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1. Henp pucuumiuebl. [lepeyeHb NMyIaHUPYeMBIX pe3y/IbTaTOB O0ydeHHsT IO
AUCLIUI/IMHE, COOTHECEHHBIX C MJ/IAaHUPYeMbIMHU pe3y/IbTaTaMH OCBO€HMSI OCHOBHOM
npodeccnoHaTbHON 00pa3oBaTe/IbHOM MPOrPaMMbI

1.1. Iles1b AUCHUIIMHBI

Llenb n3yyeHUs OWCLMIUIMHBL: ()OPMUPOBaHWE U pa3BUTHE y CTYJEHTOB CUCTeMaTHU3HMPOBaHHBIX
3HAHWM, YMEHWM U BafZieHn, HeoOXOAUMBIX /711 (PUIOIOTUUeCKON WHTEepIIpeTal[ii TeKCTa, BIaJeHUs
BU/JAMM DEUeBOU [eATe/IlbHOCTH Ha MHOCTPAHHOM $3bIKE C YUYETOM KOMMYHMKAaTWUBHOW CHUTyaLld [JIst
peanu3anu 00pa3oBaTeIbHOM MPOrpaMMbl 10 yueOHOMY TpeiMeTy B COOTBETCTBUH C TpebOBaHUSIMU
oOpa3oBaTe/IbHBIX CTAHAAPTOB M peIleHUsl 3a[ay AyXOBHO-HPABCTBEHHOTO PA3BUTHS OOyYaroImuXcs B
yueOHOM 1 BHEYyUeOHOM /1esTe/TbHOCTH

1.2. IlepeueHs MJIAHUPYEMBIX Pe3y/IGTAaTOB 00yuJeHHUsI M0 AUCLUILINHE, COOTHECEHHBIX C
IJIAHUPYEeMbIMH pe3y/IbTaTaMH 0CBOeHHUsI 0CHOBHOM npogdeccuoHaIbHOM 00pa3oBaTe/IbHOM
NpOrpaMmsbI

Tabnuiia 1. — Pe3ynbTaThl 00yUeHUs 110 JUCLUTUTAHE

[Tnanupyemsle pe3ysbraThl 0cBoeHUs | Kofi 1 HariMeHOBaHMe UHAMKATOpa [JOCTHKeHHUs] KOMITeTeHLIWY,
OCHOBHOM npodeccroHa/IbHON 3aKperuiIeHHOT 0 3a JUCLATIIUHOMN

oOpa3oBaTeIbHOM TIPOTPaMMBI
(KoMITeTeHIIMM, 3aKperyIeHHbIe 3a

JIWCLIATI/IMHOMN)

KOZ HauMeHOBaHUe

KOMIIETeH |KOMITeTeHLIH

LU

[TK-1 CriocobeH UCI0/b30BaTh [IK-1.1. 3HaTe copeprkaHue, 3aKOHOMEPHOCTH, TTPUHLIUIIBI 1
0a30BbIe HayuHO- 0COOEHHOCTH M3yYaeMbIX SIB/IEHUH U MPOLIeCCOB, Oa30BbIe
TeopeTHUecKue 3HaHUS, TeopUH B TIpeIMeTHOM 0bsacTu

NpakTHyeCcKue yMeHus U
HaBbIKU 110 NIpeMeTy /ISt
MIPOeKTUPOBAHUS U

[IK-1.2. YMmeTb aHanmM3upoBarh cozepkaHue, 3aKOHOMepHOCTH,
TIPUHITUIIBI U 0COOEHHOCTH M3y4YaeMbIX SIBJIEHUM U TIPOLIeCCOB,
0a30Bbie TEOPUU B MPeIMETHOM 00/1aCTU

peanusalyu
o6pa3oBaTenbHOro ITK-1.3. BnazieTb OnbITOM ¥ HaBbIKaMU HUCIT0/Ib30BaHUs 3HAHUM
rpoljecca B Y YMEHUI Y HaBBIKOB B TIPeIMETHOM 00/1aCTH /15
06pa3oBaTe/TbHBIX TIPOEKTUPOBAHUS U peasnn3aliiy 06pa3oBaTe/ibHOTO MpoLjecca B
opraHu3aLusix o6iero oOpa3oBaTe/IbHBIX OpraHU3aLysaX 001ero 0O6pa3oBaHUs
obpa3oBaHUs

IK-3 Criocoben opranu3oBbiBath |[1K-3.1. 3HaTh OCHOBBI MPOEKTHO-UCC/I€0BATE/THCKOM
[IPOEKTHO- JiesITeIbHOCTH 00yJaroIyxcst
MCCIIEA0BATEILCKYTO I1K-3.2. ¥YMeTb y1aHUpOBaTh, Peaju30BbIBATD,
JlesATe/IbHOCTh

KOHTPO/TMPOBATh MPOEKTHO-KCC/Ie/JOBAaTeNbCKYIO JesATeTbHOCTh

oOyyJaroImxcst st 00y yJaroIMXCs

AOCTH)KEHUSA pe3y/ibTaTOB

obyueHus [TK-3.3. BnaseTs ONbITOM Y HaBbIKAMU OpraHU3aldn
TIPOEKTHO-MCCIe0BaTe/TbCKOU AeATeTbHOCTH 00yJaroIuXCst




2. CTpyKTypa U TPyA0eMKOCTb JUCL{UIL/IUHbI

OO6mass TpymoeMKOCTh (00beM) AWCLUTIIMHBI COCTaB/seT 3 3adeTHble eAWHULIBI (3.e.), 108
aKaJleMHAueCKUX JacoB.

Tab6suia 2 — O0beM JUCIUIINHEI

o Bcero, KonuuecTBo uacosB B

Busl yue6HOM paboThI
4yacoB cemMecTpe

OO0111as1 TPY0EMKOCTh AUCLUATITMHBI 108 5 cemectp - 108
KoHrakTHast paboTa 00yuaroiuxcs ¢ Tpero/iaBaTesieM 1o 54 5 cemecTp - 54
BH/IaM YUeOHBIX 3aHSTHH (BCET0)
B TOM YHCJIE:
JIeKLIMU 18 5 cemectp - 18
71ab0paTopHbIe 3aHATHS 0
IIpaKTHUyeCKUe 3aHATUS 36 5 cemectp - 36
[pyrue Bugpl paboT B cooTBeTcTBUU C YII:
KOHTpOJ/TbHasi paboTa 0
KOHCY/IbTallin 0
CamocTosiTenibHast paboTa 00yJaromuxcs (BCero) 54 5 cemecTp - 54
N3 Hux:
KOHTPOJIb 0
OKP:
3auem 0
3auem C OyeHKol 0.2 5 cemectp - 1
Kypcogasi paboma (npoekm) 0
5K3aMeH 0

3 CopeprkaHue AUCIUILUIUHBI

Tabmria 3 — CogepykaHye JUCIATUTAHBI
Ne |Pa3gen (TeMa) AMCLUIIIMHBI Bugel fedtebHOCTH @dopmMa TeKyl1L[ero

n/n KOHTPOJIS
/ Mex, T, |A3, |cpc, |XoHTPOT
yac. |yac. |4yac. |uyac. yCreBaemMocTH
3 Kypc / 5 cemecTp
1 | CTunuctrueckre nprembl
1.1 | OCHOBHBbIE TIOHAATUS U KaTeropyuu 2 4 12 ['pyminoBoii orpoc

JIMHTBO CTUUCTUKU. CTUMMCTUYEeCKast
nvddepeHIMalLMs CJIOBApHOTO COCTaBa

[1] OcHOBHBI€ TIOHSTHS U KaTerOpum
JIUHTBOCTUMUCTUKU[ 2] [TpeaMeT 1 3amaun
crimuctuky| 3] [TousTie o CTHU/IEBOM
pacc/ioeHUU JIEKCUKHU U ee SKCITPeCCUBHO-
CTU/eBasi XapakTepucTrkal4] Jlekcuka
KHIDKHBIX cTusielt. Jlekcuka npodeccroHanibHO-
TeXHUYecKasl U TepMUHO/IoTHYecKas. [5]
Jlekcrka pa3roBopHasi, kaproHHasi u
aprotuyeckasi. JIekcuka uaieKTHasl.




