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1. Henp pucuumiuebl. [lepeyeHb NMyIaHUPYeMBIX pe3y/IbTaTOB O0ydeHHsT IO
AUCLIUI/IMHE, COOTHECEHHBIX C MJ/IAaHUPYeMbIMHU pe3y/IbTaTaMH OCBO€HMSI OCHOBHOM
npodeccnoHaTbHON 00pa3oBaTe/IbHOM MPOrPaMMbI

1.1. Iles1b AUCHUIIMHBI

Llenb n3yyeHUs OWCLMIUIMHBL: ()OPMUPOBaHWE U pa3BUTHE y CTYJEHTOB CUCTeMaTHU3HMPOBaHHBIX
3HAHWM, YMEHWM U BafZieHn, HeoOXOAUMBIX /711 (PUIOIOTUUeCKON WHTEepIIpeTal[ii TeKCTa, BIaJeHUs
BU/JAMM DEUeBOU [eATe/IlbHOCTH Ha MHOCTPAHHOM $3bIKE C YUYETOM KOMMYHMKAaTWUBHOW CHUTyaLld [JIst
peanu3anu 00pa3oBaTeIbHOM MPOrpaMMbl 10 yueOHOMY TpeiMeTy B COOTBETCTBUH C TpebOBaHUSIMU
oOpa3oBaTe/IbHBIX CTAHAAPTOB M peIleHUsl 3a[ay AyXOBHO-HPABCTBEHHOTO PA3BUTHS OOyYaroImuXcs B
yueOHOM 1 BHEYyUeOHOM /1esTe/TbHOCTH

1.2. IlepeueHs MJIAHUPYEMBIX Pe3y/IGTAaTOB 00yuJeHHUsI M0 AUCLUILINHE, COOTHECEHHBIX C
IJIAHUPYEeMbIMH pe3y/IbTaTaMH 0CBOeHHUsI 0CHOBHOM npogdeccuoHaIbHOM 00pa3oBaTe/IbHOM
NpOrpaMmsbI

Tabnuiia 1. — Pe3ynbTaThl 00yUeHUs 110 JUCLUTUTAHE

[Tnanupyemsle pe3ysbraThl 0cBoeHUs | Kofi 1 HariMeHOBaHMe UHAMKATOpa [JOCTHKeHHUs] KOMITeTeHLIWY,
OCHOBHOM npodeccroHa/IbHON 3aKperuiIeHHOT 0 3a JUCLATIIUHOMN

oOpa3oBaTeIbHOM TIPOTPaMMBI
(KoMITeTeHIIMM, 3aKperyIeHHbIe 3a

JIWCLIATI/IMHOMN)

KOZ HauMeHOBaHUe

KOMIIETeH |KOMITeTeHLIH

LU

[TK-1 CriocobeH UCI0/b30BaTh [IK-1.1. 3HaTe copeprkaHue, 3aKOHOMEPHOCTH, TTPUHLIUIIBI 1
0a30BbIe HayuHO- 0COOEHHOCTH M3yYaeMbIX SIB/IEHUH U MPOLIeCCOB, Oa30BbIe
TeopeTHUecKue 3HaHUS, TeopUH B TIpeIMeTHOM 0bsacTu

NpakTHyeCcKue yMeHus U
HaBbIKU 110 NIpeMeTy /ISt
MIPOeKTUPOBAHUS U

[IK-1.2. YMmeTb aHanmM3upoBarh cozepkaHue, 3aKOHOMepHOCTH,
TIPUHITUIIBI U 0COOEHHOCTH M3y4YaeMbIX SIBJIEHUM U TIPOLIeCCOB,
0a30Bbie TEOPUU B MPeIMETHOM 00/1aCTU

peanusalyu
o6pa3oBaTenbHOro ITK-1.3. BnazieTb OnbITOM ¥ HaBbIKaMU HUCIT0/Ib30BaHUs 3HAHUM
rpoljecca B Y YMEHUI Y HaBBIKOB B TIPeIMETHOM 00/1aCTH /15
06pa3oBaTe/TbHBIX TIPOEKTUPOBAHUS U peasnn3aliiy 06pa3oBaTe/ibHOTO MpoLjecca B
opraHu3aLusix o6iero oOpa3oBaTe/IbHBIX OpraHU3aLysaX 001ero 0O6pa3oBaHUs
obpa3oBaHUs

IK-3 Criocoben opranu3oBbiBath |[1K-3.1. 3HaTh OCHOBBI MPOEKTHO-UCC/I€0BATE/THCKOM
[IPOEKTHO- JiesITeIbHOCTH 00yJaroIyxcst
MCCIIEA0BATEILCKYTO I1K-3.2. ¥YMeTb y1aHUpOBaTh, Peaju30BbIBATD,
JlesATe/IbHOCTh

KOHTPO/TMPOBATh MPOEKTHO-KCC/Ie/JOBAaTeNbCKYIO JesATeTbHOCTh

oOyyJaroImxcst st 00y yJaroIMXCs

AOCTH)KEHUSA pe3y/ibTaTOB

obyueHus [TK-3.3. BnaseTs ONbITOM Y HaBbIKAMU OpraHU3aldn
TIPOEKTHO-MCCIe0BaTe/TbCKOU AeATeTbHOCTH 00yJaroIuXCst




2. CTpyKTypa U TPyA0eMKOCTb JUCL{UIL/IUHbI

OObijasi  Tpy0eMKOCTb (00beM) JUCLIMITIMHBI COCTaB/isieT 2 3ayeTHble eAWHUIIBI (3.e.), 72
akKajJieMUyeCKUX YacoB.

Tab6suia 2 — O0beM JUCIUIINHEI

o Bcero, KonuuecTBo uacosB B

Busl yue6HOM paboThI
4yacoB cemMecTpe

OO0111as1 TPY0EMKOCTh AUCLUATITMHBI 72 7 ceMecCTp - 72
KoHTakTHast paboTra 06yuaroimxcs ¢ rpernozaBaTesieM 1o 36 7 cemecTp - 36
BH/IaM YUeOHBIX 3aHSTHH (BCET0)
B TOM YHCJIE:
JIeKLIMU 10 7 cemectp - 10
71ab0paTopHbIe 3aHATHS 14 7 cemectp - 14
NpakKTUYeCKue 3aHATUS 12 7 cemectp - 12
[pyrue Bugpl paboT B cooTBeTcTBUU C YII:
KOHTpOJ/TbHasi paboTa 0
KOHCY/IbTaLiU 0
CamocTosiTenibHast paboTa 00yJaromuxcs (BCero) 36 7 cemecTp - 36
N3 Hux:
KOHTPOJIb 0
OKP:
3auem 0.2 7 cemectp - 1
3auem C OyeHKol 0
Kypcogasi paboma (npoekm) 0
5K3aMeH 0

