alud Uiv B 0000IeHWH Marepuasna, HeTOUHOCTU B BbIBOJaX. CTy/leHT 3HaeT
OCHOBHbIe KaTeropuu, HO [OIyCKaeT HETOYHOCTHM B OINepupoBaHUM UMH. OrnpezesieHUs] TOHATUAN
HeTI0/IHbIe, I0MYILeHbl He3HaUUTe IbHble HapyllleHus B TI0C/Ie[l0BaTe/IbHOCTH U3/I0’KeHUs1 OTBeTa.
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— Ha 3 0a/Iy1a OLIEHWBAIOTCS OTBETHI CTY/IEHTOB, KOTOpPble 0a3MpPYIOTCS Ha 3HaHWW OCHOB TIpe/IMeTa, HO
UMeITCsl 3HauuTesbHble Tpo0esibl B U3/I0KEHWHM Marepuasa, 3aTpyJHeHHsI B €ero M3JIOKeHUM WU
CHCTeMaTH3al[i, BbIBOZBI C/1ab0 apryMeHTHWpOBaHBL. HemociemoBaresibHO HW3/1araeTcsi Cofep’kaHue
Marepuana. YpPOBeHb YMeHHI OrepupoBaTh HAayUHbIMK KaTeropusiMd, aHaJu3UpoBaTh WH(OPMALHIO,
B/IaJileHUsT HaBbIKaMH TPaKTHUeCKOM /IesiTe/IbHOCTA HeBBICOKHI, Ha0/TI01at0TCst MPOOe/Tbl U HETOUHOCTH

— Ha 1-2 Oa/ula OLIEHMBAKOTCS OTBETHI CTY[EHTOB, B KOTOPhIX OOHapy)keHO HeBepHOe W3/I0XKeHHe
OCHOBHBIX BOTIPOCOB TeMbl, 00001LjeHHMIi W BBIBOJOB HeT. He W3/10)keHO OCHOBHOe COfiep)KaHue
Marepuasna, u3/iokeHHe (parMeHTapHoe, He MociefoBatenbHoe. OrpeseneHusi TOHATUN He UeTKue.
YpoBeHb yMeHUI OINepupoBaTh HAYUHBIMU KaTeropusiMd, aHaau3upoBaTh WHGOPMALWIO, BIaJeHUs
HaBbIKaMU MPaKTUUeCKOM /IesiTeIbHOCTA OUeHb HU3KHUH.

JMuddepeHurpoBaHHbIH 3aueT

[TpumepHbIe BONpOCHI K Ard3aueTy, 3 Kypc / 5 cemecTp

1. General notes on style and stylistics. The subject matter and the purposes of the course of

stylistics.

The general concept of style. The concept of style in language. Style in imaginative literature.

3. The structure of stylistics. Stylistics and other linguistic disciplines. Branches of stylistics.
Stylistics and non-linguistic sciences.

4. Information theory. C. Shannon, W. Weaver. Information theory in stylistics. M. Riffaterre.
Stylistics of decoding. I. V. Arnold. Theory of foregrounding. The Prague linguistic school.

5. Style, redundancy and information theory. Diagrams of communication acts.

6. Individual style of a writer. Literary norm.

7. The differentiation of the literary language: the spoken variety and the written variety.

8

9

N

Stylistic colouring and stylistic neutrality. Neutrality and norm.
. Stylistic choice in language. Synonymous replacement. Specifying or clarifying synonyms.

10. Word and its semantic structure. Meaning from a stylistic point of view.

11. Text as an object of linguistic study.

12. Expressive means and stylistic devices. Tropes and figures of speech. Principles and mechanisms.
Convergence.

13. Lexical stylistic devices.

14. Peculiar use of set expressions: quotations, allusion.

15. General notes on syntactical stylistic devices. Main characteristics of the sentence. The subject
matter of rhetoric. Word order in oral and written speech.

16. Syntactical stylistic devices.

17. General notes on phonetic stylistic devices. Euphony. Theory of sound symbolism.

18. Phonetic stylistic devices: alliteration, assonance, onomatopoeia (sound imitation), rhyme,
rhythm.

19. Literature as the medium for transmitting aesthetic information. The author — the literary work —
the reader relationship. The funnel principle.

20. Verbal and supraverbal layers of the literary text. The poetic structure of the text. Macro- and
micro- components of the poetic structure.

21. The supraverbal layer of the text, its main components: plot, theme, message (idea), literary
image, genre, character, conflict, etc.