1.2

doHeTHUeCKUe U rpaduueckue SKCIpeCcCUBHbIE
CTUIMCTUUECKHE CPEe/ICTBA U MPHUEMBbI

[1] 3Bykomozpaykanue[2] annuteparusil 3]
accoHaHc[4] mapaHoma3us[5] pudmal6] putm[7]

rpadoH

2

['pyminoBoii orpoc

1.3

Jlekcrko-¢paseosornyeckre CTUIMCTAYECKHE
5KCIPeCCHBHBIE CPe/ICTBA U MPHUEMBI

[1] [TonsiTue Tporma v ¢purypsl peun. Jlekcuko-
¢dpaseosnornyeckre CTUIMCTAYECKHE
5KCIPeCCHBHBIE CPe/ICTBA U NpHUeMbI: [2]
MeTacdopal 3] metonumusi[3] uponusi[4]
capka3m[5] onuiieTBopeHre[6] pa3pyleHHbIHI
¢dpazeosiorusm

10.8

['pynmoBoi1 onpoc

1.4

CuHHTaKcHMyecKre CTUIMCTUYeCKUe CpeficTBa U
NIpUEeMBI

CuHTaKCcHuecKre CTU/IMCTHUUeCcKue CpeficTBa U
ripueMsl: [1] mopsijok c/10B U UHBepcus, [2]
CTU/IMCTUYECKHe CPe/ICTBA B COCTaBe
ripe/iyiokeHusi[ 3] cTuiMcThUYeckoe
WCTI0/Tb30BaHUe Pa3rOBOPHBIX, BOMPOCUTE/IbHBIX
Y OTpULIaTeTbHbIX KOHCTPYKLIUM, TOBTOPOB

10

KoHTposbHas
pabora,
['pynmnoBoii onpoc

CDYHKL[I/IOHEIIILH]:IE CTHUIA

2.1

®yHK1[MOHaMbHbIe cTUIU (YacTh 1)

[1] TTonsTHe ctust. @yHKI[MOHATbHbIE CTUIH:
[2] cTunb xynoxKecTBeHHOM UTepaTyphbi[3]
My OMULIMCTHYEe CKUI CTUJTh

18

15

['pyminoBoii orpoc

OuddepeHLpoBaHHbIN 3aueT

Wroro 1o 3 Kypcy 5 ceMecTpy

18

36

WToro no guciynivHe

18

36

Tabmmria 4 — IpakTrueckye (CeMUHAPCKHE) 3aHSATHS

/11

HanMeHoOBaHHe CeMUHAPCKUX U TIPAaKTUYeCKUX paboT

O6wewMm, yac.




4. ®oHJ| OLIeHOYHBIX CPEJCTB //IA MPOBeeHHUs MPOMe)XYTOUHOH aTTecTanuu
00yUaIOIIMXCS 110 JUCI{HII/THHE

KpI/ITepI/IHMI/I OL€HMBAHUA SABJIAOTCA 67:1]'[]'[1)1, KOTODbI€ BBICTAB/JIAKOTCA 34 BHAbBI AEeATE/IBHOCTHU

(oLleHOUHBIE CpeACTBa) MO WTOraM M3ydyeHUs: MOAy/ed (pa3fesoB AUCLMIUIMHBI), MEePeYrCc/IeHHbIX B
PEUTUHI-TI/IaHe AUCLIMIUINHBL. banibl, BbICTaB/issieMble 38 KOHKPETHbIe BH/bI JeSITe/IbHOCTU MPe/iCTaB/IeHbl

HHXe.

&

PN,

9.

KoHTponbHbIe 3ajaHus /11 IPOBeieHus
TeKyLlero KOHTPOJIs1 ycieBaeMoCTH

KonTposibHas pabora

KonTposibHas pabora
Complete the definition and name the term:

a system of coordinated, interrelated and interconditioned language means intended to fulfill a
special function (or functions) of communication and aiming at a definite effect =

a phonetic SD based on repeating similar sounds (in particular consonant ones) in close succession
and aiming at imparting a melodic effect to the utterance =

the repetition of identical or similar terminal sound combinations of words =

an SD based on the interplay of emotive and logical meaning in an attributive word, phrase or
sentence that actually conveys the subjective attitude of the writer =

a lexical SD based on some kind of association connecting the two concepts =

an SD based on the disparity between what is said and what is meant =

an indirect reference to a historical, literary, mythological, biblical fact, character or event =

a deliberate overstatement or exaggeration used to intensify one of the features of an object
(sometimes, to absurdity) =

a type of ironical understatement made for emphasis, where an affirmation is expressed by
denying its contrary =

10. the realization of two meanings with the help of a verb to refer to different subjects or objects =
11. the juxtaposition of two non-combinative words =

12. the renaming of an object by a phrase by disclosing some of its quality =

13. a variety of periphrasis used to replace an unpleasant word =

14. an SD akin to a proverb but with a known authorship (coined by some well-known individual) =
15. a peculiar interrogative construction which semantically remains a statement =

16. constructions formed by the same syntactical pattern closely following one another =

17. reversed parallel construction =

18. stylistic opposition generally molded in parallel construction / a structure presenting two contrasting
ideas in a close neighborhood (with the two parts semantically opposite to each other) =

19. the device of suddenly breaking off in the middle of a sentence as if unwilling to continue =

20. counterpart to climax, the sudden reversal of roused expectations =

1.

1.
2.
Jingle
1.
2.

Identify the phonographic stylistic devices used in the given examples (if you find more than
one phonetic EM in the given examples, name them all):

Doubting, dreaming dreams no mortals ever dared to dream before.

Jingle, bells, jingle bells

all the way.

I know those Eyetalians!
Tiger! Tiger! Burning bright,

In the forests of the night.

1.

... Tell this soul, with sorrow laden, if within the distant Aiden,



I shall clasp a sainted maiden, whom the angels named Lenore —
Clasp a rare and radiant maiden, whom the angels name
Lenore?

1. Identify the lexico-phraseological stylistic devices used in the given examples (if you find
more than one lexical SD in the given examples, name them all)

1. “Ask moustaches,” said Dr. Stillingfleet, nodding towards Poirot.

2. Slingby’s Superb Soups was a Roman Emperor-looking sort of bird, with keen, penetrating eyes
and one of those jutting chins.

3. All Nature seemed to whisper of hope and happiness.
4. Treat me right, and I’m fairness itself.
5. He is famous for his humble ambition and his proud humility.

1. Identify the syntactical stylistic devices used in the given examples

It was the best of times — it was the worst of times.

2. ... after all, it was well, it was no worse; the least said the soonest mended, and upon her word she

did not know that it was so very bad after all; that what was over couldn’t be begun and what

couldn’t be cured must be endured.

In the days of old men made manners. Manners now make men.

4. When utter disaster seems imminent, my whole being is simultaneously braced to avoid it. I size
up the situation in a flash, set my teeth, contract my muscles, take a firm grip of myself, and
without a tremor, always do the wrong thing.

5. On the following afternoon in he blew, looking bronzed and fit.

—

w

1. Answer the questions on functional styles:
1. What substyle of the belle-lettre style is based mainly on rhythm, rhyme and fresh imagery?
2. What style is characterized by the purpose of informing and instructing the reader?
3. What style is characterized by the purpose of reaching agreement between two contracting parties, of
stating the conditions binding two parties in an undertaking?
4. in what style do we find the use of the verbs like suppose, assume, presume, conclude, infer, point out,
etc.?

1. In what style do we find the use of the terms and phrases like to ratify an agreement,

memorandum, pact, plenipotentiary?