3 CopeprkaHue AUCIUILUIUHBI

Tabmria 3 — CogepykaHye JUCITATUTAHBI
Ne |Pa3gen (TeMa) AMCLMIUIUHBI Bugel gedarensHOCTH @dopmMa TeKyl1L[ero

n/n KOHTPOJIsS
/ Jlexk, |JIa6, |II, 3y, |CPC, OHTPOTL
yac. |uac. uwac. |uac. |uac. |YCEBAEMOCTH
4 xypc / 7 cemecTp
1 | CTunmucTrueckre rnpreMsl
1.1 | OcHOBHBbI€ TTOHATUS U KaTerOpUmn 2 2 6 I'pyniroBoit
JIMHTBOCTUIUCTUKU. CTUMTUCTHUYECKast OIpoC

nvddepeHLIMALMS CIOBAPHOTO COCTaBa

[1] OcHOBHBIE MOHATHS U KaTeropuu
JMUHTBOCTUMUCTUKU[ 2] [TpeaMeT U 3aauu
crumuctukiy| 3] [ToHsaTue o cTuieBOM
pacc/ioeHUH JIEKCUKU U ee SKCTIPeCCUBHO-
cTu/ieBasi XapakTepucTrkal4] Jlekcuka
KHWKHBIX CTUJIeH. JIekcrka
ripodeccroHabHO-TeXHUYECKasl U
TepMUHOJIOTUUecKas. [5] Jlekcrka
pa3roBOpHas, >KaproHHasi M1 aproTuyecKasl.




Jlekcuka JraneKTHasl.

1.2

doHeTHUECKHE U Fpaq)I/I‘-IECKI/Ie
3KCIIpeCCHUBHbIE CTUIINCTHYECKHE CPeNCTBA U
MMpreMbI

[1] 3ByKOTIOApaKanue[ 2] annutepanysi[3]
accoHaHc[4] napanomasusi[5] pudmal6]
putMm[ 7] rpacdoH

['pynnoBou
Orpoc

1.3

Jlekcrko-¢pa3eonorunyeckrie CTUIMCTAYECKHE
9KCIPeCCHUBHbIE CPe/ICTBA Y NIPUEMBI

[1] npeymenbiieHue[2] cpaBHeHue[ 3]
nepudpas[9] sBdhemusm

2

['pyninoBou
OIpoc

1.4

CHHTaKCcUUeCcKre CTU/IMCTHUECKUe CpeacCTBa
" NIpHUeMbI

CHHTaKCHUeCcKre CTUIMCTUUeCKHe CpeficTBa
Y Tipyemsbl: [1] mopsiziok cioB U uHBepcus, [2]
CTUIMCTUYUECKHE CPe/ICTBA B COCTaBe
ripe/iyioykeHus1[ 3] cTUIMCcTHYeCKoe
WCTIO/Tb30BaHWe Pa3rOBOPHBIX,
BOTIPOCUTE/IbHBIX 1 OTPUIIATeTbHBIX
KOHCTPYKLIUA, TIOBTOPOB

2

KonTtposnbHas
pabora,
['pynnioBoit
Orpoc

chHKL[I/IOHaJH)HbIe CTHUIN

2.1

q)yHKLlI/IOHaJIBHbIe CTHUIA

[1] [MousTHE cTHIsA. DYHKIMOHA/IbHBIE CTUH:
[2] cTunb xyoxKecTBeHHOM UTepaTyphbi[3]
MyOIULIMCTUUe CKUM CTUJTh

['pynnoBou
Orpoc

3auet

Wtoro 1o 4 Kypcy 7 ceMecTpy

10

14

12 1 36

Wroro 1o gucuuruinHe

10

14

12 1 36

Tabmmiia 4 — JTabopaTopHble paboThbI

/11

HanmMeHoBaHue 1abopaTOpHBIX paboT

O6wewMm, yac.

Tabmuiia 5 — IIpakTHueckye (CeMUHAPCKHE) 3aHSATHS

Ne
/11

HaumeHoBaHMe CEMHUHAPCKUX U TIPAKTUUECKUX pa60T

O6wewM, yac.




4. ®oHJ| OLIeHOYHBIX CPEJCTB //IA MPOBeeHHUs MPOMe)XYTOUHOH aTTecTanuu
00yUaIOIIMXCS 110 JUCI{HII/THHE

KpI/ITepI/IHMI/I OL€HMBAHUA SABJIAOTCA 67:1]'[]'[1)1, KOTODbI€ BBICTAB/JIAKOTCA 34 BHAbBI AEeATE/IBHOCTHU

(oLleHOUHBIE CpeACTBa) MO WTOraM M3ydyeHUs: MOAy/ed (pa3fesoB AUCLMIUIMHBI), MEePeYrCc/IeHHbIX B
PEUTUHI-TI/IaHe AUCLIMIUINHBL. banibl, BbICTaB/issieMble 38 KOHKPETHbIe BH/bI JeSITe/IbHOCTU MPe/iCTaB/IeHbl

HHXe.

&

PN,

9.

KoHTponbHbIe 3ajaHus /11 IPOBeieHus
TeKyLlero KOHTPOJIs1 ycieBaeMoCTH

KonTposibHas pabora

KonTposibHas pabora
Complete the definition and name the term:

a system of coordinated, interrelated and interconditioned language means intended to fulfill a
special function (or functions) of communication and aiming at a definite effect =

a phonetic SD based on repeating similar sounds (in particular consonant ones) in close succession
and aiming at imparting a melodic effect to the utterance =

the repetition of identical or similar terminal sound combinations of words =

an SD based on the interplay of emotive and logical meaning in an attributive word, phrase or
sentence that actually conveys the subjective attitude of the writer =

a lexical SD based on some kind of association connecting the two concepts =

an SD based on the disparity between what is said and what is meant =

an indirect reference to a historical, literary, mythological, biblical fact, character or event =

a deliberate overstatement or exaggeration used to intensify one of the features of an object
(sometimes, to absurdity) =

a type of ironical understatement made for emphasis, where an affirmation is expressed by
denying its contrary =

10. the realization of two meanings with the help of a verb to refer to different subjects or objects =
11. the juxtaposition of two non-combinative words =

12. the renaming of an object by a phrase by disclosing some of its quality =

13. a variety of periphrasis used to replace an unpleasant word =

14. an SD akin to a proverb but with a known authorship (coined by some well-known individual) =
15. a peculiar interrogative construction which semantically remains a statement =

16. constructions formed by the same syntactical pattern closely following one another =

17. reversed parallel construction =

18. stylistic opposition generally molded in parallel construction / a structure presenting two contrasting
ideas in a close neighborhood (with the two parts semantically opposite to each other) =

19. the device of suddenly breaking off in the middle of a sentence as if unwilling to continue =

20. counterpart to climax, the sudden reversal of roused expectations =

1.

1.
2.
Jingle
1.
2.

Identify the phonographic stylistic devices used in the given examples (if you find more than
one phonetic EM in the given examples, name them all):

Doubting, dreaming dreams no mortals ever dared to dream before.

Jingle, bells, jingle bells

all the way.

I know those Eyetalians!
Tiger! Tiger! Burning bright,

In the forests of the night.

1.

