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1. Henp pucuumiuebl. [lepeyeHb NMyIaHUPYeMBIX pe3y/IbTaTOB O0ydeHHsT IO
AUCLIUI/IMHE, COOTHECEHHBIX C MJ/IAaHUPYeMbIMHU pe3y/IbTaTaMH OCBO€HMSI OCHOBHOM
npodeccnoHaTbHON 00pa3oBaTe/IbHOM MPOrPaMMbI

1.1. Iles1b AUCHUIIMHBI

Lens wu3yueHUs AUCLUIIMHBI:
JIMHTBOCTU/IUCTAYECKOTO aHa/lv3a aHIJIUKACKOTOo
MPOEKTUPOBAaHUSI W peanu3aliui 00pa3oBaTe/ibHOTO TIpoLecca B

¢dopmupoBaHue 3HaHWM B 00/aCTH UWHTeprnpeTalud U
XyZIO)KECTBEHHOTO TeKCTa, YMEHWW W BJaJileHUuHn
oOpa3oBaTre/bHbIX OpraHM3aLUsX

o611iero o6pa3oBaHusi IO OCHOBHBIM U [OTIOJTHUTE/IbHBIM 00111e006pa3oBaTe/TbHBIM MPOrpaMMam

1.2. IlepeueHsb MJIAHUPYEMBIX Pe3y/IGTAaTOB 00yUeHHUsI M0 AUCLUILINHE, COOTHECEHHBIX C
IJIAHUPYEeMBbIMH pe3y/IbTaTaMH 0CBOeHHUsI 0CHOBHOM npogdeccuoHaIbHOM 00pa3oBaTe/IbHOM
NMpOrpaMmsbI

Tabnuiia 1. — Pe3ybTaThl 00yUeHUs 110 JUCLUATUTHE

[TnaHupyemsble pe3y/bTaTbl 0CBOEHUS
OCHOBHOM npodeccroHa/IbHON
oOpa3oBaTeIbHOM TIPOTPaMMBI
(KoMITeTeHIIMM, 3aKperyIeHHbIe 3a
JIWCLIATIIMHOMN)

KO/,
KOMITeTeH
LUu

HaliMeHOBaHIe
KOMIIeTEeHIIMH

Ko v HauMeHOBaHKe MHAWKATOpa JOCTXKeHUs] KOMITeTeHLIUH,
3aKperuIeHHOT 0 3a JUCLATIIMHOMN

[TK-1

Cnoco0eH UCII0/1b30BaTh
0a30BbIe HayuHO-
TeopeTHUYeCcKue 3HaHuS,
MpaKTHUeCKUe YMEeHUs 1
HaBBIKH T10 TIPeMETY [IJIsI
MPOEKTUPOBAHUS U

[IK-1.1. 3HaTh copeprkaHue, 3aKOHOMEPHOCTH, TTPUHLIMIIBI 1
0COOEHHOCTH M3yYaeMbIX SIB/IEHUH U MPOLIeCCOB, Oa30BbIe
TeopUH B TIpeIMeTHOM obsiacTu

[IK-1.2. YMeTb aHanmM3upoBarh cozeprkaHue, 3aKOHOMepHOCTH,
TIPUHIUIIB U 0COOEHHOCTH M3y4YaeMbIX SIBJIEHUM U TIPOLIECCOB,
6a30Bble TEOPUU B MPeIMETHOM 00/1aCTU

peaynusaLuu
06pa3oBaTebHOr0 [TK-1.3. BnazeTs OMbITOM U HaBbIKaMH MCIOIb30BaHUS 3HAHUM
rpoljecca B Y yMEeHHI 1 HaBBIKOB B TpeiMeTHON 06/acTy Jyist
06pa3oBaTebHBIX NIPOEKTUPOBAHUS 1 peanu3aliiy o6pa3oBaTe/bHOrO Iporiecca B
OpraHM3aLsix O6IIero obpa3oBaTe/bHBIX OpraHu3aLusx obiero ob6pa3oBaHus
obpa3oBaHUs

[TK-2

CriocobeH UCI0/b30BaTh
6a30Bble HayuHO-
TeopeTHUeCKUe 3HaHWU,
MIPAaKTUUYeCKUe YMEHUS U
HaBBIKH I10 MIPeAMETY ISt
TIPOEKTUPOBAHUS U
peanu3aruu
obpa3oBarebHOTO
rnpoiiecca 1o
JIOTIOJTHUTE/TbHBIM
ob111e06pa3oBaTe/IbHBIM
TIporpaMmam

ITK-2.1. 3HaTh NpegMeTHYI0 00/1aCTh TPOPUIBHBIX JUCLIATIIUH

[TK-2.2. ¥YMeTb aHa/TU3UPOBATh NPEIMETHYIO 00/1aCTh
NpodUIbHBIX AUCLUTIIUH

[1K-2.3. BnasieTs ONbITOM U HaBbIKaMH UCII0/1b30BaHUS 3HAHUH
Y YMEHUM U HaBBIKOB B TIPeIMETHOM 00/1aCTH /15t
NIPOEKTHUPOBaHUs 1 peanu3aljiy o6pa3oBaTe/bHOrO Mporjecca
TIO JIOTIOJTHUTE/TEHBIM 00111e00pa3oBaTe/TbHbIM TIPOrpaMMaM




2. CTpyKTypa U TPyA0eMKOCTb JUCL{UIL/IUHbI

OObijasi  Tpy0eMKOCTb (00beM) JUCLIMITIMHBI COCTaB/isieT 2 3ayeTHble eAWHUIIBI (3.e.), 72
akKajJieMUyeCKUX YacoB.

Tab6suia 2 — O0beM JUCIUIINHEI

o Bcero, KonuuecTBo uacosB B
Busl yue6HOM paboThI
4yacoB cemMecTpe
OO0111as1 TPY0EMKOCTh AUCLUATITMHBI 72 9 cemectp - 72
KoHTakTHast paboTra 06yuaroimxcs ¢ rpernozaBaTesieM 1o 30 9 cemecTp - 30
BH/IaM YUeOHBIX 3aHSTHH (BCET0)
B TOM YHCJIE:
JIEKITUHU 0
71ab0paTopHbIe 3aHATHS 30 9 cemecTp - 30
MpaKTHUYeCKUe 3aHATUS 0
[pyrue Bugpl paboT B cooTBeTcTBUU C YII:
KOHTpOJ/TbHasi paboTa 0
KOHCY/IbTaLiU 0
CamocTosiTenibHast paboTa 00yJaromuxcs (BCero) 42 9 cemectp - 42
N3 Hux:
KOHTPOJIb 0
OKP:
3auem 0
3auem C OyeHKol 0.2 9 cemecTtp - 1
Kypcogasi paboma (npoekm) 0
5K3aMeH 0
3 CopeprkaHue AUCIUILUIUHBI
Tabmria 3 — CogepykaHye JUCIATUTAHBI
Ne |Pa3zen (Tema) AUCLUTITMHBI Bugel fedrenbHOCTH dopmMa TeKyl1Lero
n/n Jla6, |13, |CPC, uac. |XOHTPO/4
qac. |uac. yCrieBaeMoCTH
5 Kypc / 9 cemecTp
1 | O06pa3 kak ob1e-3cTeTrueckast kKareropus. CoctaB
Xy[I0’)KECTBEHHOT'O TeKCTa.
1.1 |Ocob6eHHOCTH JTUHTBOCTUTMCTAYECKOTO aHa/Tu3a 16 20.3 YcTHBIN OMpOC,
TeKCTa TectupoBaHue