METOAI/I‘JGCKI/IG MaTepHdJibl, OrpeAessdronre rpoueaypy oneHrMBaHWsA BBITTO/THEHUA KOHTPOHLHOﬁ paGOTbI

OnucaHue MeTO[MKH OLIeHWBAHUA: TIPH OLI€HKEe BBITIOJITHEHUSI CTYJAEHTOM KOHTPOJIbHOW pPabOThI
MaKcuMMa/lbHOe BHHUMaHue CiefiyeT y[essiTh CAelyIOIIUM aclieKTaM: HAaCKOJbKO TOJTHO B TeOPeTUYeCKoM
BOIIPOCE PpACKPBITO COJep)KaHWe Marepuasna, UeTKO M TPaBW/IbHO [laHbl OMpejesieHusi, PacKpbITO
cofiepkKaHue TIOHSTHH; BEPHO UCI0/Ib30BaHbI HayuHble TEPMUHbI; 1€MOHCTPHUPYIOTCSI BbICOKUI ypOBEHb
yMeHUsl OlepHpOBaThb HAyUHbIMU KaTeropusiMd, aHa/JW3upoBaTh WH(GOPMalLUIO, B/ajleHWe HaBbIKaMH
MIPAKTUUeCKOU JleaTeTbHOCTH; KelC-3a/laHre pellieHO Ha BbICOKOM YDOBHE, COJIeP)KUT apryMeHTalyi0 U
TTOSICHEeHHUS.

Kpurepuu onenku (B 6a/1ax):

- 5 0a/nnoB BBICTAB/ISETCS CTY[EHTY, €C/Id B TEOPETUUYECKOM BOIPOCE TIOJHO PACKPBITO COZEp)KaHHe
MaTepuasa; UYeTKO W TIPaBWIbHO [aHbl OfpefesieHusi, PACKPLITO COJep)KaHue TIOHSITUM; BepHO
WCTI0/Ib30BaHbl HayuyHble TEPMHHbBI; [Je€MOHCTPUPYIOTCS BBICOKHMM YpDOBE€Hb YMeHUsl OIepupOoBaTh
HayYHbIMU KaTeropusiMM, aHa/lW3UpOBaTh UH(OPMALMIO, B/aJleHWe HaBbIKaMK [paKTHYeCKon
JlesITe/TbHOCTH; KelC-3aZlaHue pellleHO Ha BbICOKOM YPOBHE, COJEeP)KUT TOsSICHEeHHWs; TeCTOBble 3aJaHusi
pelleHbl cBbIlle, ueM Ha 80%; ypoBeHb 3HaHUM, YMEHHWH, B/aleHU — BBICOKHUU;

- 4 Gasula BBICTAB/SETCS CTY[EHTY, eCcii B TeopeTHueCcKoM BOIIPOCE PACKPLITO OCHOBHOE COZe€p)KaHHe
MaTepuasa; B OCHOBHOM MpaBW/IbHO JjaHbl OMpe/iesieHusi TIOHSITUM U KUCII0/Ib30BaHbl HayuHble TePMUHBI;

7



OTBET CaMOCTOSATe/bHBIN; ONpe/iesieHus! OHATUN Hello/Hble, [J0MyllleHbl He3HaYUTe/IbHble HapylleHUs B
TI0C/Ie/IOBATe/IbHOCTA M37I0’KeHUs]; HeOOosblie HeJO0CTaTKA TIPY MCIOJIb30BaHUM HAyuUHBIX TEePMHHOB;
Kelic-3a/jaHre pelleHo BepHO, HO pellieHHe He /I0Be/leHO /0 3aBepllarolllero sTara; TecThl pelieHbl Ha 60-
80%. YpoBeHb 3HaHUM, yMeHUH, BlaIeHU — Cpe/HUM;

- 3 Oamra BBICTAaBISETCS CTY[EHTY, eCIM B TeOPETUYeCKOM BOMPOCE YCBOEHO OCHOBHOe, HO
HeToC/Ie/loBaTe/IbHO; OrpeZie/ieHus] TOHATUM HeJOCTaTOUHO YeTKHWe; He MCIO/Ib30BaHbl B KauyecTBe
JIOKa3aTenbCTBA BBIBOZIBI W 0000IIeHuss u3 HaOMOJeHrH, MPAKTUYeCKUX 3aHSATHH; YPOBEHb yMeHUs
OMepupoBaTb HAyYHbIMM  KaTeropysiMM, aHaau3MpoBaTh HH(OpMaLMIO, BaZeHUs] HaBbIKaMU
NPaKTUYeCKOW [IesiTeTbHOCTH HEBBICOKH, HabmoparoTcs mpobesibl M HETOYHOCTH; B pellleHHe Kekc-
3a/laHusl BEPHO BBITNOJHEHbI HEKOTOPBIE 3Taribl; TeCThl pelleHbl Ha 40-60%; ypoBeHb 3HaHUM, YMEHWH,
B/IaZIEeHUM — yJOB/IETBOPUTE/IbHBIN;

- MeHee 3 0aJi/IOB BBICTaB/SIeTCsl CTY[EHTY, eC/TM B TeOPeTUUeCKOM BOIIpPOCe He U3/I0KeHO OCHOBHOE
coziep)kaHue y4yeOHOTO MaTepuana, M3jokeHHe (parMeHTapHOe, He TOC/e[0BaTe/bHOe; OTpe/e/eHus
TIOHSATUM He YeTKWe; He WCII0/Mb30BaHbl B KayeCTBe /[IOKa3aTe/lbCTBA BLIBOABI M 00001jeHUs U3
HaO/I0/IeHNH, YPOBEHb YMEHHs OTepHpOBaTh HAyUHBIMHM KaTeropusiMH, aHa/IM3UpOBaTh MH(GOPMALHIO,
B/1a/leHMs1 HaBbIKaMU NPAKTUUeCKOU JiesiTe/IbHOCTH OUeHb HU3KWM; TeCThl pelleHbl MeHee, yeM Ha 40 %;
YPOBeHb 3HaHUM, YMEHWUH, B/la/leHU — HeZlOCTaTOYHBbIM.

CocraB/ieHue rjoccapus

I'noccapuii tTuHrBucTHYecKuX TepMUHOB (Glossary of Terms)

Alliteration =

Allusion =

Anadiplosis (or catch repetition) =
Anaphora =

Anticlimax (or bathos) =
Antithesis =
Antonomasia =

Archaic word =
Assonance =

Asyndeton =

Barbarism
Break in the narrative (aposiopesis) =

Chiasmus =

Cliché =

Climax (gradation) =

Decomposition of phraseological unit (or violation of phraseological unit) =
Description =

Detachment =

Dialectal word =

Ellipsis =

Enumeration =

Epigram =

Epiphora =

Epithet =

Euphemism =

Expressive means =

Foreignism =

Fragmentation =

Framing =

Functional style =

Gap-sentence link =



Graphon =

Hyperbole =

Idiolect =

Individual style =
Inversion =

Irony =

Jargonism =

Linking (anadiplosis, catch repetition) =
Litotes =

Meditation =

Metaphor =

Metonymy =

Narration =

Nonce-word =
Onomatopoeia (or sound imitation) =
Oxymoron =

Parallelism =

Periphrasis =
Personification =

Poetic word =
Polysyndeton =
Professionalism =

Proverb =

Pun (play upon words, paronomasia) =
Question-in-the-narrative =
Quotation =

Repetition (= reiteration) =
Represented speech =
Rhetorical question =
Rhyme =

Rhythm =

Simile =

Slang word =

Style =

Stylistics =

Stylistic device =
Sublanguage =
Supraphrasal unit =
Suspense =

Synecdoche =

Term =

Text =

Understatement =
Vulgarism =

Zeugma =

MeTozuueckye MaTepyasbl, ONpe/iesIioLyie IPoLe[ypPy OLleHUBAHKS BBITIOIHEHHUS COCTABIeHUsI
710CCapus

I'moccapuii — 3TO C/oBaph OMpefieJieHHbIX TIOHATAW WM TEePMUHOB, OO0beAUHEeHHbIX o0O01iei
crieLiuuueckoi TeMaTUKoM. [IaHHbBIN TePMUH MPOMCXOJUT OT TPeuecKoro cjaoBa "miocca', UTo 03HauaeT
s3bIK, peub. B JIpeBHeli ['perivy r7ioccaMy Ha3bIBalu HEMIOHSTHbBIE C/IOBa B TEKCTaX, TOJIKOBaHHE KOTOPBIX
JIaBasIoCh psifioM Ha 1osisix. CobpaHue T7I0CCOB B TIOC/IeICTBUY CTa/TA Ha3bIBaTh TI0CCAPHEM.