22. General notes on functional styles.

MeTozrueCcKre MaTepyasbl, OTpe/ieIstolye TIPoLeypPy OLieHHBaHuUs Aud.3aueTa

Kpurepusimu oLjeHUBaHUS SIB/ISIOTCS 0asIibl, KOTOPBIE BBLICTABJISIOTCS 3a BU/IBI IeATETBHOCTH (OLleHOYHbIe
Cpe/CTBa) 10 UTOraM M3yueHusi MoZy/el (pa3fenoB AUCLIUIIMHbI), [IepeUrCIeHHbIX B PEMTUHT-T1/IaHe
JVICLIUTIIMHBL: TeKYIH KOHTPO/Ib — MakcuMyM 40 6as1oB; pyOeskHbIN KOHTPOJTb — MakcuMyM 30 6asuios,
TroolpuTesbHbIe 6anbl — MakcumyMm 10.
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I[Tpu oueHKe oTBeTa Ha Ju(epeHIIMPOBaHHOM 3aueTe MaKCUMaAbHOe BHUMaHUe [JO/DKHO yZAe/IsIThCs
TOMY, HAaCKOJIBKO T0/THO PaCKpBITO COZlepyKaHue mMaTepualia, YeTKO U [PaBUIbLHO JjaHbl OIlpe/ie/leHus],
PaCKpBITO COZiepKaHue IMOHSATHH, BEPHO JIM UCII0/Ib30BaHbl HAyYHble TEPMUHbBI, HACKOIBKO OTBET
CaMOCTOSITe/TbHbIN, UCIIO/Ib30BaHbl JI1 PaHee MPUoOpeTeHHbIe 3HaHUsI, PACKPBITHI JTU PACKPBITHI
NIPUUMHHO-C/Ie/ICTBEHHbIE CBSI3U, HACKO/IKO BBICOKUM YPOBEHb YMEHUS OIIepPUPOBaHMs HAyUHBIMU
KaTeropusiMy, aHaiv3a MH(popMaliu, B/laZleH!s HaBbIKaMU MPaKTUYeCKOM JesITeJTbHOCTH.

Kpurepuu ouenku (B 6a/1ax):

- 25-30 6a/1/10B BBICTAB/ISIETCS CTY/IEHTY, €C/IU CTYZeHT Jia/l TIo/HbIe, Pa3BepHYyThie OTBETHI Ha BCe
TeopeTHUeCKHe BOIIPOCHI OrieTa, IPOAEeMOHCTPUPOBA 3HaHHUe (YHKIIMOHATBHBIX BO3MO)KHOCTEH,
TePMHUHOJIOTYU, OCHOBHBIX 3/IeMEHTOB, YMeHVe TIPUMEHSITh TeopeThUeCK1e 3HaHUs [PY BbITIOJIHEHUU
NpakTUUeCcKux 3a7aHnii. CTyzeHT 6e3 3aTpyJHeHUI OTBETU/I Ha BCE /IOTIOTHUTE/TbHBIE BOTIPOCH.
[TpakTryeckast YacTb pabOTHI BBITIOJTHEHA TIOIHOCTBIO Oe3 HeTOYHOCTeN 1 OIINOO0K;

- 17-24 6a/1/10B BBICTAB/ISIETCS CTY/IEHTY, €C/IM CTYZI€HT PACKPBLT B OCHOBHOM TeOpPeTHYeCKHe BOTIPOCHI,
O/JHAaKO JIOMYy1Ll{eHbl HETOYHOCTH B OTpe/ie/IeHUU OCHOBHBIX MOHATHI. [Ipy oTBeTe Ha JONONIHUTEeTbHbIE
BOITIPOCHI /IOMyII[eHbI HeOoIbIie HeTOYHOCTH. [1py BBINIOTHEHNH TIPAKTHYeCKOM YacTy paboThl
JIOTTy11[eHbl HecyllleCTBeHHbIe OINOKY;

- 10-16 GanIoB BHICTAB/SIETCS CTYJEHTY, €C/IA TIPH OTBETE Ha TeOPeTUUEeCKHe BOTIPOCHI CTYeHTOM
JIOTY11[eHO HeCKOJIbKO CYIIleCTBeHHBIX OIIMOOK B TOJIKOBAHHWM OCHOBHBIX TIOHSITHH. JIOTHKa U MOTHOTa
OTBeTa CTPAJal0T 3aMeTHBIMH U3bssHAMU. 3aMeTHBI MPO0Oebl B 3HAHUK OCHOBHBIX METO/IOB.
TeopeTryeckre BOIIPOCHI B L[e/IOM U3/I0KeHBbI JOCTAaTOUHO, HO C IIPOIlyCcKamu Marepuasa. Mimerorcs
NPUHLIMINA/IbHBIE OIIMOKH B JIOTHKe MTOCTPOEHHsI OTBeTa Ha Bonpoc. CTyZeHT He perus 3a/iauy Wi Ipu
pellieHUH AOMyIeHbl rpyObie oMOKHY;