... Tell this soul, with sorrow laden, if within the distant Aiden,



I shall clasp a sainted maiden, whom the angels named Lenore —
Clasp a rare and radiant maiden, whom the angels name
Lenore?

1. Identify the lexico-phraseological stylistic devices used in the given examples (if you find
more than one lexical SD in the given examples, name them all)

1. “Ask moustaches,” said Dr. Stillingfleet, nodding towards Poirot.

2. Slingby’s Superb Soups was a Roman Emperor-looking sort of bird, with keen, penetrating eyes
and one of those jutting chins.

3. All Nature seemed to whisper of hope and happiness.
4. Treat me right, and I’m fairness itself.
5. He is famous for his humble ambition and his proud humility.

1. Identify the syntactical stylistic devices used in the given examples

It was the best of times — it was the worst of times.

2. ... after all, it was well, it was no worse; the least said the soonest mended, and upon her word she

did not know that it was so very bad after all; that what was over couldn’t be begun and what

couldn’t be cured must be endured.

In the days of old men made manners. Manners now make men.

4. When utter disaster seems imminent, my whole being is simultaneously braced to avoid it. I size
up the situation in a flash, set my teeth, contract my muscles, take a firm grip of myself, and
without a tremor, always do the wrong thing.

5. On the following afternoon in he blew, looking bronzed and fit.

—

w

1. Answer the questions on functional styles:
1. What substyle of the belle-lettre style is based mainly on rhythm, rhyme and fresh imagery?
2. What style is characterized by the purpose of informing and instructing the reader?
3. What style is characterized by the purpose of reaching agreement between two contracting parties, of
stating the conditions binding two parties in an undertaking?
4. in what style do we find the use of the verbs like suppose, assume, presume, conclude, infer, point out,
etc.?

1. In what style do we find the use of the terms and phrases like to ratify an agreement,

memorandum, pact, plenipotentiary?

METOAI/I‘JGCKI/IG MaTepHdJibl, OrpeAessdronre rpoueaypy oneHrMBaHWsA BBITTO/THEHUA KOHTPOHLHOﬁ paGOTbI

OnucaHue MeTO[MKH OLIeHWBAHUA: TIPH OLI€HKEe BBITIOJITHEHUSI CTYJAEHTOM KOHTPOJIbHOW pPabOThI
MaKcuMMa/lbHOe BHHUMaHue CiefiyeT y[essiTh CAelyIOIIUM aclieKTaM: HAaCKOJbKO TOJTHO B TeOPeTUYeCKoM
BOIIPOCE PpACKPBITO COJep)KaHWe Marepuasna, UeTKO M TPaBW/IbHO [laHbl OMpejesieHusi, PacKpbITO
cofiepkKaHue TIOHSTHH; BEPHO UCI0/Ib30BaHbI HayuHble TEPMUHbI; 1€MOHCTPHUPYIOTCSI BbICOKUI ypOBEHb
yMeHUsl OlepHpOBaThb HAyUHbIMU KaTeropusiMd, aHa/JW3upoBaTh WH(GOPMalLUIO, B/ajleHWe HaBbIKaMH
MIPAKTUUeCKOU JleaTeTbHOCTH; KelC-3a/laHre pellieHO Ha BbICOKOM YDOBHE, COJIeP)KUT apryMeHTalyi0 U
TTOSICHEeHHUS.

Kpurepuu onenku (B 6a/1ax):

- 5 0a/nnoB BBICTAB/ISETCS CTY[EHTY, €C/Id B TEOPETUUYECKOM BOIPOCE TIOJHO PACKPBITO COZEp)KaHHe
MaTepuasa; UYeTKO W TIPaBWIbHO [aHbl OfpefesieHusi, PACKPLITO COJep)KaHue TIOHSITUM; BepHO
WCTI0/Ib30BaHbl HayuyHble TEPMHHbBI; [Je€MOHCTPUPYIOTCS BBICOKHMM YpDOBE€Hb YMeHUsl OIepupOoBaTh
HayYHbIMU KaTeropusiMM, aHa/lW3UpOBaTh UH(OPMALMIO, B/aJleHWe HaBbIKaMK [paKTHYeCKon
JlesITe/TbHOCTH; KelC-3aZlaHue pellleHO Ha BbICOKOM YPOBHE, COJEeP)KUT TOsSICHEeHHWs; TeCTOBble 3aJaHusi
pelleHbl cBbIlle, ueM Ha 80%; ypoBeHb 3HaHUM, YMEHHWH, B/aleHU — BBICOKHUU;

- 4 Gasula BBICTAB/SETCS CTY[EHTY, eCcii B TeopeTHueCcKoM BOIIPOCE PACKPLITO OCHOBHOE COZe€p)KaHHe
MaTepuasa; B OCHOBHOM MpaBW/IbHO JjaHbl OMpe/iesieHusi TIOHSITUM U KUCII0/Ib30BaHbl HayuHble TePMUHBI;

7



OTBET CaMOCTOSATe/bHBIN; ONpe/iesieHus! OHATUN Hello/Hble, [J0MyllleHbl He3HaYUTe/IbHble HapylleHUs B
TI0C/Ie/IOBATe/IbHOCTA M37I0’KeHUs]; HeOOosblie HeJO0CTaTKA TIPY MCIOJIb30BaHUM HAyuUHBIX TEePMHHOB;
Kelic-3a/jaHre pelleHo BepHO, HO pellieHHe He /I0Be/leHO /0 3aBepllarolllero sTara; TecThl pelieHbl Ha 60-
80%. YpoBeHb 3HaHUM, yMeHUH, BlaIeHU — Cpe/HUM;

- 3 Oamra BBICTAaBISETCS CTY[EHTY, eCIM B TeOPETUYeCKOM BOMPOCE YCBOEHO OCHOBHOe, HO
HeToC/Ie/loBaTe/IbHO; OrpeZie/ieHus] TOHATUM HeJOCTaTOUHO YeTKHWe; He MCIO/Ib30BaHbl B KauyecTBe
JIOKa3aTenbCTBA BBIBOZIBI W 0000IIeHuss u3 HaOMOJeHrH, MPAKTUYeCKUX 3aHSATHH; YPOBEHb yMeHUs
OMepupoBaTb HAyYHbIMM  KaTeropysiMM, aHaau3MpoBaTh HH(OpMaLMIO, BaZeHUs] HaBbIKaMU
NPaKTUYeCKOW [IesiTeTbHOCTH HEBBICOKH, HabmoparoTcs mpobesibl M HETOYHOCTH; B pellleHHe Kekc-
3a/laHusl BEPHO BBITNOJHEHbI HEKOTOPBIE 3Taribl; TeCThl pelleHbl Ha 40-60%; ypoBeHb 3HaHUM, YMEHWH,
B/IaZIEeHUM — yJOB/IETBOPUTE/IbHBIN;

- MeHee 3 0aJi/IOB BBICTaB/SIeTCsl CTY[EHTY, eC/TM B TeOPeTUUeCKOM BOIIpPOCe He U3/I0KeHO OCHOBHOE
coziep)kaHue y4yeOHOTO MaTepuana, M3jokeHHe (parMeHTapHOe, He TOC/e[0BaTe/bHOe; OTpe/e/eHus
TIOHSATUM He YeTKWe; He WCII0/Mb30BaHbl B KayeCTBe /[IOKa3aTe/lbCTBA BLIBOABI M 00001jeHUs U3
HaO/I0/IeHNH, YPOBEHb YMEHHs OTepHpOBaTh HAyUHBIMHM KaTeropusiMH, aHa/IM3UpOBaTh MH(GOPMALHIO,
B/1a/leHMs1 HaBbIKaMU NPAKTUUeCKOU JiesiTe/IbHOCTH OUeHb HU3KWM; TeCThl pelleHbl MeHee, yeM Ha 40 %;
YPOBeHb 3HaHUM, YMEHWUH, B/la/leHU — HeZlOCTaTOYHBbIM.