['moccapwuii - 3T0 cBoeoOpa3HbIN TOJIKOBBIH CJIOBAPb, KK/IBIN IyHKT JaeT OMMCaHWe OJHOTO TePMHUHA.
OTo He 00s13aTe/IbHO [JO/DKHO OBITh OJHO CJI0BO, B TOSICHEHMSIX 3auacTyl0 HY)KZJaroTcsi abbpeBuarypsl,
CJIOBOCOYETAHUS, C/IOTaHbl, LieJible Mpe/JI0KeHusl.

[MepBasi uaCTb Ka)kJJ0ro MyHKTa IJI0CCapusi — 3TO TOYHasi GOPMYJTUPOBKAa WHTepeCyolero TepMyHa. Tak,
csioBa U ab0peBUaTyphl MPUBOZASATCS B MMEHUTETLHOM Tafie)Ke M eMHCTBEHHOM UHCjie, I71arojibl — B
Heorpe/ie/IeHHOM (popMe, a C/IOBOCOUeTaHHUsI — B TIOJTHOM BU/E.

Bropasi yacte myHKTa — mosicHeHWe ¥ omucaHue. OHM [JO/DKHBI Hanbosiee TIOIHO PacKpbIBaTh CYTh
TepMuHa. [To BO3MOXXHOCTH, pefikie C0Ba U (pa3bl HY)KHO PaCKPbITh Ha KOHKPETHBIX IpPUMepax.
MeToaMKa ¥ peKOMeH/Ial[i| 110 COCTaBJIEHUIO [7I0CCapUsL:

BHauane Heo6X0ZMMO COCTaBUTh CITUCOK TepMUHOB. Cji0Ba B 3TOM CIUCKe [IOJDKHBI ObITH PacroioyKeHbl
B CTpPOro aja(aBUTHOM TOpsiiKe, TaK KakK IJIOCCApuil TpeJcTaBiseT cob0i He UTO MHOe, KaK CJ/I0Bapb
CrieLiMai3upPOBaHHbIX TEPMUHOB.

[Tocne sToro HauvHaeTcsi paboTa MO cocCTaB/neHWIO craredl rnoccapus. CraTesi I7I0CCApUsl - 3TO
orpe/iesieHNe TepMUHA UK peanyu. OHa COCTOUT U3 /IBYX yacTei:

1. ToyHast GopMy/nIMpOBKa TePMUHA B UMEHUTEIbHOM I1afleKe;

2. cofiepkaTe/ibHast YaCTh, 00beMHO pacKpbIBaOILasi CMbIC/T IaHHOTO TePMHUHA.

+ I71aBHOe MpaBWJIO IVIOCCApUA — MAaKCHMMajibHasi TOYHOCTb M JAOCTOBEpPHOCTb. [losicHeHMe
JIO/DKHO HauboJsiee TOYHO OTpaXkaTh CyTh TePMHHA UM (pa3bl.

* IlosicHeHHe JO/DKHO OBITh KOPPEKTHBIM M MOHATHBIM. Hesb3s MCIO/B30BaTh OTKPOBEHHBIE
»KaproHusmsbl. B ciydae yriorpebieHusi TaKOBOTO, [laiiTe eMy KpPaTKoe U MOHSATHOe TosiCHeHHUe.

* YuurThbiBaTh BCe BapuaHTbl. EC/lM OJUMH U TOT >Ke TePMHUH WIM peaiusi UMeeT HeCKOJbKO
3HaueHW, HY)KHO yUMTHIBaTb BCe BapUaHThl, 1 Ha KOHKPETHBIX MpUMepax NMpPHUBOJUTb 3HaUeHHe
TepMHHA WM pPeauy B TOM UM UHOM KOHTEKCTe.

* U3/1arasi HeCKOJIbKO TOYeK 3peHMsl T0 TOBOAY CIIOPHOTO BOIpOCa, He TIPUHUMaWTe HU OAHY U3
yKa3aHHbIX No3uLiuii. [710ccapuii - 3T0 BCero JiMIlb KOHCTATalUsl UMerIIUXCsl (aKTOB.

Kpurtepuu oneHku:

«5» - roccapui pacKpbi BCIO TeMy U O(pOpPMJIEH COIVIAaCHO MeTOZMKe HariCaHUs

«4» - T7I0Cccapyii pacKpbi BCIO TeMy U 0opMyieH C HeOO/bILIMMU 3aMeYaHHs MU

«3» - rI0Cccapyi pacKpbll He BCIO TeMy M 0()OpMJIeH C 3aMedaHusiMU B 0(OpMJIeHUH
«2» - [JI0CCapU He pacKpbll BCIO TeMy U He O()OpPMJ/IeH COIVIaCHO MeTOZMKe HallhCaHUs

I'pynmnoBoii onpoc

Group oral test (questioning)
Task I. Answer the questions:
1. What is the collective term for the tropes simile, metaphor, metonymy, and epithet?
2. What phonetic SD is based on repeating similar sounds (in particular consonant ones) in close
succession and aiming at imparting a melodic effect to the utterance?
What do we call the repetition of identical or similar terminal sound combinations of words?
What lexical SD is based on some kind of association connecting the two concepts?
What SD is based on the disparity between what is said and what is meant?
What do we call the realization of two meanings with the help of a verb to refer to different
subjects or objects?
7. What SD is based on the interplay of emotive and logical meaning in an attributive word, phrase
or sentence that actually conveys the subjective attitude of the writer?
What device is created by the juxtaposition of two non-combinative words?
9. What do we call the renaming of an object by a phrase by disclosing some of its quality?
10. What name is given to a variety of periphrasis used to replace an unpleasant word?
11. What is the name of a peculiar interrogative construction which semantically remains a statement?
12. What do we call a question asked and answered by one and the same person (usu. the author)?
13. What do we call an SD akin to a proverb but with a known authorship (coined by some well-
known individual)?
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14. What name is given to an indirect reference to a historical, literary, mythological, biblical fact,
character or event?
15. What do we call a deliberate overstatement or exaggeration used to intensify one of the features of
an object (sometimes, to absurdity)?
16. What is a type of ironical understatement made for emphasis, where an affirmation is expressed
by denying its contrary?
17. What do we call constructions formed by the same syntactical pattern closely following one
another?
18. What do we call reversed parallel construction?
19. What name is given to the stylistic opposition generally molded in parallel construction / a structure
presenting two contrasting ideas in a close neighborhood (with the two parts semantically opposite to
each other)?
20. What name is given to the device of suddenly breaking off in the middle of a sentence as if unwilling
to continue?
21. What is the counterpart to climax, the sudden reversal of roused expectations?
22. What do we call a system of coordinated, interrelated and interconditioned language means intended
to fulfill a special function (or functions) of communication and aiming at a definite effect?
23. what style is characterized by the extensive use of special terminology and convincing arguments?
24. What is the main function of the scientific style of prose as defined by I.R. Galperin?
25. Which of the 5 styles (belle-lettres, publicistic, newspaper, scientific, and the style of official
documents) is the last to be recognized as a specific form of writing?
26. what style branched off from the publicistic style?
27. What style is described as individual in essence, with a strong imprint of the person of the writer?
28. What is the general term for three substyles: the language of poetry, the language of emotive prose,
and the language of drama?
29. What are the two functions (often viewed as blended into one) of the belle-lettres style?
30. What function secures the gradual unfolding of the idea to the reader to suggest a possible
interpretation?
31. What function calls forth the feeling of pleasure?
32. What substyle of the belle-lettre style is based mainly on rhythm, rhyme and fresh imagery?
33. What is verse rhythm based on?
34. What are the five metrical patterns in English verse?
35. What style is characterized by the purpose of informing and instructing the reader?
36. What style is characterized by the purpose of reaching agreement between two contracting parties, of
stating the conditions binding two parties in an undertaking?
37. in what style do we find the use of the verbs like suppose, assume, presume, conclude, infer, point out,
etc.?
38. In what style do we find the use of the terms and phrases like to ratify an agreement, memorandum,
pact, plenipotentiary?
Task II.
match the items (assignments on styles):