[Tpob6siembl K/1acCUbUKALAN CTUJIEH, )KaHPOB.
Pa3Ho)kaHpOBBIE TEKCThI. Xy[0XKeCTBeHHbIN TEKCT.
CocTaB Xymo>keCcTBeHHOT0 Tekcta. Obpa3 Kak
o01me-3cTeTHUECKasi KaTeropusi, o6pa3 aBTopa
TekcTa. TuIbl MoBeCcTBOBaHus. Vcronb3oBaHue
aBTOPaMU CTUTMCTUYECKUX BbIPA3UTe/TbHBIX
CPeJICTB B XY/I0KeCTBEHHBIX TeKCTax.
KommniekcHbIM aHamn3 Xy10’)KeCTBEHHBIX TeKCTOB.

2 | YpoBHM aKTyanu3alyu A3bIKOBbIX eJMHUL]| B




XyZ[0>KeCTBEHHOM TeKcTe. Turibl, JOpMbI, CTIOCOOBI
W3/I0KEeHUSI B Xy[,0’)KeCTBEHHOM TeKCTe.

2.1

OcobeHHOCTH COCTaBa XyA0KeCTBEHHOI'0 TeKCTd

OcobeHHOCTH KOMITO3ULIUH XY/105Ke CTBEHHOTO
TeKcTa. TeKCT KaKk KOMMYHUKaTHMBHas eMHHULIA.
doHorpaduueckuii 1 MOppeMHbIN YPOBHU,
JIEKCUUeCKUM yPOBeHb, CUHTAKCUUe CKUI YPOBEHb
Tekcta. OcobeHHOCTH aHa/mM3a. ABTOPCKas peub,
TiepCcoHakHasi peub, HeCOOCTBEHHO-TIPsIMasi peub B
XyZl0’KeCTBEHHBIX TeKCTax.OcobeHHOCTH
CMBIC/IOBOM MHTEpIIpeTaLiy Pa3HbIX TUIIOB PEUU B
XyZ[,0’)KeCTBEHHBIX TeKCTax.

14

21.5

TectrpoBaHue,
YcTHbI onipoc

2.2

JuddepeHLIMPOBaHHBIN 3aueT

Wroro 1o 5 Kypcy 9 cemecTpy

30

WToro no gucynivHe

30

Tabnuiia 4 — JTabopaTtopHble pabOThI

n/n

HanmMeHoBaHUe /1ab0paTOPHBIX paboT

O6mnewMm, yac.




4. ®oHJ| OLIeHOYHBIX CPEJCTB //IA MPOBeeHHUs MPOMe)XYTOUHOH aTTecTanuu
00yUaIOIIMXCS 110 JUCI{HII/THHE

KputepusiMi OLIeHUBAaHUsI SIBSIFOTCS Oasiibl, KOTOpbIe BBICTAB/ISIOTCS 3a BUABI [IeSITeTbHOCTH
(oLleHOUHBIE CpeACTBa) MO WTOraM M3ydyeHUs: MOAy/ed (pa3fesoB AUCLMIUIMHBI), MEePeYrCc/IeHHbIX B
PEUTUHI-TI/IaHe AUCLIMIUINHBL. banibl, BbICTaB/issieMble 38 KOHKPETHbIe BH/bI JeSITe/IbHOCTU MPe/iCTaB/IeHbl
HIDKE.

KoHTponbHbIe 3ajaHus /11 IPOBeieHus
TeKyLlero KOHTPOJIs1 ycieBaeMoCTH

TecToBbIe 3agaHusI

OmucaHue TeCTOBbIX 3a/laHWI: TeCTOBble 3aJaHWs BK/IIOUAIOT TeCThl 3aKPhITOrO THMa (C OAHUM
MPaBWILHBIM OTBETOM), TeCTbl Ha YCTAaHOBAEHUM TOC/Ae0BaTeIbHOCTU UM Ha YCTaHOBJ/IEHHE
cootBeTcTBUs. OlleHKa 3a BBHITIOJIHEHWE TECTOBBIX 3a/laHWM BBICTAB/ISETCS Ha OCHOBAHWUHM TIPOL[eHTa
3a/laHUl, BBITIOJIHEHHBIX CTYJeHTAMU B TMPOLeCCe TIPOXOXKIAEHUs TPOMEXKYTOUHOTO U PYOEXKHOTO
KOHTPOJIs1 3HAaHUM

Tectbl Nel-36

1. Q: The correct answer for the following is:

S: The aim of text interpretation is ...

1. to help derive maximum information, both explicit and implicit, greater aesthetic pleasure.

2. to help derive minimum information and some aesthetic pleasure.

3. to help derive at least some information, as to what the author meant to say

4. to give students of English major concepts in the theory of grammar

2. Q: The correct answer for the following is:

S: Causal arrangement of events going from the knitting and leading to the climax, upward moving
of the action is called ...