CocraB/ieHue rjoccapus

I'noccapuii tTuHrBucTHYecKuX TepMUHOB (Glossary of Terms)

Alliteration =

Allusion =

Anadiplosis (or catch repetition) =
Anaphora =

Anticlimax (or bathos) =
Antithesis =
Antonomasia =

Archaic word =
Assonance =

Asyndeton =

Barbarism
Break in the narrative (aposiopesis) =

Chiasmus =

Cliché =

Climax (gradation) =

Decomposition of phraseological unit (or violation of phraseological unit) =
Description =

Detachment =

Dialectal word =

Ellipsis =

Enumeration =

Epigram =

Epiphora =

Epithet =

Euphemism =

Expressive means =

Foreignism =

Fragmentation =

Framing =

Functional style =

Gap-sentence link =



Graphon =

Hyperbole =

Idiolect =

Individual style =
Inversion =

Irony =

Jargonism =

Linking (anadiplosis, catch repetition) =
Litotes =

Meditation =

Metaphor =

Metonymy =

Narration =

Nonce-word =
Onomatopoeia (or sound imitation) =
Oxymoron =

Parallelism =

Periphrasis =
Personification =

Poetic word =
Polysyndeton =
Professionalism =

Proverb =

Pun (play upon words, paronomasia) =
Question-in-the-narrative =
Quotation =

Repetition (= reiteration) =
Represented speech =
Rhetorical question =
Rhyme =

Rhythm =

Simile =

Slang word =

Style =

Stylistics =

Stylistic device =
Sublanguage =
Supraphrasal unit =
Suspense =

Synecdoche =

Term =

Text =

Understatement =
Vulgarism =

Zeugma =

MeTopuuecKre MaTepyasbl, OTpe/ieIsiolye TIPOoLelypPy OLieHUBaHHS BBITIOJIHEHUST COCTAB/IEHHUS
r70CCapys

I'moccapuéi — 3TO C/OBaph OMpefie/ieHHbIX TOHATUM WM TEePMUHOB, OOBeJMHEHHBbIX O00Iei
cneluuecKoi TeMaTUKoM. [laHHbIM TePMUH MPOMCXOAUT OT IPeYecKoro cjaoBa "miocca', UTo 03HayaeT



A3bIK, peub. B [IpeBHeil ['peliu rioccamMmy HasbIBa/ld HEMTOHATHBIE C/I0BA B TEKCTaX, TOTKOBAaHHE KOTOPbIX
JlaBasnock psifioM Ha nossix. CobpaHue I710CCOB B TIOC/EACTBUM CTa/IM Ha3bIBaTh I710CCapUeM.

['moccapwuii - 3T0 cBoeoOpa3HbIN TOJIKOBBIH CJIOBAPb, KK/IBIN IMyHKT JaeT OMMCaHWe OJHOTO TePMHUHA.
OTo He 00s13aTesIbHO [JO/DKHO OBITh OJJHO CJI0BO, B TOSICHEHMSIX 3aUacTyl0 HYXKZJaloTcsi abbpeBuarypsl,
CJIOBOCOYETAHUS, CJIOTaHbl, LieJible Mpe/JI0KeHusl.

[MepBasi uaCTb Ka)k[J0ro MyHKTa IJI0CCapusi — 3TO TOYHasi OPMYJTUPOBKAa WHTepeCyrolero TepMyHa. Tak,
csioBa U ab0peBUaTyphl MPUBOZASATCS B MMEHUTETLHOM Tafie)Ke M eMHCTBEHHOM UHCJie, I71arojibl — B
HeoIpe/ie/IeHHOM (popMe, a C/I0BOCOUeTaHHUs — B TIOJTHOM BU/E.

Bropasi yacte myHKTa — mosicHeHWe ¥ omnucaHue. OHM [JO/DKHBI Haubosiee TIOIHO PacKpbIBaTh CYTh
TepMuHa. [To BO3MOXXKHOCTH, pefikie Ci0Ba U (pa3bl HY)KHO PaCKPbITh Ha KOHKPETHBIX MPUMepax.
MeToaMKa ¥ peKOMeH/Ial[i| 110 COCTaB/IEHUIO [7I0CCapUsi:

BHauane Heo6X0ZMMO COCTaBUTh CITUCOK TepMUHOB. Cji0Ba B 3TOM CIUCKe [JO/DKHBI ObITh PacroioyKeHbl
B CTpPOro ajadaBUTHOM TOpsiiKe, TaK KakK IJIOCCApWii TpeCcTaBiseT cob0il He UTO MHOe, KaK CJI0Bapb
CrieLiMa3upPOBaHHbIX TEPMUHOB.

[Tocne sToro HauvHaeTcsi paboTa MO cocCTaB/ieHWO crarell rioccapus. CraTesi II0CCApUsl - 3TO
orpeZiesieHUe TepMUHa WK peaaud. OHa COCTOUT U3 /IByX YacCTeu:

1. ToyHast GopMy/nIMpOBKa TePMUHA B UIMEHUTE/IbHOM I1afleKe;

2. cofiepKaTe/ibHast YaCTh, 00beMHO pacKpbIBaOILasi CMbIC/T IaHHOTO TePMHUHA.

+ I71aBHOe MpaBWJIO IVIOCCApUA — MaKCHMMajibHasi TOYHOCTb M JAOCTOBEpPHOCTb. [losicHeHMe
JIO/DKHO HauboJsiee TOYHO OTpaXkaTh CyTh TePMHHA UM (pa3bl.

* IlosicHeHHe AO/DKHO OBITH KOPPEKTHBIM M MOHATHBIM. Hesb3s MCIIO/B30BaTh OTKPOBEHHBIE
»KaproHusmsbl. B ciydae yriorpebieHusi TaKOBOTO, JjaiiTe eMy KpPaTKoe U MOHSATHOe TosiCHeHHUe.

* YuurTbiBaTh BCe BapuaHTbl. EC/IM OJUMH U TOT )Ke TePMHUH WIM peanusi UMeeT HeCKOJbKO
3HaueHW, HY)KHO yUUTHIBaTb BCe BapUaHThl, U Ha KOHKPETHBIX MpUMepax NMpHUBOJUTb 3HaUeHHe
TepMHHA WM peauy B TOM UM UHOM KOHTEKCTe.