Poetry is characterized by the extensive use of special
terminology and convincing arguments

emotive prose the last to be recognized as a specific form of
writing

the language of plays (of the drama) the headline

verse rhythm imagery

the purpose of informing and instructing the reader |excludes direct speech and dialogue
is characteristic of

the collective term for the tropes simile, metaphor, |is a combination of monologue (the author’s
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metonymy, and epithet speech) and dialogue (the speech of the characters)

the most concise form of newspaper information | newspaper style

Newspaper style is based on alternation of stressed and unstressed
syllables
the style of scientific prose is based on dialogue, is always stylized, trying to

retain the modus of literary English (3)

ITI. Choose the constituents of:

Scientific style (5 elements):

a) the use of terms and symbols

b) a combination of monologue (the author’s speech) and dialogue (the speech of the characters)
c) the syntax governed by logical reasoning

d) a lot of emotional elements

e) quotations and references

f) foot-notes

g) the use of words with contextual meaning

h) impersonality

2). the style of official documents (5 elements)

words with emotive meaning

special nomenclature

the use of words with contextual meaning

the use of graphical abbreviations

the use of quotations and references

the use of words in their logical dictionary meaning

a combination of monologue (the author’s speech) and dialogue (the speech of the characters)
conventionality of expression

a general syntactical mode of combining several pronouncements into one sentence

Name and comment on the SDs and EMs in the given contexts:

soames, with his lips and his squared chin was not unlike a bull dog (Galsworthy) [litotes]
Her manner was as soft as the summer rain [genuine simile]

His hand was bony and dry and his gaze stung like nettles. [metaphor + simile]

Then a pause, as the bonnet and dress neared the top of the square. [metonymy]

I wolfed the breakfast and went to shave and shower. [metaphor]

Scrooge knew he was dead? Of course he did. (Dickens) [question in the narrative]

He took a sheet of House of Commons paper from the letter rack in front of him and began to write. Dear
Prime Minister, It is with great regret ... (Archer) [break in the narrative = aposiopesis]

It must be delightful to find oneself in a foreign country without a penny in one ’s pocket. [irony]
Cakes and Bitter Ale (the headline in the Sunday Times) [breaking-up of a set expression]

MeTouuecKre MaTepyasbl, ONpe/iesolye MPoLeypy OLleHUBaHHsI BLITIOJIHEHUS OTBeTa CTy[EeHTa MpH
TPYIIIIOBOM OTIPOCe

OmnucaHve MeTOAWKHY OLIEHHWBAHUS: TIPU OLleHKe OTBeTa CTyAeHTa IpPU IPYNIIOBOM OIPOCe YUUTBHIBAIOTCS
npodeccroHa/bHble 3HaHUSI, YMEHUSI UM HaBbIKM CTyJeHTa Mo AuciuriiHe. OLeHWBAIOTCS 3HAHUS
OCHOBHBIX KaTeropuii W TIOHSTUM B paMKaX TeMbl, YMEHUSI U HaBbIKM BBICKA3bIBaTh COOCTBEHHbIE
B3IVIsiAbl, apryMEeHTUPOBAaHO OTBeuaTb Ha Bompoc. IIpu ycTHOM ompoce B OTBeTe CTyJeHTa Ha
MPAKTUUECKOM 3aHATUM [OJ/DKHBI OBITh OTpa)kKeHbI CJIeIyIOI[ie MOMEHTBHI: aHa/lu3 B3IJIAJOB I10
paccMaTpuBaeMou TipobriieMe; W3/I0)KeHHWe CyTH BOIIPOCA; BBIBOJ, BBITEKAIOMIMA W3 PacCMOTPEHUs
Borpoca (rpobsiembi).
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Kpurepuu onenku (B 0a/uiax) ([O/DKHBI CTPOTO COOTBETCTBOBATH PEUTHHI TJIAHY M0 MakC. ¥ MHH.
KOMUY. 0asiyioB YW TOJIBKO [i/IS TeX, KTO YUWUTCS C MCII0/Ib30BaHWeM MO[Y/IbHO-PEUTHHTOBON CHUCTEMBI
00yueHHs ¥ OLIEHKH yCIIeBaeMOCTH CTY/I€HTOB):

— Ha 5 0a/UI0B OLIEHUBAIOTCSI OTBEThl CTYAEHTOB, COZlep’KaHWe KOTOPbIX OCHOBAaHO Ha IyOOKOM M
BCECTOPOHHEM 3HaHUM TeMbl, U3yUeHHOU JIUTepaTypbl, OTBET MOCTPOEH JIOTUYHO, apI'yMEHTHPOBaHO U B
NomHOM obbeme. UeTKo M TIpaBU/IBHO [JlaHbI OMpefiesieHrsl, PACKphITO CoJep)kaHWe TIOHSITHM, BepHO
WCTIONIb30BaHbl Hay4Hble TepMUHBL. OCHOBHBIE TIOHSITHS, BBIBOJBI C(OPMYIHMPOBAHBI yOEIUTENbHO U
JokazaTtenbHO. CTyJeHT [IeMOHCTPUPYeT BBICOKWW YpPOBEHb YMEHMM OINepupoBaTh HayYHbIMU
KaTeropyusiMH, aHa/TM3UpOBaTh U 00600111aTh HHPOPMALIIO.

— Ha 4 6a/1a OL|eHUBAIOTCSI OTBETHI CTY/IeHTOB, OCHOBaHHbIe Ha TBEP/IOM 3HAaHWU UCC/ielyeMOU TeMbl. B
OCHOBHOM TPaBW/IbHO JlaHbl OMpefiesieHrsl MOHATUH M MCII0/Ib30BaHbl HayuHble TePMHUHBbI. B0O3MOKHBI
He/J0CTaTKK B CHCTeMaTu3alud Uiv B 0000IeHnH Marepuasna, HeTOUHOCTU B BbIBOJaX. CTy/eHT 3HaeT
OCHOBHbIE KaTeropuu, HO /[OIyCKaeT HETOUHOCTH B ONepupoBaHuMM HMH. OmnpejieneHusi MOHATUN
HeTI0/IHbIe, I0MYILeHbl He3HaUNWTe IbHble HapyllleHus B TI0C/1e[j0BaTe/IbHOCTH U3/I0’KEeHUs1 OTBeTa.

— Ha 3 0asi1a OL|eHMBAIOTCSl OTBETHI CTYZEHTOB, KOTOpPhle 0a3WpPyIOTCS Ha 3HAHWM OCHOB TIpeJMeTa, HO
UMeITCsl 3HauuTesbHble Tpo0esibl B U3/I0KEHWM Marepuasa, 3aTpyJHeHHsI B ero M3JIOKeHUM WU
CHCTeMaTH3al[iy, BbIBOABI C/1ab0 apryMeHTHWpOBaHBL. HemociemoBaresibHO HW3/1araeTcsi CoOZepkaHue
MaTepuasa. YpOBeHb yYMEHW OIepupoBaTb HayUHbIMM KaTeropvsiMM, aHaau3MpoBaTh WH(OpMaLHIO,
B/IaZleHUs HaBbIKaMU TIPAKTUUe CKOM JlesiTe/TbHOCTH HeBbICOKHMM, Hab/FOatoTCst Tpo0esbl U HeTOUHOCTH

— Ha 1-2 Oa/la OLIEHMBAKOTCS OTBETHI CTY[EHTOB, B KOTOPhIX OOHapy)keHO HeBepHOe W3/I0XKeHHe
OCHOBHBIX BOTIPOCOB TeMbl, 00001LjeHHMIi W BBIBOJOB HeT. He W3/10)kKeHO OCHOBHOe COfiep)KaHue
Marepuasa, W3J/IokKeHUe (parMeHTapHoe, He Moc/aefoBare/bHoe. OrpesiesieHUs] MOHATUM He YeTKUe.
YpoBeHb yMeHMiI OIepupoBaTb HAyYHbIMH KaTeropusMH{, aHa/lW3upoBaTb WH(OPMALUIO, BraJeHUs
HaBbIKaMM MPaKTUYeCKO! eATe/TbHOCTU OUeHb HU3KHUH.