. feedback

. suspense

. hypothesis

. elision

. Q: The correct answer for the following is:

: The presentation of events in their development, a process by which a story is related is called ...
. monologue

. message

. paragraph

. narration

A WUNFROWREWNRF

Tectel Ne109-144

109. S: HayupanTe npaBU/IbHbIE COOTBETCTBHUSA PYCCKMX 3HAaUeHHH K NPUBEAEHHBIM /lajiee
aQHIIMMCKUM MOC/I0BULIAM M MOroBOpKam

A: to rain cats and dogs 1: kuTalickasi rpamoTa

B: It's Greek to me. 2: 1oXb Kak 13 Befipa

C: Peeping Tom 3: mobonbiTHasi BapBapa

A B C

110. S: HaiiguTe npaBH/IbHbIE COOTBETCTBUSA PYCCKUX 3HaUYeHHU K IPUBe/IéHHBIM /iajiee
AQHIVIMMICKUM TOC/I0BULIAM U MOroBOpPKam



A: to be born with a silver spoon in one's mouth 1: Korza pak Ha rope CBUCHeT
B: when the moon turns green cheese 2: pogutbcsi B py0aiiike
C: actions can boomerang 3: He 1/TFOl B KOJIOfe€L]

A B C

111. S: Hauure npaBUIbHBIE COOTBETCTBHSA PYCCKUX 3HAUeHHH NPUBeIEHHBIX a/lee aHITTMUCKUX
BbIPpa)KeHH .

A: you cannot spoil a good thing 1: Ha 6e3pbIObe U pak pbiba

B: something is better than nothing 2: kaiiry Mac/jiom He UCIIOPTUILIb

C: sleep on it 3: yTpo Beuepa MyzpeHee

A B C

Tectwl No37-72

37. Q: The correct answer is:

S: The ... is represented by the following substyles: the language of business documents, the language of
legal documents, that of diplomacy, that of military documents.

1. publicistic style

2. scientific style

3. style of official documents

4. belles-lettres style

38. Q: Define the stylistic device and choose the correct answer:

S: He shot out his hand and grabbed Agnes’s thin wrist.

1. metaphor

2. violation of phraseological unit

3. epithet

4. allusion

39. Q: Define the stylistic device and choose the correct answer:

S: And he watched her eagerly, sadly, bitterly as she walked lightly from him.
1. metaphor

2. violation of phraseological unit

3. epithet

4. allusion

Tectrr Ne73-108

73. Q: The correct succession of the elements of the plot is:
S:

1: climax

2: knitting

3: suspense

4: exposition

5: denouement

74. S: Definitions can be made up through matching their parts from the columns.
A: Text linguistics 1: aims at investigating the objective

criteria of constructing texts,

of singling out the basic constituents

and their functional characteristics

B: Text interpretation 2: is the product of language activity,



complete, realized in the form

of the written document

revealing the writer’s purport

C: Text 3: aims to help the reader to
derive maximum information,

both explicit and implicit,

to get greater aesthetic pleasure

A B C

75. S: Definitions can be made up through matching their parts from the columns.
A: Implication is 1: conclusion or judgement based

on evidence not stated directly,

the drawing out of the meaning

behind a word or words

B: Suspense is 2: causal arrangement of events going from
the knitting and leading to the climax,

upward moving of the action

C: Argumentation is 3: compositional form that offers
causes and effects of the personage’s

behaviour, his/her (or the author’s)

considerations about moral issues

A B C

MeToanueckre MaTepuasbl, ONpe/esitoliye MpoLeAypy OLleHHBaHUS BbITIOTHEHUsI TeCTOBbIX 3a/laHul

OnucaHve MeTOJUKY OLIeHHWBaHKsI BLITIOJTHEHUSI TeCTOBBIX 3aJaHUM: OLIeHKA 3a BBITIOJIHEHUE TeCTOBBIX
3a/laHUM CTAaBUTCSI HA OCHOBAHMWU T0/[CYeTa MPOL|eHTa MPABU/IbHO BBIMOHEHHBIX T€CTOBBIX 3a/laHUM.
Kputepuu oneHku (B 0a/iax):

- 9-10 6asI0B BHICTAB/ISAETCS CTY/IEHTY, €C/IU TIPOL[eHT MPaBU/ILHO BLITIOTHEHHBIX T@CTOBbBIX 3a/laHUM
coctasmnsgeT 81 — 100 %;

- 7-8 6asisI0B BBICTAB/SETCS CTYAEHTY, eC/TH MPOLIEHT TPABW/IbHO BBITOIHEHHBIX TECTOBBIX 3a/JaHUI
coctasisteT 61 — 80 %;

- 4-6 6as/I0B BBICTAB/SETCS CTYAEHTY, eC/TH MPOLIEHT MPABW/IbHO BBITTOIHEHHBIX TECTOBBIX 3a/JaHUI
coctasisteT 41 — 60 %;

- 0 4 6aJI/IoB BBICTAB/ISIETCS CTYAEHTY, eC/TH MPOLIEHT MPABU/IHHO BBITTOJTHEHHBIX TECTOBBIX 3a/JaHUMN
coctasmnseT 40 %;

YcrHB1M onpoc

YCTHBIM 0MpoC MpUMeHsIeTCsT KaK MeTO/, TPOBePKHY 3HaHUI 00yJaroIyxCsi 10 KOHKPeTHOM TeMaTHKe

Temsl 1a0. 3aHATHIH

Tema 1 OcoOeHHOCTH JIMHTBOCTU/TUCTHUECKOTO aHA/IM3a TeKCTa.

1.ITpoGnembl KnaccuyKaruy CTUIIEH, )KaHPOB. Pa3HO)KaHPOBbIE TEKCTHI.

2.06pa3 aBTOpa TeKCTa.

3. Turibl IOBeCTBOBAHUS.

4. Vlcnonb30BaHKe aBTOPAMU CTU/IMCTAYECKUX BbIPA3UTEJIbHBIX CPEZICTB B Xy/|0’Ke CTBEHHBIX TEKCTaXx.
5. KommiekcHbIM aHa/n3 Xy/10’KeCTBEITHHBIX TeKCTOB.

Tema 2 Ocob6eHHOCTH COCTaBa Xy[0>KeCTBEHHBIX TEKCTOB.

1. Ocob6eHHOCTH KOMIIO3ULIMU Pa3HOKaHPOBLIX TEKCTOB.

2.TekCT KaK KOMMYHUKaTHUBHas eJUHULIA.



3. ®oHorpaduueckuii 1 MopheMHbIN YPOBHH, JIEKCUUECKUI YPOBEHb, CUHTaKCUUeCKUI YPOBEHb B
Xy/l0)KeCTBEHHBIX TeKcTax. OcobeHHOCTH aHanu3a.

4. ABTOpPCKasi peub, IIepCOHa’KHast peub, HeCOOCTBEHHO-TIPSIMAsi peub B Xy/[0’KeCTBEHHBIX TEKCTax.
5.0co6eHHOCTH CMBIC/IOBOM UHTEPIIPeTali Pa3HbIX TUTIOB PeUM B XyJ0)KeCTBEHHBIX TeKCTax.