* U3/1aras HeCKOJIbKO TOYeK 3peHMsl T0 TOBOAY CIIOPHOTO BOIpOCa, He TIPUHUMaWTe HU OAHY U3
yKa3aHHbIX N0o3uLui. [710ccapuii - 3T0 BCero JiMIlb KOHCTATalUsl UMerIIUXCsl (aKTOB.

Kpurtepuu oneHku:

«5» - roccapui pacKpbi BCIO TeMy U O(pOpPMJIEH COIVIaCHO MeTO/MKe HariCaHUs

«4» - TIoccapyii pacKpbi BCIO TeMy U 0opMyieH C HeOO/bILIMMU 3aMeYaHHs MU

«3» - rI0CccapyUi pacKpbll He BCHO TeMy U 0()OpMIJIeH C 3aMedaHusiMU B 0(pOpMJIeHUH
«2» - [JI0CCapU He pacKpblI BCIO TeMy U He O()OpPMJ/IeH COIJIaCHO MeTOZAMKe HallhCaHUs

I'pynmnoBoii onpoc

Group oral test (questioning)
Task I. Answer the questions:
1. What is the collective term for the tropes simile, metaphor, metonymy, and epithet?
2. What phonetic SD is based on repeating similar sounds (in particular consonant ones) in close
succession and aiming at imparting a melodic effect to the utterance?
What do we call the repetition of identical or similar terminal sound combinations of words?
What lexical SD is based on some kind of association connecting the two concepts?
What SD is based on the disparity between what is said and what is meant?
What do we call the realization of two meanings with the help of a verb to refer to different
subjects or objects?
7. What SD is based on the interplay of emotive and logical meaning in an attributive word, phrase
or sentence that actually conveys the subjective attitude of the writer?
8. What device is created by the juxtaposition of two non-combinative words?
9. What do we call the renaming of an object by a phrase by disclosing some of its quality?
10. What name is given to a variety of periphrasis used to replace an unpleasant word?
11. What is the name of a peculiar interrogative construction which semantically remains a statement?
12. What do we call a question asked and answered by one and the same person (usu. the author)?

kW
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13. What do we call an SD akin to a proverb but with a known authorship (coined by some well-
known individual)?
14. What name is given to an indirect reference to a historical, literary, mythological, biblical fact,
character or event?
15. What do we call a deliberate overstatement or exaggeration used to intensify one of the features of
an object (sometimes, to absurdity)?
16. What is a type of ironical understatement made for emphasis, where an affirmation is expressed
by denying its contrary?
17. What do we call constructions formed by the same syntactical pattern closely following one
another?
18. What do we call reversed parallel construction?
19. What name is given to the stylistic opposition generally molded in parallel construction / a structure
presenting two contrasting ideas in a close neighborhood (with the two parts semantically opposite to
each other)?
20. What name is given to the device of suddenly breaking off in the middle of a sentence as if unwilling
to continue?
21. What is the counterpart to climax, the sudden reversal of roused expectations?
22. What do we call a system of coordinated, interrelated and interconditioned language means intended
to fulfill a special function (or functions) of communication and aiming at a definite effect?
23. what style is characterized by the extensive use of special terminology and convincing arguments?
24. What is the main function of the scientific style of prose as defined by I.R. Galperin?
25. Which of the 5 styles (belle-lettres, publicistic, newspaper, scientific, and the style of official
documents) is the last to be recognized as a specific form of writing?
26. what style branched off from the publicistic style?
27. What style is described as individual in essence, with a strong imprint of the person of the writer?
28. What is the general term for three substyles: the language of poetry, the language of emotive prose,
and the language of drama?
29. What are the two functions (often viewed as blended into one) of the belle-lettres style?
30. What function secures the gradual unfolding of the idea to the reader to suggest a possible
interpretation?
31. What function calls forth the feeling of pleasure?
32. What substyle of the belle-lettre style is based mainly on rhythm, rhyme and fresh imagery?
33. What is verse rhythm based on?
34. What are the five metrical patterns in English verse?
35. What style is characterized by the purpose of informing and instructing the reader?
36. What style is characterized by the purpose of reaching agreement between two contracting parties, of
stating the conditions binding two parties in an undertaking?
37. in what style do we find the use of the verbs like suppose, assume, presume, conclude, infer, point out,
etc.?
38. In what style do we find the use of the terms and phrases like to ratify an agreement, memorandum,
pact, plenipotentiary?
Task II.
match the items (assignments on styles):

Poetry is characterized by the extensive use of special
terminology and convincing arguments

emotive prose the last to be recognized as a specific form of
writing

the language of plays (of the drama) the headline

verse rhythm imagery

the purpose of informing and instructing the reader |excludes direct speech and dialogue

11



is characteristic of

the collective term for the tropes simile, metaphor, |is a combination of monologue (the author’s
metonymy, and epithet speech) and dialogue (the speech of the characters)

the most concise form of newspaper information | newspaper style

Newspaper style is based on alternation of stressed and unstressed
syllables
the style of scientific prose is based on dialogue, is always stylized, trying to

retain the modus of literary English (3)

III. Choose the constituents of:

Scientific style (5 elements):

a) the use of terms and symbols

b) a combination of monologue (the author’s speech) and dialogue (the speech of the characters)
c) the syntax governed by logical reasoning

d) a lot of emotional elements

e) quotations and references

f) foot-notes

g) the use of words with contextual meaning

h) impersonality

2). the style of official documents (5 elements)

words with emotive meaning

special nomenclature

the use of words with contextual meaning

the use of graphical abbreviations

the use of quotations and references

the use of words in their logical dictionary meaning

a combination of monologue (the author’s speech) and dialogue (the speech of the characters)
conventionality of expression

a general syntactical mode of combining several pronouncements into one sentence

Name and comment on the SDs and EMs in the given contexts:

soames, with his lips and his squared chin was not unlike a bull dog (Galsworthy) [litotes]
Her manner was as soft as the summer rain [genuine simile]

His hand was bony and dry and his gaze stung like nettles. [metaphor + simile]

Then a pause, as the bonnet and dress neared the top of the square. [metonymy]

I wolfed the breakfast and went to shave and shower. [metaphor]

Scrooge knew he was dead? Of course he did. (Dickens) [question in the narrative]

He took a sheet of House of Commons paper from the letter rack in front of him and began to write. Dear
Prime Minister, It is with great regret ... (Archer) [break in the narrative = aposiopesis]

It must be delightful to find oneself in a foreign country without a penny in one ’s pocket. [irony]
Cakes and Bitter Ale (the headline in the Sunday Times) [breaking-up of a set expression]

MeTtoauueckrie MaTepuasbl, OTNpe/iesitolliye MpoLeAypy OLleHHBaHKs BLITIOJTHEHUS OTBETa CTyAeHTa MpU
IPyNIioBOM Ompoce