JMuddepeHuypoBaHHbIH 3aueT

[TpumepHbIe BONpOCHI K Ard3aueTy, 3 Kypc / 5 cemecTp

1. General notes on style and stylistics. The subject matter and the purposes of the course of

stylistics.

The general concept of style. The concept of style in language. Style in imaginative literature.

3. The structure of stylistics. Stylistics and other linguistic disciplines. Branches of stylistics.
Stylistics and non-linguistic sciences.

4. Information theory. C. Shannon, W. Weaver. Information theory in stylistics. M. Riffaterre.
Stylistics of decoding. I. V. Arnold. Theory of foregrounding. The Prague linguistic school.

5. Style, redundancy and information theory. Diagrams of communication acts.

6. Individual style of a writer. Literary norm.

7. The differentiation of the literary language: the spoken variety and the written variety.
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Stylistic colouring and stylistic neutrality. Neutrality and norm.
. Stylistic choice in language. Synonymous replacement. Specifying or clarifying synonyms.

10. Word and its semantic structure. Meaning from a stylistic point of view.

11. Text as an object of linguistic study.

12. Expressive means and stylistic devices. Tropes and figures of speech. Principles and mechanisms.
Convergence.

13. Lexical stylistic devices.

14. Peculiar use of set expressions: quotations, allusion.

15. General notes on syntactical stylistic devices. Main characteristics of the sentence. The subject
matter of rhetoric. Word order in oral and written speech.

16. Syntactical stylistic devices.

17. General notes on phonetic stylistic devices. Euphony. Theory of sound symbolism.
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18. Phonetic stylistic devices: alliteration, assonance, onomatopoeia (sound imitation), rhyme,
rhythm.

19. Literature as the medium for transmitting aesthetic information. The author — the literary work —
the reader relationship. The funnel principle.

20. Verbal and supraverbal layers of the literary text. The poetic structure of the text. Macro- and
micro- components of the poetic structure.

21. The supraverbal layer of the text, its main components: plot, theme, message (idea), literary
image, genre, character, conflict, etc.

22. General notes on functional styles.

MeToauuecKre MaTepuasbl, Orpe/esitolye MpoLefypy OLleHuBaHUs Aug.3adyeTa

Kpurepusimu oLjeHUBaHUS SIB/ISIOTCS 0asibl, KOTOpBIe BBICTABIISIOTCS 3a BH/bI eATETBHOCTU (OLleHOYHbIe
Cpe/CTBa) 10 UTOTaM M3yueHus1 MoAyel (pa3fenoB AUCLIUILIMHGIL), [IepeUrCIeHHbIX B PEUTUHT-T1/IaHe
JVICLIUTIMHBL: TeKYILUI KOHTPO/Ib — MakcuMyM 40 6as1oB; pyOeskHbIN KOHTPOJb — MakcuMyM 30 6asios,
TIOOLIPUTE/bHBIE OasuTbl — MakcuMyM 10.

I[Tpu ouieHKe OTBeTa Ha JU(QepeHIMPOBaHHOM 3aueTe MaKCUMaAbHOe BHUMaHUe [JO/DKHO yZAe/IsThCs
TOMY, HAaCKOJIBKO T10/THO PaCKpBITO COZepykKaHue mMaTepualia, YeTKO U I[IPaBUIbLHO JjaHbl OIlpeie/leHus],
PaCKpBITO COZiepKaHue IMOHATHU, BEPHO JIM UCII0/Ib30BaHbl HAyYHble TEPMUHbBI, HACKO/IbKO OTBET
CaMOCTOSITe/IbHbIMN, UCIIO/b30BaHbl 11 PaHee MPUoOpeTeHHbIe 3HaHUsI, PACKPBITHI JTU PACKPBITHI
TIPUUMHHO-C/Ie/ICTBEHHbIE CBSI3U, HACKO/IbKO BBICOKUH YPOBEHb YMEHUS OIepUPOBaHUs HAyUYHbIMU
KaTeropusiMy, aHaiv3a MH(popMalLiH, B/laZleH!si HaBbIKaMU NPaKTUYeCKOU JesITeJIbHOCTH.

Kpurepuu onenku (B 6a/1ax):

- 25-30 6a//10B BBLICTaBJISIETCS CTYAEHTY, €CJIN CTY/EHT /lajl MOJHbIe, pa3BepHYThie OTBETHI Ha BCe
TeopeTHUeCKHe BOIIPOCHI OrieTa, IPOAEeMOHCTPUPOBA 3HaHHUe (YHKIIMOHATbHBIX BO3MOYKHOCTEH,
TePMUHOJIOTYU, OCHOBHBIX 3/IeMEHTOB, YMeHVe IIPUMEHSTh TeopeThUYeCK1e 3HaHUs [PY BbITIOJIHEHUU
NpakTUUeCcKHX 3ajaHuil. CTyzeHT 6e3 3aTpyJHeHUI OTBETU/I Ha BCe /IOTIOJTHUTE/IbHBIE BOTIPOCHL.
[TpakTryeckast YaCTb pPabOTHI BLIMO/THEHA ITOJTHOCTBIO 03 HETOUHOCTeH U OIIMOO0K;

- 17-24 6a/1/10B BBICTAB/ISIETCS CTYIEHTY, €C/IM CTYZIeHT PACKPbLT B OCHOBHOM TeOpeTHYeCKHe BOTIPOCHI,
OJJHAaKO JOMyLl{eHbl HETOYHOCTH B OTpe/ieJIeHUU OCHOBHBIX MOHATHI. [Ipy oTBeTe Ha JONONMHUTEIbHbIE
BOIIPOCHI JI0MyI1|eHbI HeOoblIie HeTOYHOCTH. [1py BBITIOTHEHUH TIPAKTHYeCKOM UyacTy paboThl
JOTYIIeHbl HeCyI[eCTBEHHbIe OLIMOKY;

- 10-16 Gas1oB BHICTAB/SIETCS CTY[EHTY, €C/IA TIPY OTBETe Ha TeOpeTUUYeCKHe BOTIPOCHI CTYAeHTOM
JIOTTYIIIEHO HeCKOJIbKO CyIIeCTBEHHBIX OIIMOOK B TOJIKOBAaHUM OCHOBHBIX MOHSATHMN. JIOTHKA U TIOJTHOTA
OTBeTa CTPaJal0T 3aMeTHBIMU U3bssHAMU. 3aMeTHbI MPO0Oebl B 3HAHUK OCHOBHBIX METO/IOB.
TeopeTrueckre BOIIPOCHI B L[e/IOM U3/I0KeHBbI JOCTAaTOUHO, HO C IIPOIlyCcKamMu Marepuasa. Mimerorcs
NPUHLIMIIMA/IbHBIE OIIMOKH B JIOTHKe MTOCTPOEHHs OTBeTa Ha Borpoc. CTyZeHT He pelus 3a/iauy W Ipu
peLIeHUH JOMyIIeHbl rpyObie OMMOKM;

- 1-10 6a/1/10B BBICTAB/ISIETCS CTY/|€HTY, €C/T OTBET Ha TeOpeTHUeCKHe BOTIPOCHI CBU/ETENbCTBYET O
HEerIOHMMaHWU U KpaiiHe HeroJIHOM 3HaHUM OCHOBHBIX MOHATHN U MeToz10B. O6Hapy>K1BaeTCst
OTCYTCTBHe HaBBIKOB IIPUMEHEHHsI TeOpPeTUYeCKUX 3HaHWH IIPY BBITIOJTHEHUU [TPAKTUYeCKUX 3a/jaHuM.
CTyzileHT He CMOT OTBETUTb HY Ha OZIMH [IOTIOJIHUTE/IbHBIN BOIIPOC.

[TepeBop orjeHku u3 100-6a/IbHOM B UeThIpeX0a/IbHYIO TIPOU3BOJUTCS CJIEYIOLIMM 00pa3om:
- ot/uHO — 0T 80 10 110 6astoB (Bk/IrOUast 10 moolpuTe/bHBIX OaioB);

- xopoio — oT 60 10 79 6amnos;

- YIOBIETBOPUTENILHO — OT 45 710 59 6asios;

- HeY/IOB/IeTBOPUTE/ILHO — MeHee 45 6asoB.