MeTozr4eCcKre MaTepUasbl, ONpeesIstolye TIPOoLelypy OLleHHBaHUsI YCTHOTO OIpoca

OnucaHve MeTOAVKY OLIeHHMBaHKS BbINIOJIHEHNSI YCTHOTO OIpOCa: MPH OLeHKe OTBeTa CTy[eHTa Ha
YCTHBIN BOIPOC YUUTHIBAETCSI: HACKOJIBKO PAaCKPBITO COZlepyKaHue TeMbl, CTPYKTYPUPOBAaHHOCTh OTBeTa,
€ro JIOTMYHOCTh, yMeHue (JOpMY/IMPOBATh OTBET, YDOBEHb IOHUMaHUs MaTepuara.

Kpurepum onjeHku:

5 0a/I/I0B BBLICTAB/ISIETCS CTY/IEHTY, €CJ/TU: B OTBETe KaueCTBEHHO PACKPBITO cofiep>KaHue TeMbl. OTBeT
XOPOLIO CTPYKTYPUPOBaH. [IpekpacHO 0CBOeH NMOHATUMHBIN arrapar. [IpogeMoHCTpUpoBaH BBICOKUM
yPOBeHb NTOHUMaHUsI Matepuasa. [IpeBocxoHOe ymMeHHe (hOPMY/TMPOBAaTh CBOM MBIC/IH, 00CY>KIATh
[VCKYCCHOHHBIE T10/I0KEeHHUS].

4 0aJs1/1a BBICTAB/ISIETCS CTY/IEHTY, €CJ/TU: OCHOBHBIE BOTIPOCHI TeMbI PACKpPBITEL. CTPYKTYpa OTBeTa B LIeJIOM
aZleKBaTHa TeMe. XOpOLLIO OCBOEH MOHATUMHBIN anmnapat. [IpogeMoHCTpUpoBaH XOpOLIMM YPOBEHb
TIOHMMaHUsI MaTepuasa. Xopoliee yMeHre (OPMYyIUPOBaTh CBOM MBIC/TH, 00CYK/1aTh JUCKYCCUOHHbIE
TI0JIOXKEeHHS.

3 0Ga/s1a BBHICTAB/SIeTCS CTYAEHTY, eC/IM: TeMa YacTHYHO packpbiTa. OTBeT c/1ab0 CTPYKTypHpPOBaH.
[ToHATUIHBIM anmnapar OCBOeH 4acTU4HO. IIoHMMaHue OT[e/bHBIX MOOKeHWH U3 Marepuasa Io TeMe.
YnoByeTBOpUTE/IbHOE YMeHHe (hOPMY/TMPOBATh CBOM MBIC/IH, 00CY>KJATh JUCKYCCHOHHBIE TTOJIOKEHMUSI.

0-2 Oa/u1a BBLICTAB/ISETCA CTYAEHTY, eC/Ju: TeMa He packpbita. [IOHSTWUIHBIN anmapaT OCBOeH
HeyzoBieTBOpUTenbHO. [loHMMaHWe MaTepuana (parMeHTapHOe WM OTCYTCTByeT. HeymeHue
(hopMyIMpOBaTh CBOM MBIC/IH, 00CY>KJaTh JUCKYCCUOHHBIE TTOJIOKEHMSI.

Keiic-3ajanun

OrmvcaHve KeliC-33[jaHWl: KeliC-33/jaHye TIpeJCTaB/sieT COO0M CUTYal[MOHHYIO 3a7iauy, TpeOyrolyto
OCMBIC/IeHUs], aHa/li3a, a 3aTeM pellleHus. PellieHre Kelic-3a/laHus JOJDKHO ObITh apryMeHTHPOBAHHBIM,
cofiep>KaThb MOSICHEHNSI.

Keiic-3aganust Nel-8

1.Interpretation of the idea of the writer is a problem for a reader. Illustrate your answer with examples.
Prove your answer. Give necessary arguments.

2. What is the difficulty of the interpretation of the idea of the writer? Illustrate your answer with
examples. Prove your answer. Give necessary arguments.

Ketic-3amanus No9-16

9. Consider this piece of text. Read and translate it. Choose the correct type of style and comment
on it.

S: His father came back to say it was doubtful whether they could make the loan. Eight per cent, then
being secured for money, was a small rate of interest, considering its need.

1. the style of official documents

2. belles-lettres style

3. publicistic style

4. scientific style

10. Consider this piece of text. Read and translate it. Choose the correct type of style and comment
on it.

S: To cover this aspect of communication engineering we had to develop a statistical theory of the amount
of information, in which the unit of the amount of information was then transmitted as a single decision
between equally probable alternatives. This idea occurred at about the same time to several writers,
among them the statistician R. A. Fisher, Dr Shannon of the Bell Telephone Laboratories, and the author.

9



1. the style of official documents
2. belles-lettres style

3. publicistic style

4. newspaper style

MeTtoauueckre MaTepuasbl, Opeessitolye poLeAypy OLieHWBaHUsI BBITIOJTHEHUST KelC-3alaHui

OrnucaHye MEeTOIUKY OLIeHUBAHUS: TIPU OLIeHKe PelleHUst Keic-3ailaHust Haubosibiliee BHUMaHUE [JO/KHO
OBITh yZe/1IeHO TOMY, HACKOJIBKO TTOJTHO PacKpBITO COZiepKaHue MaTepurasa, YeTKO U TIPaBU/IbHO JIaHbl JIU
orpeie/ieHus], paCKpbITO COJiepPyKaHue MOHSATHIH, BEPHO JIM UCTIO0Ib30BaHbl HAyUHbIe TEPMUHBI,
VICTI0/1b30BaHbl JIM apryMeHTHUPOBaHHbIe [J0Ka3aTe/IbCTBa, OMBIT JesATebHOCTH, UCII0/Ib30BaHbI JIU paHee
niproOpeTeHHbIe 3HaHUsI, PACKPBITHI JId IPUUUHHO-C/Ie[ICTBeHHbIE CBSI3U, HACKO/ILKO BBICOK YPOBEHb
YMeHHUs1 ONleprpOBaHUsI HayYHbIMU KaTeropysiMH, aHanu3a MHGOpMaL1y, Bia/ieHUsl HaBbIKaMU

MIpaKTUUe CKOU [1esITeIbHOCTH.