OnucaHve MeTOAUKHY OLIEHHWBAHUS: TIPU OLleHKe OTBeTa CTyAeHTa TpU IPYNIOBOM OIPOCe YUWUTHIBAIOTCS
npodeccroHa/bHbIE 3HAHHWS, YMEHUSI W HaBBIKK CTy[eHTa Mo AuchuruiiHe. OIeHWBAIOTCS 3HAHUS
OCHOBHBIX KaTeropuii W TIOHSITUM B paMKaX TeMbl, YMEHUS W HaBbIKU BbICKa3biBaTh COOCTBEHHBIE
B3IVISIIbI, ApTyMEHTHPOBAHO OTBeuaTb Ha Bompoc. [Ipy yCTHOM ompoce B OTBeTe CTyAeHTa Ha
NPAKTUYECKOM 3aHATHU JIO/DKHBI OBITh OTpPaKeHbI CJ/IeAYIOIIMe MOMEHTBI: aHa/lu3 B3IVISA0B T10
paccMaTpuBaeMoil TIpo0OjiemMe; W3/IOKEHHE CYTH BOMNPOCA; BBIBOZ, BBITEKAIOIMM W3 PACCMOTPEHUS
Borpoca (pobsiembi).
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Kpurepuu onenku (B 0a/uiax) ([O/DKHBI CTPOTO COOTBETCTBOBATH PEUTHHI TJIAHY M0 MakC. ¥ MHH.
KOMUY. 0asiyioB YW TOJIBKO [i/IS TeX, KTO YUWUTCS C MCII0/Ib30BaHWeM MO[Y/IbHO-PEUTHHTOBON CHUCTEMBI
00yueHHs ¥ OLIEHKH yCIIeBaeMOCTH CTY/I€HTOB):

— Ha 5 0a/UI0B OLIEHUBAIOTCSI OTBEThl CTYAEHTOB, COZlep’KaHWe KOTOPbIX OCHOBAaHO Ha IyOOKOM M
BCECTOPOHHEM 3HaHUM TeMbl, U3yUeHHOU JIUTepaTypbl, OTBET MOCTPOEH JIOTUYHO, apI'yMEHTHPOBaHO U B
NomHOM obbeme. UeTKo M TIpaBU/IBHO [JlaHbI OMpefiesieHrsl, PACKphITO CoJep)kaHWe TIOHSITHM, BepHO
WCTIONIb30BaHbl Hay4Hble TepMUHBL. OCHOBHBIE TIOHSITHS, BBIBOJBI C(OPMYIHMPOBAHBI yOEIUTENbHO U
JokazaTtenbHO. CTyJeHT [IeMOHCTPUPYeT BBICOKWW YpPOBEHb YMEHMM OINepupoBaTh HayYHbIMU
KaTeropyusiMH, aHa/TM3UpOBaTh U 00600111aTh HHPOPMALIIO.

— Ha 4 6a/1a OL|eHUBAIOTCSI OTBETHI CTY/IeHTOB, OCHOBaHHbIe Ha TBEP/IOM 3HAaHWU UCC/ielyeMOU TeMbl. B
OCHOBHOM TPaBW/IbHO JlaHbl OMpefiesieHrsl MOHATUH M MCII0/Ib30BaHbl HayuHble TePMHUHBbI. B0O3MOKHBI
He/J0CTaTKK B CHCTeMaTu3alud Uiv B 0000IeHnH Marepuasna, HeTOUHOCTU B BbIBOJaX. CTy/eHT 3HaeT
OCHOBHbIE KaTeropuu, HO /[OIyCKaeT HETOUHOCTH B ONepupoBaHuMM HMH. OmnpejieneHusi MOHATUN
HeTI0/IHbIe, I0MYILeHbl He3HaUNWTe IbHble HapyllleHus B TI0C/1e[j0BaTe/IbHOCTH U3/I0’KEeHUs1 OTBeTa.

— Ha 3 0asi1a OL|eHMBAIOTCSl OTBETHI CTYZEHTOB, KOTOpPhle 0a3WpPyIOTCS Ha 3HAHWM OCHOB TIpeJMeTa, HO
UMeITCsl 3HauuTesbHble Tpo0esibl B U3/I0KEHWM Marepuasa, 3aTpyJHeHHsI B ero M3JIOKeHUM WU
CHCTeMaTH3al[iy, BbIBOABI C/1ab0 apryMeHTHWpOBaHBL. HemociemoBaresibHO HW3/1araeTcsi CoOZepkaHue
MaTepuasa. YpOBeHb yYMEHW OIepupoBaTb HayUHbIMM KaTeropvsiMM, aHaau3MpoBaTh WH(OpMaLHIO,
B/IaZleHUs HaBbIKaMU TIPAKTUUe CKOM JlesiTe/TbHOCTH HeBbICOKHMM, Hab/FOatoTCst Tpo0esbl U HeTOUHOCTH

— Ha 1-2 Oa/la OLIEHMBAKOTCS OTBETHI CTY[EHTOB, B KOTOPhIX OOHapy)keHO HeBepHOe W3/I0XKeHHe
OCHOBHBIX BOTIPOCOB TeMbl, 00001LjeHHMIi W BBIBOJOB HeT. He W3/10)kKeHO OCHOBHOe COfiep)KaHue
Marepuasa, W3J/IokKeHUe (parMeHTapHoe, He Moc/aefoBare/bHoe. OrpesiesieHUs] MOHATUM He YeTKUe.
YpoBeHb yMeHMiI OIepupoBaTb HAyYHbIMH KaTeropusMH{, aHa/lW3upoBaTb WH(OPMALUIO, BraJeHUs
HaBbIKaMM MPaKTUYeCKO! eATe/TbHOCTU OUeHb HU3KHUH.

3auer

3ayeT SIB/ISIETCS OLIEHOYHBIM CPeJICTBOM [JIs1 BCEX 3TallOB OCBOEHUST KOMITeTEHLUM.
[IprmMmepHbIe BONPOCHI K 3a4eTy, 4 Kypc / 7 ceMeCTp

1. General notes on style and stylistics. The subject matter and the purposes of the course of

stylistics.

The general concept of style. The concept of style in language. Style in imaginative literature.

3. The structure of stylistics. Stylistics and other linguistic disciplines. Branches of stylistics.
Stylistics and non-linguistic sciences.

4. Information theory. C. Shannon, W. Weaver. Information theory in stylistics. M. Riffaterre.
Stylistics of decoding. I. V. Arnold. Theory of foregrounding. The Prague linguistic school.

5. Style, redundancy and information theory. Diagrams of communication acts.

6. Individual style of a writer. Literary norm.

7. The differentiation of the literary language: the spoken variety and the written variety.
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Stylistic colouring and stylistic neutrality. Neutrality and norm.
. Stylistic choice in language. Synonymous replacement. Specifying or clarifying synonyms.

10. Word and its semantic structure. Meaning from a stylistic point of view.

11. Text as an object of linguistic study.

12. Expressive means and stylistic devices. Tropes and figures of speech. Principles and mechanisms.
Convergence.

13. Lexical stylistic devices.

14. Peculiar use of set expressions: quotations, allusion.

15. General notes on syntactical stylistic devices. Main characteristics of the sentence. The subject
matter of rhetoric. Word order in oral and written speech.