Ba}l[aHl/lﬂ AJIA IIPpOBeACHUSA HpOME)KYTOHHOﬁ aTTeCTdllun OﬁyanOH_H/IXCH

ITpomedicymouHas ammecmayusi 10 JVCLIUTJIHE TIPOBOAUTCS B (hopme:
5 cemecTp - au3auer.
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[TpoBepsieMbIMM Ha NPOMEXYTOYHOM arTecTaldy 3/eMeHTaMU COZep)KaHUsl SIBMSIOTCS TeMbl
JVCLIUTIVHBI.

17151 IpOBEepPKY 3HAHULI UCTIO/IB3YHOTCS BOMPOCHI U 3a[jaHKsl B Pa3/IMUHBIX (pOpMax.

YmeHnus,, Haseblku (uau onbim OesimenbHOCMU) U KOMNemeHyuu TIPOBEPSIIOTCS C TOMOLIBIO
KOMIIETEHTHOCTHO-OPUEHTHUPOBAHHbIX 3aZlad  (CUTyal[MOHHBIX, TIPOM3BO/JCTBEHHBIX WM KelCOBOIO
XapakTepa) ¥ pa3/IMyHOro BH/ja KOHCTPYKTOPOB.

Bce 3ajauM BASIOTCS MHOTOXOZOBBIMU. HekoTopble 3ajjaud, TIpOBepsitOlLUe ypOBEHb
Cc(OpMUPOBaHHOCTU KOMIIETEHL[UM, SB/SIOTCS MHOTOBapyUaHTHbIMH. YacTb yMeHMI, HaBbIKOB U
KOMITeTEHI[UM TIPSMO He OTpakeHa B (OPMY/IMPOBKAaX 3a/ay, HO OHHM MOTYT OBbITb TIPOSIBIIEHBI
00y4JaroIMMUCS TIPY UX PelleHu .

B Kak/plii BapUaHT BKJIFOUAOTCS 3a/|laHUs TI0 KaXKJJOMY TPOBepsieMOMY 37IeMeHTY COZep>KaHusl BO
BCeX IIepeurc/IeHHbIX BbIllle (OpMax M pasHOTO YPOBHSA CAOKHOCTHA. Takol Qopmar mo3BojsieT
OOBEKTUBHO OTpeZJe/UTh KaueCTBO OCBOEHHS OOyYarolMMHCS OCHOBHBIX 3/IeMEHTOB COZep KaHus
JUCLMIIMHBI U YPOBEHb C()OPMUPOBAHHOCTH KOMITETEHL[MM.

@®oH/| OI]eHOUHBIX CPE/ICTB /I/IA MPOBe/JeHUsI MPOMEeXYTOUHOM
arTecTanuu 00yJYarmUxcs Mo JUCIUILIMHE MPH MC0/Ib30BaHHU MOAY/IbHO-
PEeNTHUHTOBOM CUCTEMbI

KputepusiMi OLIeHWUBaHUS TIPU MOAY/JIBbHO-DEHTHHIOBOM CHUCTeMe SIBJISIOTCS Oasuibl, KOTOpbIe
BBICTABJISIIOTCS TIpernojjaBaTesieM 3a BUbI J1edTe/IbHOCTUA (OL[eHOUHbIe CPe/CTBA) MO UTOraM H3y4yeHusi
Mozyseit (pa3zienoB JUCLUIIMHEL), TePeUUC/IeHHbIX B PeHTUHT-TIJIaHe JUCLIUTTUHBL:

[[Ikanbl OLleHUBaHUS:

PelTHHI-TVIaH AUCIUTTUHBI
Tabsnuria epeBo/ia 6asyIoB TEKYIEr0 KOHTPOJISE B Oa/UIbl peUTHHTa
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PeliTUHr-njiad JUCHUIIVMHGL peacTasiaeH B [Tpunoxenuu 1.

5. IlepeueHb OCHOBHOW W [OMO/HUTE/IBHOM Y4YeOHOW JIMTEepaTyphl,
Heo0X0JUMOH /IJIs1 0CBOECHHSA JUCIUTITUHBI

5.1. OcHoBHas yuyeOHas 1MTEparypa

1. CruimcTrKa aHIJIMHACKOTO si3bIKa : yuel. [Jis CTy/l. MHCTUTYTOB U (DaKy/IbTeTOB MHOCTP. SI3bIKOB Ha
arn. s13. / W. P. Tanbriepud .— 4-e u3g. — Mocksa : URSS: KuwkHbii gom "JIubpokom", 2012 .—
332 c.
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1.

5.2. [lonoHUTe/IbHAsA yueOHas iuTepaTypa

HoBuk , Y. H. [IpakTHKyM 10 CTU/TMCTHUECKOMY aHa/IN3y TeKCTa : yuel. mocob. ajist crya. dak-
TOB MHOCTP. s13bIKOB / V. H. HoBuK ; MuH. 06pa3. u Hayku P®, bupl'CITA .— 2-e u3z., ucrp. —
bupck : bupI'CIIA, 2010 .— 102 c.

CTUIUCTHKA aHTJIMICKOTO s3bIKa : yueb. mocobue / B. U. [llaxoBckuii .— M. : URSS: JIKU,
2008 .— 229 c.

5.3. /ipyrue yueGHO-MeTO[HUeCKHE MaTePHAIIbI

6. TIlepeuenb HUH(POPMAIMOHHBLIX TEXHOJIOTHH, MCHOJb3yeMbIX TMPH

OCyIIIeCTB/IeHHH 00pa30BaTe/IbHOr0 TMPOIecca Mo AUCHUIUIMHE, BK/IOYAas MepeueHb
NMpPOrpaMMHOr0 ofecrieueHusi ¥ HWHGOPMAMOHHBIX CIPABOYHBIX CcHUCTeM (TPH
Heo0X0JUMOCTH)

v

Ilepeuens pecypcoB HH(pOpMaIMOHHO-Te/1IeKOMMYHHUKALMOHHOM ceTH «/IHTepHeT» U
MPOrpaMMHOr0 oGecrneyeHusi, He00X0UMBIX /IS 0CBOEHHUS JUCIUTIMHBI

HayuHnast anekrpoHHas 6ubmmoreka eLIBRARY.RU [OnekTpoHHbIi pecypc]. — Pexxum goctyma:
https://elibrary.ru/.

OnekTpoHHasi 6MbMOTeUHast cucTeMa «JIaHb» [D1eKTpoHHBIH pecypc]. — Pexkum goctymna: https:/
e.lanbook.com/.

YHuBepcureTckas 6ubmoreka oHnaiH biblioclub.ru [SnekTponHbIi pecypc]. — Pexxum gocTyra:
http://biblioclub.ru/.

OnektpoHHas 6ubmoreka YYHuUT [3nekTpoHHbI pecypc]. — Pexxum mocTyma:
https://elib.bashedu.ru/.

Poccutickas rocynapcTBeHHasi OubmoTeka [OneKTpoHHbIN pecypc]. — Pexxum foctymna:
https://www.rsl.ru/.

HatmoHasnbHast anekTpoHHasi 6uboTeka [O1eKTpoHHbIN pecypc]. — Pexxum goctyna: https:/xn--
90ax2c.xn--plai/viewers/.

HatmonanbHasi niat¢opma oTKpeIToro oopasoBaHust npoed.ru [D1eKTpoHHBIHN pecypc]. — Pexxum
pocryna: http:/npoed.ru/.

OnektpoHHOe obpa3oBaHue Pecrybku Baiikoproctan [O1eKTpoHHBIHN pecypc]. — Pexxum
pocryna: https://edu.bashkortostan.ru/.

WHpopmarmoHHO-ipaBoBoY nopTan ['apanT.py [DeKTpoHHbINM pecypc]. — Pexxum pocrtyna: http://
www.garant.ru/.