Kpurepuu onenku (B 6a/1ax) (JO/DKHBI CTPOTO COOTBETCTBOBATh PEUTHHT I/IaHY 0 MaKC. U MUH.
KO/INY. OasijioB ¥ TOMBKO /IJIS1 TeX, KTO YUMTCS C UCTIO/Ib30BaHUEM MOJY/IbHO-PEUTUHTOBOW CUCTEMBI
00yueHHs ¥ OLIEHKH yCIIeBaeMOCTH CTY/I€HTOB):

- 2 B6ana BBICTAB/ISETCS CTYAEHTY, eC/IM 3a/jlaHre IPaMOTHO ITPOaHa/TM3UPOBAHO, YCTaHOBJIEHbBI
NIPUYMHHO-C/IeZICTBEHHBIE CBSI3U, IeMOHCTPUPYIOTCSI yMeHUsI paboTaTh ¢ UCTOUHUKAMU MH(OPMAIWY,
B/Ia/leHVe HaBblKaMU MPAKTHUUeCKOM JleATe/lbHOCTH, HalileHO ONTUMaJIbHOE pellleHre Kelc-3alaHue;

- 1 Gasn BeICTAB/ISIETCS CTYZIEHTY, eC/TM 3a/laHue MTPOaHaMM3iPOBAHO NTOBEPXHOCTHO, He yCTAaHOB/IEHbI
TIPUYMHHO-C/IeJICTBEHHbIe CBSI3H, IEMOHCTPUPYIOTCS C1abble yMeHUs paboTaTh C MCTOYHUKAMU
MH(pOpMaLH, HeyBepeHHOe B/aJileHe HaBblKaMU IPaKTUUeCKO! [lesiTe/IbHOCTH, Hali/IeHO pellleHNe Keic-
3a/jaHusl, HO UMeeT 3HaUUTe/IbHble He/l0UeThl;

- 0 6asI0B BLICTAB/ISIETCS CTYAEHTY, €C/IM 3a/jaHre He TIPOaHa/TM3UPOBaHO, He YCTaHOB/IeHbI IPUUMHHO-
CJle/ICTBeHHbIe CBsI3U, JeMOHCTPUPYEeTCsl OTCYTCTBUE YMeHUs paboTaTh C MCTOUHMKaMU UH(pOPMaLH, He
chopMHUpOBaHbl HAaBbIKW NIPAaKTUUECKOW JieTelIbHOCTH, PellleHre KeliC-3alaHusl He Hal/leHo.

JAuddepennypoBaHHbIM 3aueT

[TpumepHbIe BONPOCHI K Ard3aueTy, 5 Kypc / 9 cemecTp

Read and translate the extract from the scientific-popular text “Logopedics and Vocology”.

Read and translate the extract from the scientific-popular text “Stuttering”.

Read and translate the extract from the scientific-popular text “Verbal Communication”.

Read and translate the extract from the publicistic text “History of Public Speaking”.

Read and translate the extract from the publicistic text “Cultural Differences in Communication”.

Read and translate a business contract.

Read and translate a personal business letter on a scientific topic.

Read and translate a business letter from a sales manager.

Read and translate the extract from the story by A. Christie “The Adventure of the Egyptian

Tomb” (pp.10-12).

10. Read and translate the extract from the story by A. Christie “The Adventure of the Egyptian
Tomb” (pp.12-13).

11. Read and translate the extract from the story by A. Christie “The Adventure of the Egyptian
Tomb” (pp.13-15).

12. Read and translate the extract from the story by A. Christie “Where There is a Will” (pp.17-18).

13. Read and translate the extract from the story by A. Christie “Where There is a Will” (pp.18-19).

14. Read and translate the extract from the story by A. Christie “Tape Measure Murder” (pp.27-28).

15. Read and translate the extract from the story by A. Christie “Tape Measure Murder” (pp.28-29).

16. Practical Task. Analysis of the text “Logopedics and Vocology”. Give a summary of the given

text. Make a critical review of the text: dwell on the genre and composition of the text, the

LN W=
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17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

peculiarities of the structure of the text. Give a complex analysis of its vocabulary, grammar,
syntax and stylistic peculiarities.

Practical Task. Analysis of the text “Stuttering”. Give a summary of the given text. Make a critical
review of the text: dwell on the genre and composition of the text, the peculiarities of the structure
of the text. Give a complex analysis of its vocabulary, grammar, syntax and stylistic peculiarities.
Practical Task. Analysis of the text “Verbal Communication”. Give a summary of the given text.
Make a critical review of the text: dwell on the genre and composition of the text, the peculiarities
of the structure of the text. Give a complex analysis of its vocabulary, grammar, syntax and
stylistic peculiarities.

Practical Task. Analysis of the text “History of Public Speaking”. Give a summary of the given
text. Make a critical review of the text: dwell on the genre and composition of the text, the
peculiarities of the structure of the text. Give a complex analysis of its vocabulary, grammar,
syntax and stylistic peculiarities.

Practical Task. Analysis of the text “Cultural Differences in Communication”. Give a summary of
the given text. Make a critical review of the text: dwell on the genre and composition of the text,
the peculiarities of the structure of the text. Give a complex analysis of its vocabulary, grammar,
syntax and stylistic peculiarities.

Practical Task. Analysis of the text of a business contract. Give a summary of the given text. Make
a critical review of the text: dwell on the genre and composition of the text, the peculiarities of the
structure of the text. Give a complex analysis of its vocabulary, grammar, syntax and stylistic
peculiarities.

Practical Task. Analysis of the text of a personal business letter. Give a summary of the given text.
Make a critical review of the text: dwell on the genre and composition of the text, the peculiarities
of the structure of the text. Give a complex analysis of its vocabulary, grammar, syntax and
stylistic peculiarities.

Practical Task. Analysis of the text a business letter from a sales manager. Give a summary of the
given text. Make a critical review of the text: dwell on the genre and composition of the text, the
peculiarities of the structure of the text. Give a complex analysis of its vocabulary, grammar,
syntax and stylistic peculiarities.

Practical Task. Analysis of the text by A. Christie “The Adventure of the Egyptian Tomb” (pp.10-
12). Give a summary of the given text. Make a critical review of the text: dwell on the genre and
composition of the text, the peculiarities of the structure of the text. Give a complex analysis of its
vocabulary, grammar, syntax and stylistic peculiarities. Analyzing the text of belle-lettre style
speak about the ideas expressed in the extract, the author’s attitude towards his characters, the
attitude of the characters to each other, and the way in which the artistic effect is achieved.
Practical Task. Analysis of the text by A. Christie “The Adventure of the Egyptian Tomb” (pp.12-
13). Give a summary of the given text. Make a critical review of the text: dwell on the genre and
composition of the text, the peculiarities of the structure of the text. Give a complex analysis of its
vocabulary, grammar, syntax and stylistic peculiarities. Analyzing the text of belle-lettre style
speak about the ideas expressed in the extract, the author’s attitude towards his characters, the
attitude of the characters to each other, and the way in which the artistic effect is achieved.
Practical Task. Analysis of the text by A. Christie “The Adventure of the Egyptian Tomb” (pp.13-
15). Give a summary of the given text. Make a critical review of the text: dwell on the genre and
composition of the text, the peculiarities of the structure of the text. Give a complex analysis of its
vocabulary, grammar, syntax and stylistic peculiarities. Analyzing the text of belle-lettre style
speak about the ideas expressed in the extract, the author’s attitude towards his characters, the
attitude of the characters to each other, and the way in which the artistic effect is achieved.
Practical Task. Analysis of the text by A. Christie “Where There is a Will” (pp.17-18). Give a
summary of the given text. Make a critical review of the text: dwell on the genre and composition
of the text, the peculiarities of the structure of the text. Give a complex analysis of its vocabulary,
grammar, syntax and stylistic peculiarities. Analyzing the text of belle-lettre style speak about the
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ideas expressed in the extract, the author’s attitude towards his characters, the attitude of the
characters to each other, and the way in which the artistic effect is achieved.