16. Syntactical stylistic devices.

17. General notes on phonetic stylistic devices. Euphony. Theory of sound symbolism.

13



18. Phonetic stylistic devices: alliteration, assonance, onomatopoeia (sound imitation), rhyme,
rhythm.

19. Literature as the medium for transmitting aesthetic information. The author — the literary work —
the reader relationship. The funnel principle.

20. Verbal and supraverbal layers of the literary text. The poetic structure of the text. Macro- and
micro- components of the poetic structure.

21. The supraverbal layer of the text, its main components: plot, theme, message (idea), literary
image, genre, character, conflict, etc.

22. General notes on functional styles.

MeToauueckre MaTepuasbl, ONpe/esisitolye NpoLefypy OLleHUBaHUs BbINO/IHEHUS 3a4eTa

3aueT BBICTAB/ISIETCS 0 PEUTHUHTY, B 3aBUCUMOCTH OT 3(deKTHBHOCTH pabOThl B Tpoliecce H3yuyeHUs
JUCLITUIMHBI, UTO OTpPEe/esieTCsl KOTMUeCTBOM HaOpaHHBIX 0as/yIOB 3a BCe BH/bI 3a/JaHUM TEKYIIIEro W
pPyOE>XXHOTO KOHTPOJIS

3auTeHo — ot 60 10 110 6anioB

He 3auteHo — oT 0 70 59 Ganios.

3afaHus /1A POBe/IeHUs POME)XYTOYHOM aTTeCTaluy 00yYarouxcs

IIpomedicymounass ammecmayusi o JUCLUIIMHE IPOBOJUTCS B (popMe:

7 ceMecTp - 3a4er.

[TpoBepsieMbIMM Ha TMPOMEXYTOUHOM arTecTalldd 37eMeHTaMU CO/lep)KaHUsl SIB/ISIOTCS TeMbl
JVCLIATI/TUHBI.

[17151 IpOBEPKH 3HAHULI UCTIO/Ib3YHOTCSI BOTIPOCHI U 3a[JaHUsl B Pa3/IMUHBIX (pOpPMax.

YmeHus,, Haeblku (uau onbim OesimenbHOCMU) U KOMNnemeHyuu TIPOBEPSIIOTCS C TIOMOLIbIO
KOMITeTEHTHOCTHO-ODUEHTHMPOBaHHbIX 3a/au (CUTyallMOHHBIX, MPOU3BOJCTBEHHBIX WM KeHCOBOIro
XapakTepa) ¥ pa3/JIMyHOro BH/,a KOHCTPYKTOPOB.

Bce 3ajaun  sAB/IAIOTCA  MHOTOXOJOBbIMM. Hekoropble 3ajjaun, IpoBepsiOlyde ypOBEHb
c(OpMHUPOBAaHHOCTH KOMIIETEHLIMH, SIBJSIFOTCS MHOTrOBapuMaHTHbIMUA. YacTb yMeHWI, HaBBIKOB U
KOMTIeTeHI[UM TMpsiMO He oOTpakeHa B (HOPMY/IMPOBKax 3ajau, HO OHHU MOTYT ObITb TIPOSIBIEHBI
00yuaroIUMKUCS TP X PeleHNH.

B kak/Ibli1 BapMAHT BKJIFOYAIOTCS 3a/laHus 110 KaKJOMY [POBEPSIeMOMY 37IeMEHTY COJEeprKaHusi BO
BCeX IIepeurC/IeHHbIX BbIllle (OpMax U Pa3HOTO0 YPOBHS CIOKHOCTUA. Takoil (¢opmaT M03BOJsIeT
OOBEKTUBHO OTpe/ie/IiTh KauyeCTBO OCBOEHMsI OO0yuaroIMMHCS OCHOBHBIX 3/IEMEHTOB COjlepKaHUs
JUCLIMIUIMHBI ¥ YPOBeHb C(POPMHPOBAHHOCTH KOMITETEHLIMH.

@DoH/I OLI€HOYHBIX CPe/CTB /i/Isi MPOBeleHUs MPOMeKyTOUHOH
arrecTanyy 00yJaroIuXcA Mo AUCHUILIMHE PH HCII0/Ib30BaHUU MOAY/TbHO-
PEeUTHHIOBOM CHCTeMbI

KputepusiMi OLIEHUBAHUS TIPU MOAY/IbHO-PEHTHHIOBOM CHUCTEME SIB/ISIOTCS 0asuibl, KOTOpbIE
BBICTABJISIIOTCS TIperojjaBatesieM 3a BU/bI AedaTeTbHOCTU (OLileHOYHble CpeJCTBa) M0 WUTOram M3yueHusi
Mozynel (pas3zenoB JUCLUIUIVHEL), IePeYUC/IeHHbIX B PeUTHHT-TIIaHe JUCLIUIINHBL:

0/ 3auema: TeKyIIUd KOHTPOJb — MakcuMyM 50 6asisioB; pyOeXXHbIN KOHTPOIb — MakCUMyM 50
6a/uI0B, MOOIIPUTE/BHBIE OaTbl — MakcuMyM 10.

IIIkasbl OLleHUBaHUS:

011 3auema:
3auTeHO — oT 60 10 110 pelTHHTOBBIX OasI0B (BK/IHOUast 10 MOOIIPHUTETBHBIX 0a/l/IOB),
He 3auTeHO — oT 0 10 59 peHTHHIOBBIX OasIoB.
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PelTHUHI-TVIaH AUCIUTITUHBI
Tabnuiia iepeBozia 6asiIoB TEKYITlero KOHTPOJIsi B Oa/I/bl peUTHHTA

5/ 5[ 5|5 5| 5[ 5] 5| 5] 5
0 0 0 0]0O] O] O] O] 0] O] O
1 5| 3] 2|2 1) 1] 1] 1] 1] 1
2 5| 4|13 2| 21212 2|1
3 514 3| 3| 3] 2| 2] 2
4 5| 4| 4] 3| 3| 3| 2
5 5| 5| 4] 4| 3] 3
6 5| 5| 4] 4] 3
7 5| 5| 4| 4
8 5| 5] 4
9 5| 5
10 5

PeliTuHr-nnan OJUCHWIT/IMHBI MTDeACTaBJ/IEH B H[]I/IIIO}KGHI/II/I 1.

5. IlepeyeHb OCHOBHOW ¥ [IONOJIHUTE/JIbHON Y4e0HOM JIMTeparyphbl,
Heo0X0JUMOoH /I/Isl 0CBOEHHS JUCIUIITUHBI

5.1. OcHoBHas yuyeOHas MTepaTrypa

1. CTWIMCTHKA aHIVIMMCKOTO S3bIKa : yueb. /st CTy/l. MHCTUTYTOB M (PaKy/IbTeTOB MHOCTP. S13bIKOB Ha
art. s13. / UI. P. Tanbniepun .— 4-e u3g. — Mocksa : URSS: KuwkHbii oM "JIubpokom", 2012 .—
332 c.