ITporpamMmMHoe obecrieyeHue

LIBREOFFICE - Jorosop Ne0301400003023000002 ot 14.03.2023 (6eccpouHblit)
OnepaumonHas cucrema Astra Linux - Jorosop 0301400003023000002 ot 14 mapra 2023
6eccpouHo

bpay3ep Google Chrome - becrinaTHas muiieH3ust
https://www.google.com/intl/ru_ALL/chrome/privacy/eula_text.html

bpaysep fIHzekc - BecrinatHas unensus https://yandex.ru/legal/browser_agreement/index.html
[TporpammHoe obecrieueHwe A/s TMHTadOHHOTO KabuHeTa JInHko v8.2 - ToroBop Ne31503024759
ot 14.12.2015r 6eccpoyHo
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7. Onucanue

MaTepua/TbHO-TEXHUYeCKOU

0a3pl, HeoOXoauMOM [IsA

OCyII[eCTB/IeHUsI 00pa30BaTe/IbHOTO MPOLeCCa Mo AUCIHUIITHHE

HaumeHoBaHue
CrieLiaIM3upOBAHHbBIX
ayIUTOpUii, KAOMHETOB,
naboparopuit

Bup 3ansitui

HanMeHoBaHue 000pyoBaHHUs,
MPOrpPaMMHOTO 00ecrieueH st

Aynutopus 12(b®P)

[yt XxpaHeHus1 000py0BaHUs

Komristotep, Kcepokc, Me0OeJib,
My, HeTOyK, HOYTOYK, TIPHUHTE,
CTeH[, yueOHO-MeToANYeCKast
naTeparypa.
[TporpaMmMHOe obecrieueHHe

1. LIBREOFFICE

2. OnepanyoHHas cucTeMa

Astra Linux

Aynutopus 13(b®P)

CemuHapckasi, s
KOHCY/IbTaUuuu, [1151 KOHTpOJIs U
aTTecTalyu

KomMyTaTop, KOMITLIOTED,

Me0Oeb.

ITporpammHOe obecrieueHre
1. LIBREOFFICE

Aynutopus 18a(b®d)

JlekumonHas, Cemunapckas, s
KOHCY/IbTalM, JI/11 KOHTpO/S U
arrecralyu

Kommnbrotep, Meberb, IPOEKTOP,
JKpaH.
[TporpammMHOe obecrieueHue
1. LIBREOFFICE
2. IIporpammHoe
obecrnieueHue st
nHTaOHHOTO KabuHeTa

JIvHko v8.2
Aynutopus 2a(b®) st camocTosiTenibHOM pabotel | [locka, KOMITbIOTED, MeOeJIb.
[TporpammHOe obecrieueHue
1. OnepaumoHHasi cucTemMa
Astra Linux
2. Bpayzep Google Chrome
3. bpaysep Aunpgekc
4. LIBREOFFICE
Aynutopust 420(PM) st camocTosiTenibHOM pabotel | KomribioTep, Mebesib, HETOYK,

TIPUHTEP, TIPOEKTOP, CKaHep
mustek, 3KpaH.
[TporpammHoe obecrieueHve
1. LIBREOFFICE
2. OmnepanoHHas cucrema
Astra Linux
3. Bpayzep Google Chrome
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	1. Цель дисциплины. Перечень планируемых результатов обучения по дисциплине, соотнесенных с планируемыми результатами освоения основной профессиональной образовательной программы
	2. Структура и трудоемкость дисциплины
	3 Содержание дисциплины
	Таблица 3 – Содержание дисциплины
	Контрольная работа

	1. What substyle of the belle-lettre style is based mainly on rhythm, rhyme and fresh imagery?
	2. What style is characterized by the purpose of informing and instructing the reader?
	3. What style is characterized by the purpose of reaching agreement between two contracting parties, of stating the conditions binding two parties in an undertaking?
	4. in what style do we find the use of the verbs like suppose, assume, presume, conclude, infer, point out, etc.?
	Методические материалы, определяющие процедуру оценивания выполнения контрольной работы
	Составление глоссария
	Методические материалы, определяющие процедуру оценивания выполнения составления глоссария

	Групповой опрос

	22. What do we call a system of coordinated, interrelated and interconditioned language means intended to fulfill a special function (or functions) of communication and aiming at a definite effect?
	23. what style is characterized by the extensive use of special terminology and convincing arguments?
	24. What is the main function of the scientific style of prose as defined by I.R. Galperin?
	25. Which of the 5 styles (belle-lettres, publicistic, newspaper, scientific, and the style of official documents) is the last to be recognized as a specific form of writing?
	26. what style branched off from the publicistic style?
	27. What style is described as individual in essence, with a strong imprint of the person of the writer?
	28. What is the general term for three substyles: the language of poetry, the language of emotive prose, and the language of drama?
	29. What are the two functions (often viewed as blended into one) of the belle-lettres style?
	30. What function secures the gradual unfolding of the idea to the reader to suggest a possible interpretation?
	31. What function calls forth the feeling of pleasure?
	32. What substyle of the belle-lettre style is based mainly on rhythm, rhyme and fresh imagery?
	33. What is verse rhythm based on?
	34. What are the five metrical patterns in English verse?
	35. What style is characterized by the purpose of informing and instructing the reader?
	36. What style is characterized by the purpose of reaching agreement between two contracting parties, of stating the conditions binding two parties in an undertaking?
	37. in what style do we find the use of the verbs like suppose, assume, presume, conclude, infer, point out, etc.?
	Task II.
	match the items (assignments on styles):
	Poetry
	is characterized by the extensive use of special terminology and convincing arguments
	emotive prose
	the last to be recognized as a specific form of writing
	the language of plays (of the drama)
	the headline
	verse rhythm
	imagery
	the purpose of informing and instructing the reader is characteristic of
	excludes direct speech and dialogue
	the collective term for the tropes simile, metaphor, metonymy, and epithet
	is a combination of monologue (the author’s speech) and dialogue (the speech of the characters)
	the most concise form of newspaper information
	newspaper style
	Newspaper style
	is based on alternation of stressed and unstressed syllables
	the style of scientific prose
	is based on dialogue, is always stylized, trying to retain the modus of literary English (3)
	III. Choose the constituents of:
	Scientific style (5 elements):
	a) the use of terms and symbols
	b) a combination of monologue (the author’s speech) and dialogue (the speech of the characters)
	c) the syntax governed by logical reasoning
	d) a lot of emotional elements
	e) quotations and references
	f) foot-notes
	g) the use of words with contextual meaning
	h) impersonality
	2). the style of official documents (5 elements)
	words with emotive meaning
	special nomenclature
	the use of words with contextual meaning
	the use of graphical abbreviations
	the use of quotations and references
	the use of words in their logical dictionary meaning
	a combination of monologue (the author’s speech) and dialogue (the speech of the characters)
	conventionality of expression
	a general syntactical mode of combining several pronouncements into one sentence
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	soames, with his lips and his squared chin was not unlike a bull dog (Galsworthy) [litotes]
	Her manner was as soft as the summer rain [genuine simile]
	His hand was bony and dry and his gaze stung like nettles. [metaphor + simile]
	Then a pause, as the bonnet and dress neared the top of the square. [metonymy]
	I wolfed the breakfast and went to shave and shower. [metaphor]
	Scrooge knew he was dead? Of course he did. (Dickens) [question in the narrative]
	He took a sheet of House of Commons paper from the letter rack in front of him and began to write. Dear Prime Minister, It is with great regret … (Archer) [break in the narrative = aposiopesis]
	It must be delightful to find oneself in a foreign country without a penny in one ’s pocket. [irony]
	Cakes and Bitter Ale (the headline in the Sunday Times) [breaking-up of a set expression]
	Методические материалы, определяющие процедуру оценивания выполнения ответа студента при групповом опросе
	Дифференцированный зачет
	Методические материалы, определяющие процедуру оценивания диф.зачета
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	6. Перечень информационных технологий, используемых при осуществлении образовательного процесса по дисциплине, включая перечень программного обеспечения и информационных справочных систем (при необходимости)
	Программное обеспечение

	7. Описание материально-технической базы, необходимой для осуществления образовательного процесса по дисциплине