- 1-10 6a/1/10B BBICTAB/ISIETCS CTY/I€HTY, €C/T OTBET Ha TeOpPeTHUeCKHe BOTIPOCHI CBU/IETEbCTBYET O
HerIOHMMAaHWU U KpaiiHe HeroJIHOM 3HaHUM OCHOBHBIX MOHATHN U MeTozi0B. O6Hapy K1BaeTCst
OTCYTCTBHe HaBBIKOB ITIPUMEHEHHUs] TeOpPeTUYeCKUX 3HAaHWHU TIPU BBITIOJTHEHUU NTPAKTUYeCKUX 3a/JaHuM.
CTyzileHT He CMOT OTBETUTb HU Ha OZIMH [IOTIOJIHUTE/bHBIN BOTIPOC.

[MepeBof orjeHku 13 100-6a/11bHOM B ueTbipexba/uIbHYHO MPOU3BOJUTCS CIeyIOLIUM 0bpa3oM:
- ot/uHO — 0T 80 10 110 6astoB (Bk/IrOUast 10 moolpuTe/bHBIX OaiioB);

- xopoiiio — oT 60 10 79 6amnios;

- YIOBIETBOPUTENILHO — OT 45 710 59 6asios;

- HeY/I0B/IeETBOPUTE/ILHO — MeHee 45 6asoB.

1.3. PeMTHHI-TVIaH JUCIUILIHHBI
Tabsuria epeBosia 6asyIOB TEKYIET0 KOHTPOJIS B OA/UIbI peUTHHTaA

5| 5| 5|5 5| 5[ 5| 5| 5] 5
0 0 0] 0]0O] 0] O] O] 0] O] O
1 50 3] 22 1] 1] 1] 1] 1] 1
2 5| 413 2] 2121 2] 2]1
3 S|4 3| 3| 3| 2| 2] 2
4 5| 4] 4] 3| 3] 3] 2
5 5| 5| 4] 4| 3] 3
6 5/ 5] 4] 4] 3
7 5| 5] 4] 4
8 5| 5] 4
9 5| 5
10 5

PelTUHT-IIIaH JUCHUIIIWHLL IpeacTaBaeH B IIpunokenuu 1.
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2. YueOHO-MeToanYecKoe H HHGoOpMaILIOHHOE 00ecneyeHHe JHUCIUIUTHHBI
5.1. IlepeueHb OCHOBHOM U AONIO/THUTE/ILHON y4eOHO TUTepaTypbl, HEOOX0AMMOH /I/Isl 0CBOEHHSA
AVCI{UILIMHBI
OcHoBHas uTeparypa
1. CruimcTrKa aHIJIMHACKOTO si3bIKa : yuel. [is CTy/l. MHCTUTYTOB U ()aKy/IbTeTOB MHOCTP. SI3bIKOB Ha
arn. s13. / W. P. Tanbniepud .— 4-e u3g. — Mocksa : URSS: Kuwknbiit gom "JIubpokom", 2012 .—
332 c.

Jlono/IHUTe/IbHAA IUTeparypa
1. Hoeuk , M. H. TIpakTUKyM MO CTW/IMCTHUYECKOMY aHa/IU3y TeKCTa : yueb. mocob. ayis cTy. dak-
TOB MHOCTP. 513b1K0B / U. H. HoBuK ; MuH. 00pas. u Hayku P®, bupI'CITIA .— 2-e u3z., ucnp. —
bupck : bupI'CIIA, 2010 .— 102 c.
2. CTUMMCTHKA aHITIMHACKOTO s13bIKa : yueb. mocobue / B. U. llaxoBckuii .— M. : URSS: JIKI,
2008 .— 229 c.

5.2. [Tepeuennb pecypcoB HHGOPMAI[HOHHO-TeIeKOMMYHHKAI[UOHHOM ceTU «/IHTepHeT» U
NMPOrpaMMHOro odecrnieyeHHs, HeOOXOAMMBIX /I/Is1 0CBOEHHS JUCIUII/IUHBI

1. HayuHnas 3nekrpoHHas 6ubmmoreka eLIBRARY.RU [OnekTpoHHbIi pecypc]. — Pexxum goctyma:
https://elibrary.ru/.

2. DneKTpoHHas 6ubMoTeuHasi cucteMa «JIaHb» [D1eKTpoHHBIM pecypc]. — Pexkum pocryma: https://
e.lanbook.com/.

3. YHuBepcuTeTcKas 6ub/oTeka oHaiiH biblioclub.ru [DnekTponHsIit pecypc]. — Pexkum goctyma:
http://biblioclub.ru/.
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