5.2. lonosHUTe/IbHAsA yueOHasi TuTeparypa

1. HoBuk , U. H. [IpakTUKyM IO CTHJTUCTUUECKOMY aHaIM3y TeKcTa : yuel. 1mocob. ajis cTyg. dhak-
TOB MHOCTP. s13bIKOB / V1. H. HoBUK ; MuH. 06pa3. u Hayku P®, bupl'CITA .— 2-e u3[., UCIp. —
bupck : bupI'CIIA, 2010 .— 102 c.

2. CTWIMCTHKa aHIVIMHACKOTO si3bIKa : yueb. mocobue / B. U. [laxoBckuii .— M. : URSS: JIKH,
2008 .— 229 c.

5.3. [Ipyrue yue0Ho-MeTOJUUECKHEe MaTepHaJIbI

6. TIlepeuenb UH(OPMALMOHHBIX  TEXHOJIOTHH, HCHOO/JIb3yeMbIX MPH
OCyLLIeCTB/IEHUH 00pPa30BaTe/ILHOTO MPoLecca Mo AUCHUIUIMHE, BK/IIOYasl nepeueHb
MpPOrpaMMHOr0 ofecrieueHusi M HHGPOPMAIMOHHBIX CIPABOYHBIX cHCTeM (MPH
He00X0JUMOCTH)

IIepeueHsb pecypcoB HH(GOpPMaI[HOHHO-Te/IeKOMMYHHUKALMOHHOU ceTH «IHTepHeT» U
NMPOrpaMMHOr0 o0ecrnieueHHs], He0OX0AMMBIX /I/Is1 0CBOEHHS JUCIUIT/IUHBI

1. Hayunas snekrponHas 6u6mmoreka eLIBRARY.RU [OnekTpoHHbI# pecypc]. — Pexxum goctyma:
https://elibrary.ru/.

2. DeKTpoHHast 6MbMoTeuHast cucTeMa «JIaHb» [D1eKTpoHHBIM pecypc]. — Pexkum pocryma: https://
e.lanbook.com/.

3. YHuBepcuTeTcKas 61b/oTeka oHaiiH biblioclub.ru [DnekTponHsbIit pecypc]. — Pexkum goctyma:
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https://e.lanbook.com/
https://e.lanbook.com/

http://biblioclub.ru/.

4. OnekTtpoHHas 6ubmoreka YYHuUT [DnekTpoHHbINM pecypc]. — Pexkum pocrymna:
https://elib.bashedu.ru/.

5. Poccutickasi rocygapcTBeHHasi bubmoTeka [DneKTpoHHbIN pecypc]. — Pexxum pocryma:
https://www.rsl.ru/.

6. HarmoHanbHasi aneKTpoHHasi 6ubsoTeka [ DneKTpoHHbIN pecypc]. — Pexxum gocryma: https:/xn--
90ax2c.xn--plai/viewers/.

7. HamwmonasnbHas miardopma OTKpeITOro obpasoBanus npoed.ru [Dy1eKTpoHHBIHM pecypc]. — Pexxum
pocryna: http:/npoed.ru/.

8. DnexkTpoHHOe obpa3oBaHue Pecrybnvku barikoproctaH [ D1eKTpoHHbIN pecypc]. — Pexxum
pocrymna: https://edu.bashkortostan.ru/.

9. WuHdopmaroHHo-11paBoBoy nopTas ["'apaHT.py [OneKTpoHHBIM pecypc]. — Pexkum foctyna: http:/
www.garant.ru/.

ITporpaMmMHoe o0ecrieueHue

1. LIBREOFFICE - Joroeop Ne0301400003023000002 ot 14.03.2023 (6eccpouHbIii)

2. OnmnepanuonHas cuctema Astra Linux - [Jorosop 0301400003023000002 ot 14 mapra 2023
6eccpouHo

3. Bpaysep Google Chrome - becriiatHas nuiieH3us
https://www.google.com/intl/ru_ALL/chrome/privacy/eula_text.html

4. Bbpaysep fAngekc - becrninatHas nuuensus https://yandex.ru/legal/browser_agreement/index.html

Google ITepeBonuuk - becriatHast muteH3us https://translate.google.com/?hl=ru

v

7. Onmcanue MaTepHa/IbHO-TEXHHYECKOW  0a3pl, HeoOXogumMoW  JIsA
OCyII[eCTB/IEHUsI 00pa30BaTe/IbHOTO MPOLeCCa Mo AUCIHUIITHHEe

HavmeHoBaHue Bup 3ansaTum HaumeHoBaHue 060py0BaHws,
CrierjaaIvM3upOBaHHbIX MPOrpaMMHOT0 0becrieueHust
ayAUTOpHi, KAOMHETOB,

naboparopuit

Ayputopus 12(BD) st xpaHeHuUs1 000py0BaHUS KomristoTep, Kcepokc, Meberb,

My, HeTOYK, HOyTOYK, TIpUHTEP,
CTeH[, yueOHO-MeToZrueCKast
JATeparypa.
[TporpammHOe obecrieueHve
1. LIBREOFFICE
2. OmnepanjoHHas cucrema
Astra Linux

Aynutopus 13(b®P) CemuHapckasi, s KommyTarop, KoMIibroTep,
KOHCY/IbTalWH, [I711 KOHTpo/ii U | MebeJb.
arTecraluu [TporpammMHOe obecrieueHue
1. LIBREOFFICE
Aynutopus 14(b®P) JlekiuonHast, CemuHapckasi, ns | [locka, mebesb, POeKTop, SKpaH.
KOHCY/IbTalUuu, [1151 KOHTpOJIs U
aTTecTaluu
Aynutopus 18(b®P) JlekionHast, CemuHapckas, s | [locka, Me6esib, TPOEKTOP.

KOHCYy/IbTalWM, J1/is KOHTPOJS U
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aTTecTalyu

Ayputopus 18a(bd)

JlexunoHHast, CemuHapckas, s
KOHCy/IbTalliH, 111 KOHTPO/IS U
arrecrauuu

Hocka, KomribtoTep, Meberib,
HayIIHUKH, IPOEKTOP, SKpaH.
[TporpammMHoe obecrieueHue
1. LIBREOFFICE
2. Google [TepeBogurK

Aynutopusi 2a(b®) st camocTosiTenibHOM paboThl | [locKa, KOMITbIOTEp, Mebeb.
[TporpammHOe obecrieueHye
1. OnepaunoHHas cucTeMa
Astra Linux
2. bpaysep Google Chrome
3. bpaysep Anpekc
4. LIBREOFFICE
Aynutopust 420(PM) st camocTositennbHOM pabotel | KommibtoTep, Meberb, HETOYK,

TIPUHTEP, MPOEKTOP, CKaHep
mustek, sKpaH.
[TporpammHOe obecrieueHve
1. LIBREOFFICE
2. OmnepanjoHHas cucrema
Astra Linux
3. Bpayzep Google Chrome
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