28. Practical Task. Analysis of the text by A. Christie “Where There is a Will” (pp.18-19). Give a
summary of the given text. Make a critical review of the text: dwell on the genre and composition
of the text, the peculiarities of the structure of the text. Give a complex analysis of its vocabulary,
grammar, syntax and stylistic peculiarities. Analyzing the text of belle-lettre style speak about the
ideas expressed in the extract, the author’s attitude towards his characters, the attitude of the
characters to each other, and the way in which the artistic effect is achieved.

29. Practical Task. Analysis of the text by A. Christie “Tape Measure Murder” (pp.27-28). Give a
summary of the given text. Make a critical review of the text: dwell on the genre and composition
of the text, the peculiarities of the structure of the text. Give a complex analysis of its vocabulary,
grammar, syntax and stylistic peculiarities. Analyzing the text of belle-lettre style speak about the
ideas expressed in the extract, the author’s attitude towards his characters, the attitude of the
characters to each other, and the way in which the artistic effect is achieved.

30. Practical Task. Analysis of the text by A. Christie “Tape Measure Murder” (pp.28-29). Give a
summary of the given text. Make a critical review of the text: dwell on the genre and composition
of the text, the peculiarities of the structure of the text. Give a complex analysis of its vocabulary,
grammar, syntax and stylistic peculiarities. Analyzing the text of belle-lettre style speak about the
ideas expressed in the extract, the author’s attitude towards his characters, the attitude of the
characters to each other, and the way in which the artistic effect is achieved.

MeToauyeckrie MaTepuasbl, Opeessitolye poLeaypy OLleHWBaHUs OTBeTa Ha Jud@epeHLIMPOBaHHOM
3auéTe

Kpurepusimu oLjeHUBaHUS SIB/ISIOTCS 0asibl, KOTOpBIe BBICTABJISIOTCS 3a BH/bI eSATETbHOCTU (OL[eHOYHbIe
Cpe/CTBa) 10 UTOTaM M3yueHus1 MoAyel (pa3fenoB AUCLIUILIMHGIL), [IepeUrCIeHHbIX B PEUTUHT-T1/IaHe
JVICLIUTIMHBL: TeKYILUI KOHTPO/Ib — MakcuMyM 40 6as1oB; pyOeskHbIN KOHTPOJb — MakcuMyM 30 6asios,
TIOOLIPUTE/bHBIE OasUTbl — MakcuMyM 10.

I[Tpu oueHKe oTBeTa Ha Ju(QepeHIIMPOBaHHOM 3aueTe MaKCUMaibHOe BHUMaHUe [JO/DKHO yZe/sThCs
TOMY, HAaCKOJIBKO T1I0/THO PaCKpBITO COZepykKaHue maTepyalia, YeTKO U I[IPaBUWIbLHO JjaHbl OIlpeie/eHus],
PaCKpBITO COZiepKaHue IMOHATHU, BEPHO JIM UCII0/Ib30BaHbl HAyYHble TEPMUHbBI, HACKO/IbKO OTBET
CaMOCTOSITe/IbHbIMN, UCIIO/b30BaHbl 11 PaHee MPUoOpeTeHHbIe 3HaHUsI, PACKPBITHI JTU PACKPBITHI
TIPUUMHHO-C/Ie/ICTBEHHbIE CBSI3U, HACKO/IbKO BBICOKUH YPOBEHb YMEHUS OIepUPOBaHUs HAyUYHbIMU
KaTeropusiMy, aHaiv3a MH(popMalLiH, B/laZleH!si HaBbIKaMU NPaKTUYeCKOU JesITeJIbHOCTH.

Kpurepuu onenku (B 6a/1ax):

- 25-30 6a//10B BBLICTaBJISIETCS CTYAEHTY, €CJIN CTY/EHT /lajl MOJHbIe, pa3BepHYThie OTBETHI Ha BCe
TeopeTHUeCKHe BOIIPOCHI OrieTa, IPOAEeMOHCTPUPOBA 3HaHHUe (YHKIIMOHATbHBIX BO3MOYKHOCTEH,
TePMUHOJIOTYU, OCHOBHBIX 3/IeMEHTOB, YMeHVe IIPUMEHSTh TeopeThUYeCK1e 3HaHUs [PY BbITIOJIHEHUU
NpakTUUeCcKHx 3ajaHuil. CTyzeHT 6e3 3aTpyJHeHUI OTBETU/I Ha BCe /IOTIO/THUTE/IbHbIE BOTIPOCHL.
[TpakTHyeckast YaCTb pPabOTHI BLIMO/THEHA ITOJTHOCTBIO 0€3 HETOUHOCTeH U OLIMOO0K;

- 17-24 6a/1/10B BBICTAB/ISIETCS CTYIEHTY, €C/IM CTYZIeHT PACKPbLT B OCHOBHOM TeOpeTHYeCKHe BOTIPOCHI,
OJJHAaKO JOMyLl{eHbl HETOYHOCTH B OTpe/ieJIeHUU OCHOBHBIX MOHATHI. [Ipy oTBeTe Ha JONONMHUTEIbHbIE
BOIIPOCHI JI0My1|eHbI HeOoJIbliIre HeTOYHOCTH. [1py BBITIOTHEHNH TIPAKTHYeCKOM UyacTy paboThl
JOTYIIeHbl HeCyI[eCTBEHHbIe OLIMOKY;

- 10-16 Ga1oB BHICTAB/SIETCS CTYAEHTY, €C/IA TIPY OTBETe Ha TeOpeTUUYeCKHe BOTIPOCHI CTYAeHTOM
JIOTTYIIIEHO HeCKOJIbKO CyIIeCTBEHHBIX OIIMOOK B TOJIKOBAaHUM OCHOBHBIX MOHSATHMN. JIOTHKA U TIOJTHOTA
OTBeTa CTPaJal0T 3aMeTHBIMU U3bssHAMU. 3aMeTHbI MPO0Oebl B 3HAHUK OCHOBHBIX METO/IOB.
TeopeTryeckre BOIIPOCHI B L[e/IOM U3/I0KeHbI JOCTAaTOUHO, HO C IIPOIlyCcKamMu Marepuasa. Mimerorcs
NPUHLIMIIMA/IbHBIE OIIMOKH B JIOTHKe MTOCTPOEHHs OTBeTa Ha Borpoc. CTyZeHT He pelus 3a/iauy W Ipu
peLIeHUH JOMyIIeHbl TpyObie OMMOKHY;

- 1-10 6a/1/10B BBICTAB/ISIETCS CTY/|€HTY, €C/T OTBET Ha TeOpeTHUeCKHe BOTIPOCHI CBU/ETENbCTBYET O
HEerlOHMMaHWU U KpaiiHe HeroJIHOM 3HaHUM OCHOBHBIX MOHATHN U MeToz10B. O6Hapy>K1BaeTCst
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OTCYTCTBHME HABBLIKOB IIDUMEHEHUA TeOPEeTUUeCKUX 3HAHUMN IMPX BBITIO/THEHUH MPAKTUUECKUX 3aAaHHﬁ.
CTYAEHT He CMOI' OTBETHUTh HU Ha OJWH ,EI;OHO]'IHI/ITGJ'IBHBII‘/JI BOIIpOC.

[MepeBog orjeHku 13 100-6a/inbHOM B ueTbipex6a/uIbHYHO POU3BOJUTCS CIeyIOLIUM 0bpa3oM:
- ot/uHO — 0T 80 10 110 6astoB (Bk/IrOUast 10 moolpuTe/bHBIX OaiioB);

- xopoiiio — oT 60 10 79 6amnios;

- YIOBIETBOPUTENILHO — OT 45 710 59 6asios;

- HeY/I0B/IETBOPUTE/ILHO — MeHee 45 6asoB.

BaAam/m AJIA IIPOBEACHUSA HpOME)KYTO‘lHOﬁ aTTeCTdllun oﬁyqamnmxca

ITpomesicymouHas ammecmayusi 1o AUCLIMIVIMHE POBOJUTCS B (hopMe:

9 cemecTp - aud3auer.

[TpoBepsieMbIMM Ha TPOMEXYTOYHOM arTecTaldy 3/eMeHTaMu COZep)KaHusl SIBMSIOTCS TeMbl
JUCLIATUTAHBL.

17151 TpOBEepKY 3HAHULI UCTIO/IB3YHOTCS BOMIPOCHI U 3a[jaHKsl B Pa3/IMUHBIX (pOpMax.

YmeHusi, Haeblku (uau onbim OesimeAbHOCMU) U KOMNnemeHYuu TIPOBEPSIIOTCS C TIOMOIIbIO
KOMIIETEeHTHOCTHO-OPUEHTUPOBAHHbIX 33Zlad  (CUTYal[MOHHBIX, TPOM3BOJCTBEHHBIX WM KelCOBOIO
XapakTepa) U pa3/IMuHOr0 BU/la KOHCTPYKTOPOB.

Bce 3ajjaud SBASIOTCS MHOTOXOZOBBIMU. HekoTopble 3ajjaud, TMpOBepsOLUe ypPOBEHb
c(hOpMUPOBAaHHOCTH KOMITETeHLIMH, SIBJSIIOTCS MHOTOBapUaHTHbIMUA. YacTb yMeHUM, HaBBIKOB U
KOMITeTEHI[UM TIPSMO He OTpakeHa B (OPMY/JIMPOBKAax 3a/ad, HO OHHM MOTYT OBbITb TIPOSIBIIEHBI
00y4JaroIMMUCS TIPU UX PellleHu .

B Kak/plii BapUaHT BKJIFOUAOTCS 3a/laHUs TI0 KaXKJ,OMY TPOBepsieMOMY 37IeMeHTY COZiep KaHusl BO
BCeX TIepeurc/ieHHbIX Bbillle ¢GopMax U Pa3HOTO YPOBHS CIAOKHOCTA. Takod ¢opmaT I03BOJsieT
OOBEKTUBHO OTpeJe/UTh KaueCTBO OCBOEHHS OOyYarolMMHCS OCHOBHBIX 3/IeMEHTOB COZep KaHus
JUCLITUTMHBI ¥ YPOBeHb CPOPMHUPOBAHHOCTH KOMITETEHLIUH.

@®oH/| OI]eHOUHBIX CPE/ICTB /I/IA MPOBe/JeHUsI MPOMEeKYTOUHOM
arrecTanyy 00yJaroIuxcs Mo AUCHHUIUIMHE IPH MCI0/Ib30BaHHU MOAY/IbHO-
PelTUHTOBOM CUCTEeMbI

KpurepusiMi OLIEHWBAHUS TIPU MOAYJIBHO-DEHTHHIOBOM CHUCTEMe SIBJISIOTCS Oasuibl, KOTOpbIe
BBICTABJISIIOTCS TPerojaBaresieM 3a BHU/bI JeqaTe/bHOCTA (OLileHOYHbIe CPefCTBa) [0 WUTOram M3yueHusi
Mozye (pa3esioB JUCLUITIMHBI), Iepeunc/IeHHbIX B PEUTHHT-T/IaHe JUCLIUIIIAHBL:

[ITkaspl OLleHUBAHUS:

PelTHHr-IUIaH AUCHMIIVHBI
Tabsuria epeBosia 6asyIoB TEKYIEr0 KOHTPOJIS B Oa/UIbl peUTHHTa
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PelTUHT-IIIaH JUCHUIIIWHLL IpeacTaBaeH B [Ipunoxkenuu 1.

5. IlepeyeHb OCHOBHOW MW [ONO/IHUTEJbHON Yy4eOHOW JIMTEpaTyphl,
Heo0X0JUMOH /IJIs1 OCBOEHHS JUCIUTITHHBI

5.1. OcHoBHas yuyeOHas MTEpPaTypa

1. Tapby3oBa, TaTbsiHa MuxaiinoBHa. TpyaHOCTU TiepeBoa. AHIVIMHACKUH 3bIK (MK Kak U30eXKaTh
SI3BIKOBBIX OIIMOO0K): yueObHoe nmocobue / T. M. I'apby3oBa.— PocToB-Ha-/JoHy : ®enHukc, 2015 .
— 143 c.

2. T'ypesuu, B.B. English Stylistics: CTunmcTiKa aHTTMHACKOTO si3bIKa : yueOHoe nocobue / B.B.
I'ypeBuu. - 8-e u3f., crep. - Mocksa : ®nunra, 2017. - 69 c. http://biblioclub.ru/index.php?
page=book&id=93714

5.2. lonosHUTe/IbHAsA yueOHasi TuTeparypa

1. Boporkeeuu, /I.B. TTocobue 10 TMHIBOKY/ILTYPOJIOTHUECKOMY aHa/IM3y TEKCTa : yuebHoe
noco6ue / [1.B. Bopomikepuu, /I.I1. KazaHHukoBa ; MUHHCTEPCTBO 00pa30BaHUS M HAyKH
Poccwuiickoit ®eneparu, PenepanbHoe rocyiapcTBeHHOe OrokeTHOe 0Opa3oBaTesibHOe
yupeskfieHre BbICIIero oopasoBanusi «MoOCKOBCKHIA Tie/jlarorudeCcKuii ToCyjapCTBeHHbIH
yHUBepcUTeT». - Mocksa : MIIT'Y, 2016. - 40 c. - URL: http://biblioclub.ru/index.php?
page=book&id=469719.

5.3. /lpyrue yueGHO-MeTOAMUYECKHE MaTepHa/Ibl

6. Ilepeuenr HH(MOPMALMOHHBIX  TEXHOJIOTHH, HCHOO/b3yeMbIX MNPH
OCyILIIeCTB/IeHUH 00pa30BaTe/IbHOr0 TMPOILecca Mo AUCHUIUIMHE, BK/IOYas MepeyeHb
MPOrpaMMHOr0 ofecrieyeHusi M HWHGPOPMAMOHHBIX CIHPABOYHBIX cUCTeM (MPH
Heo0X0AMMOCTH)

ITepeueHb pecypcoB MH(GOPMaALHOHHO-TE/IEKOMMYHUKALUOHHOMN ceTH «VIHTepHeT» U
MPOrpaMMHOr0 o0ecrneuyeHHs, He00X0AMMBbIX /I/Isi 0CBOEHHS JUCIUIT/THHBI

1. Hayunas snektpoHHast onbmoreka eLIBRARY.RU [OnekTpoHHbIii pecypc]. — Pexxum goctymna:
https://elibrary.ru/.

2. DnekTpoHHasi bubMoTeuHast cucteMa «JIaHb» [DneKTpoHHbIN pecypc]. — Pexxum poctyma: https://
e.lanbook.com/.

3. YHuBepcuTteTckasi 6ubmoTeka oHnaiH biblioclub.ru [SnekTponHbIii pecypc]. — Pexkum goctyma:
http://biblioclub.ru/.

4. DnektpoHHast oubmoreka YYHuUT [OnekTpoHHbIH pecypc]. — Pexkum goctyma:
https://elib.bashedu.ru/.

5. Poccutickasi rocygapcTBeHHasi 6uboTeka [ DneKTpoHHbIN pecypc]. — Pexxum poctyma:
https://www.rsl.ru/.

6. HauwoHanbHas meKTpoHHast OubroTeka [DnekTpoHHbIM pecypc]. — Pexxum goctyma: https:/xn--
90ax2c.xn--plai/viewers/.

7. HauuoHanbeHas ruiatdopma OTKpbITOro obpa3oBaHust npoed.ru [Ds1eKTpoHHBIN pecypc]. — Pexxum
pocryna: http:/npoed.ru/.
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8. JnekrponHHoe obpa3zoBanue Pecrybivku BammkopTocTas [DnekTpoHHSIA pecypc]. — Pexxum

pJocrymna: https://edu.bashkortostan.ru/.
9. WMHdopmaloHHO-TIpaBoBoM nopTtas I'apaHT.py [D/1eKTpoHHSIH pecypc]. — Pexxum foctyna: http://

www.garant.ru/.

IIporpaMmMHoe obecrieueHue

1. LIBREOFFICE - JoroBop Ne0301400003023000002 ot 14.03.2023 (6eccpoYHbIif)
2. OnepanuonHasg cucteMa Astra Linux - Jorosop 0301400003023000002 ot 14 mapra 2023

beccpouHo

3. bBbpay3ep Google Chrome - BecrninatHas yiviieH3ust
https://www.google.com/intl/ru_ALL/chrome/privacy/eula_text.html
4. bpayzep Anpekc - becrinatHas nvueH3us https://yandex.ru/legal/browser_agreement/index.html

7. Onucanue

MaTepua/TbHO-TEXHUYeCKOU

0a3pl, HeoOXoAUMOM IsA

OCyII[eCTB/IEHUsI 00pa30BaTe/IbHOTO MPOLeCCa Mo AUCIHUIITHHE

HaumeHoBaHue
CrieLiaIM3upOBaHHBIX
ayUTOpUii, KAOMHETOB,
naboparopuit

Bup 3ansitui

HanmeHoBaHue 000pyoBaHHUs,
MPOrpPaMMHOTO 00ecrieueH st

Aynutopus 12(b®P)

Iyt XxpaHeHus1 000py0BaHUS

KomnbroTep, KCepokc, Meberb,
My, HeTOYK, HOyTOYK, TIpUHTEP,
CTeH[.
[TporpaMmMHOe obecrieueHHe
1. LIBREOFFICE
2. OrmepanoHHas cucTeMa
Astra Linux

Aynutopus 13(b®P)

Cemunapckad, s
KOHCY/IbTaLH, [1/19 KOHTposist 1
arrecTralyu

KommyTarop, koMmmnbroTep,

mebeb.

[TporpammHoe obecrieueHve
1. LIBREOFFICE

Aynutopus 16(b®P)

JlekumonHas, Cemunapckas, s
KOHCY/IbTalMH, [I/11 KOHTPO/S U
arrecralyu

Nocka, meberb.

Aynutopus 176(B®)

JlekumonHas, CemuHapckas, s
KOHCY/bTaUuuu, [171s1 KOHTPOJIsi U
arTecTaluuu

ITocka, Mebesib, TeJIeBHU30P.

Ayputopus 2a(b®)

[ln1st caMoCTOsITeNTbHOM PabOoTHI

Hocka, KomrbroTep, Mebeb,
yueOHO-HaIJIsIIHbIe TT0COOHsI.
[TporpammHOe obecrieueHve
1. OnepaumoHHas cucTema
Astra Linux
2. Bbpayzep Google Chrome
3. bpaysep Aunpekc

Aynutopus 420(dM)

[l51st caMoCTOSITeNTbHOM PabOoTHI

KomristoTep, mebesnib, HETOYK,
TIPUHTEP, POEKTOP, CKaHep
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mustek, 3KpaH.
[TporpammHoe obecrieueHve
1. LIBREOFFICE
2. OmnepanjoHHas cucrema
Astra Linux
3. Bpayzep Google Chrome
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